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1994-95  Program  Guide 


Alumni 

Borromeo  String  Quartet 

Susan  Starr,  Chin  Kim,  Ulrich  Boekheler 

Cecil  Licad 

Gala 

Gregory  Hopkins,  Daryl  Hobson-Byrd 

Zina  Schiff,  Cameron  Grant,  Philip  Alexander 

Pamela  Frank,  Stephen  Prutsman 

Commencement 

Faculty  Series 

Edward  Aldwell 
Seymour  Lipkin 
Aaron  Rosand  and  Hugh  Sung 

Opera 

Strauss,  Die  Fledermaus 
The  Letter,  scenes  and  arias 

from  Operas  Involving  a  Letter 
Rossini,  //  viaggio  a  Reims 

Orchestra 

Other  Performances 

Perm  Composers  Guild 

Christmas  Party 

Philadelphia  Singers 

Fritz  Kreisler  Commemorative  Recital 

Remembering  Max  Rudolf 

In  Memorium,  Freda  Pastor  Berkowitz 

Perm  Composers  Guild 

70*  Birthday  Gala 

William  Kincaid  Tribute 

Ruth  Laredo,  "Speaking  of  Music" 


Oct  23 
Jan  22 
Feb  12 
Mar  6 
Mar  8 
Mar  10 
Mar  19 

May  6 


Dec  5 
Dec  7 
Mar  21 


Dec  8,  10 

Apr  5,  6,  7,  8 
Apr  27,  29 

Oct  26,  Feb  6,  April  1 1 


Nov  5 
Dec  9 
Jan  20 
Feb  3 
Mar  19 
Apr  9 
Apr  23,  27 
Apr  24 
Apr  30 
May  10 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  7  September  1994  at  8:00pm  in  Curtis  Hall 

^Graduation  Recital:  Margaret  Tobola-Wong 


Suite  Nfl  3  in  C  major 
for  Cello  Alone,  S.  1009 
Prelude  -  Allemande  -  Courante 
Bourse  1  -  Bourse  2  -  Gigue 


Johann  Sebastian  Bach 
(1685-1750) 


Margaret-Tobola  Wong,  cello 


Sonata  for  Piano  and  Cello  in  C  major,  Op.  102/1 
Andante  -  Allegro  vivace 
Adagio  -  Tempo  d'andante  -  Allegro  vivace 


Ludwig  van  Beethoven 
(1770-1827) 


Hugh  Sung,  piano  Margaret  Tobola-Wong,  cello 


Waldesruhe,  Op.  68/5 


Antonin  Dvorak 
(1841-1904) 


Margaret  Tobola-Wong,  cello 
Hugh  Sung,  piano 

^INTERMISSION^ 


Sonata  for  Cello  and  Piano  in  G  minor,  Op.  19 
Lento  -  Allegro  moderato 
Allegretto  scherzando 
ANdante 
Allegro  mosso 


Sergey  Rachmaninoff 


Margaret  Tobola-Wong,  cello 
Hugh  Sung,  piano 


Margaret  Tobola-Wong:  Graduated  student  of  David  Soyer 
Hugh  Sung:  Curtis'90 


The  cello  is  like  a  beautiful  woman  who  has  not  grown  older,  but 
but  younger  with  time,  more  slender,  more  supple,  more  graceful. 

-  Pablo  Casals 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Saturday  15  October  1994  at  8:00pm  in  Curtis  Hall 

Graduation  Recital:  Janelle  Anne  Robinson 


Scena  di  Berenice 


Franz  Joseph  Haydn 
(1732-1809) 


Sieben  friihe  Lieder 
Nacht 
Schilflied 
Die  Nachtigall 
Traumgetront 
Im  Zimmer 
Liebesode 
Sommertage 


Alban  Berg 
(1885-1935) 


Janelle  Anne  Robinson,  soprano 
Donald  St.  Pierre,  piano 


^INTERMISSION^ 


Knoxville:  Summer  of  1915,  Op.  24 


Samuel  Barber 
(1910-1981) 


Cantata 
Prelude 

Rondo:  Peter  go  ring  dem  bells 

Recitative:  Sometimes  I  feel  like  a  motherless  child 

Air:  Let  us  break  bread  together 

Toccata:  Ride  on  King  Jesus 


John  Carter 
(1929-1991) 


Janelle  Anne  Robinson,  soprano 
Donald  St.  Pierre,  piano 
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THE  GURUS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  17  October  1994  at  8:00pm  in  Curtis  Hall 


Jj  First  Student  Recital  <|) 
Romance  for  Viola  and  Piano  in  F  major,  Op.  85  (1912) 


Nokuthula  Ngwenyama,  viola 
Grace  Chung,  piano 


Max  Bruch 
(1838-1920) 


Serenade  for  Wind  Quintet  (1945) 
1  Cantilene  2  Caprice 
3  Intermede  4  Marche  burlesque 


Andr6  Jolivet 
(1905-1974) 


Quintet  for  Winds  in  Eb  major,  Op.  71  Ludwig  van  Beethoven 

Adagio  -  Allegro  (1 770-1 827) 

ADagio 

Menuetto  -  Quasi  allegretto 
Rondo:  allegro 

Nadine  Hur,  flute  Alexandra  Knoll,  oboe 
Michael  Bepko,  clarinet  Michelle  Rosen,  bassoon 
Carey  Potts  horn 

^INTERMISSION^ 

Introit  Jonathan  Bailey  Holland 

(b.  1974) 

"Adagio  ^am_u_eJ_Bar_ber 

TaTraTTg-e-cr  UyS-.-MuNeff )  ( 1  ai  ) 

Selections  from  The  Sound  of  Music  Richard  Rodger s 

Selections  from  West  Side  Story  Leonard  Bernstein 

Maria  (1918-1990) 

Tonight 

America 

Somewhere 

Encore:    Beer  Barrel  Polka  Jaromir  Veivoda 

Philadelphia  Brass  Works 
Kevin  Cobb,  trumpet  Josh  Whitehouse,  trumpet 
Patrick  Pridemore,  horn  Paul  Jacob  Bryan,  trombone 
Eric  Bubacz,  tuba 


Nokuthula  Ngwenyama:  Student  of  Karen  Tuttle 
Grace  Chung:  Student  of  Seymour  Lipkin 
Nadine  Hur:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Alexandra  Knoll:  Student  of  Richard  Woodhams 
Mlcheal  Bepko:  Student  of  Donald  Montanaro 
Michelle  Rosen:  Student  of  Bernard  Garfield 
Carey  Potts:  Student  of  Myron  Bloom 
Kevin  Cobb:  Curtis  '93 
Josh  Whitehouse:  Student  of  Frank  Kaderabek 
Patrick  Pridemore:  Student  of  Myron  Bloom 
Paul  Jacob  Bryan:  Curtis  '93 
Eric  Bubacz:  Student  of  Paul  Krzywicki 
Samuel  Barber:  Curtis  '34 
Leonard  Bernstein:  Curtis  '41 
Jonathan  Bailey  Holland:  Student  of  Ned  Rorem 

Anthony  Gigliotti  prepared  the  woodwind  works 

There  is  music  in  all  things,  if  men  had  ears. 

-  George  Gordon,  Lord  Byron 

Our  programs  begin  promptly  at  8:OOpm.  We  cannot  seat  icuecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  3  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  ytu  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  19  October  1994  at  8:00pm  in  Curtis  Hall 

Jj Second  Student  Recital 


Nobles  seigneurs  salut! 
(from  Les  Huguenots) 


Giacomo  Meyerbeer 
(1791-1864) 


0  rage!  0  dSsespoir 
(from  Le  Cid) 


Misoon  Kim,  mezzo-soprano 


Jules  Massenet 
(1842-1912) 


Eric  J.  Owens,  bass 


Cruda  sorte!  amor  tiranno 
(from  L  'Italians  in  Algieri) 


Giaochino  Rossini 
(1792-1868) 


Dunque  io  son 
(from  //  Barbiere  di  Siviglia) 


Maria  Wood,  soprano 


Rossini 


Rinat  Shaham,  soprano  Kamel  Boutros,  baritone 


0  luce  di  quest'  anima 
(from  Linda  di  Chamounix) 


Gaetano  Donizetti 
(1797-1848) 


Christina  Bouras,  soprano 


Una  furtiva  lagrima 
(from  L  'elisir  d'amore 


Donizetti 


Juan  Diego  Florez,  tenor 


Ah  per  sempre  io  ti  perde 
(from  /  Puritani) 


Vincenzo  Bellini 
(1801-1835) 


Nikola  Mijailovic,  baritone 


Qui  la  voce  .  .  .  Vien  diletto 
(from  /  Puritani) 


Bellini 


Irina  Mozyleva,  soprano 


(please  turn) 


Tutto  e  disposto  .  .  .  Aprite  un  po  quegl'  occhi 
(from  Le  Nozze  di  Figaro) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


John  Haly-Relyea,  bass-baritone 


Wie  Todesahung  .  .  .  O!  Du,  mein  holder 
(from  Tannhauser) 


Richard  Wagner 
(1813-1883) 


Ted  Christopher,  baritone 


E  sogno?  O  realta 
(from  Fa/staff) 


Giuseppe  Verdi 
(1813-1901) 


Junghack  Seo,  baritone 


Serenade 

(from  The  Student  Prince) 


Sigmund  Romberg 
(1887-1951) 


Juan  Diego  Florez,  tenor  Ted  Christopher,  baritone 
Rinat  Shaham,  soprano  Maria  Wood,  soprano 

Danielle  Orlando  is  this  evening's  pianist 


Rinat  Shaham  is  a  student  of  Edward  Zambara 
Juan  Diego  Florez  is  a  student  of  Marlena  Malas 
The  other  vocalists  are  students  in  the  Master's  Degree  Program 
in  Opera  with  Mikael  Eliasen 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


On  Sunday  October  23  at  3:00pm  in  Curtis  Hall  there  will  be  an  Alumni  concert 

by  the  Borromeo  Quartet.  The  program  comprises  quartets  of  Mozart, 
Kirchner,  and  Schubert.  Tickets  are  $20.  Please  call  893-5279  for  information. 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs,  Emeritus 
Howard  Kornblum,  Director  of  Concert  Division 


THE  FRIENDS  OF  CURTIS 


THE  CURTIS 


STITUTFOF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  21  October  1994  at  8:00pm  in  Curtis  Hall 


4  Third  Student  Recital  % 


Havanaise,  Op.  83 

Souvenir  from  Moscow,  Op.  6 


Ju  Young  Baek,  violin 
Chiao-han  Liao,  piano 


Nigun  (Improvisation) 
(from  Baal  Shem  Suite) 


Jenny  Oaks,  violin 
Jason  M.  Gamer,  piano 


Adagio  con  variazioni  for  Cello  and  Piano 


Sonata  for  Cello  and  Piano,  Op.  6 
Adagio 

Allegro  appassionato 
Allegro  ma  non  troppo 


Camille  Saint-Saens 
(1835-1921) 

Henryk  Wieniawski 
(1835-1880) 


Ernest  Bloch 
(1880-1959) 


Ottorino  Respighi 
(1879-1936) 

Samuel  Barber 
(1910-1981) 


Jeffrey  Noel  Lastrapes,  cello 
Heather  Conner,  piano 


Ju  Young  Baek:  student  of  Aaron  Rosand 
Chiao-han  Liao:  student  of  Seymour  Lipkin 
Jenny  Oaks:  student  of  Jaime  Laredo  &  Victor  Danchenko 
Jason  M.  Gamer:  trumpet  student  of  Frank  Kaderabek 
Jeffrey  Noel  Lastrapes:  student  of  Orlando  Cole 
Heather  Conner:  student  of  Eleanor  Sokoloff 

Violins  are  the  lively,  forward  importunate  wits  that  distinguish 
themselves  by  the  flourishes  of  imagination,  sharpness 
of  repartee,  glances  of  satire  and  bear  away  the  upper  part 

in  every  consort. 

-  Richard  Steele  (1710) 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

On  Sunday  23  October  at  3:00pm  in  Curtis  Hall  we'll  have  an  Alumni  concert  by 
the  Borromeo  Quartet.  The  group's  program  comprises 
quartets  by  Mozart,  Kirchner,  and  Schubert.  Tickets  are  $20. 
Please  call  893-5279  for  information. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  Concert  Division 


The  Curti 


Institute 


of  Music 


Aiumnz  Recital  Series 


The  Borromeo 
String  Quartet 

S^mon  Goldberg  Memorial  Concert 


Sunday,  October  23,  1994 
3  p.m. 
Curtis  Hall 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


The  Borromeo 
String  Quartet 

Nicholas  Kitchen,  violin 
Ruggero  Mlifranchini,  violin 
En  Sik  Choi,  viola 
Yeesun  Kim,  cello 

Szymon  Goldberg  Memorial  Concert 


WOLFGANG  AMADEUS  MOZART 


Quanet  No.  15  mD  minor,  K.  421 

Allegro 

Andante 

Menuetto 

Allegretto  ma  non  troppo 


LEON  KIRCHNER 


String  Quartet  No.  J 

Allegro  ma  non  troppo 

Adagio 

Scherzo 

Adagio 


Intermission 


FRANZ  SCHUBERT 


Quartet  No.  15  in  G  major,  D.  887 

Allegro  molto  moderato 

Andante  un  poco  mosso 

Scherzo:  allegro  vivace  —  Trio:  allegretto 

Allegro  assai 


Biographies 


THE  BORROMEO  STRING  QUARTET 

The  Borromeo  String  Quartet  —  Nicholas  Kitchen  and  Ruggero  Allifranchini, 
violins,  violist  En  Sik  Choi,  and  cellist  Yeesun  Kim  —  met  as  students  at  The 

Curtis  Institute  of  Music.  Since  winning  the  1991  Young  Concert  Artists 
International  Auditions  and  making  its  New  York  debut  in  1992,  the  Borromeo 
Quartet  has  performed  throughout  the  U.S.  and  has  made  international  debuts  at 
Suntory  Hall  in  Tokyo,  Wigmore  Hall  in  London,  and  in  Geneva,  Montevideo 
and  Moscow.  Music  festivals  at  which  the  Quartet  has  appeared  include  the 
Spoleto  Festivals  in  Charleston  and  in  Italy,  the  Caramoor  Music  Festival  and  the 
Round  Top  Festival.  During  the  1994/95  season,  the  Quartet  will  make  two 
European  tours,  including  debuts  at  L'Opera  de  la  Bastille  in  Paris  and  at  Royal 
Glasgow  Concert  Hall,  re-engagements  at  London's  Wigmore  Hall  and  the 
Concertgebouw  in  Amsterdam,  and  concerts  in  Switzerland  and  France.  The 
Quartet  is  currently  in  its  third  year  as  quartet-in-residence  at  the  New  England 
Conservatory  and  the  Walnut  Hill  School  for  the  Arts  in  Boston,  Massachusetts. 


SZYMON  GOLDBERG 


The  internationally  honored  violinist/conductor  Szymon  Goldberg,  who  died  last 
year  at  84,  was  also  revered  as  a  teacher,  with  a  particular  interest  in 
chamber  music.  According  to  his  philosophy,  "An  intense  preoccupation  with 
chamber  music  heightens  the  achievement  of  any  musician... and  provides 
him  with  an  ever  increasing  interest  in  an  and  life."  Among  Mr.  Goldberg's 
students  at  Curtis  were  both  violinists  of  the  Borromeo  Quartet,  and 
members  of  the  ensemble  were  coached  by  Mr.  Goldberg. 


Alumni  Society  of  Greater  Philadelphia 


Hershel  Gordon,  Chairman         Caroline  Coade  Alan  Morrison 

Marcantonio  Barone  Edith  Evans  Frumin        Richard  Shapp 

Sam  Caviezel,  Student  Rep.         Fanabel  Kremens  Sandra  Swanson 


The  Alumni  Recital  Series  is  produced  by  The  Curtis  Institute  of  Music  in 
conjunction  with  the  Alumni  Society  of  Greater  Philadelphia.  This  group  is 
composed  of  local  alumni  who  support  the  next  generation  of  Curtis  musicians 
by  presenting  a  series  of  alumni  performances.  Artists  donate  their  services, 
and  each  year  Society  members  work  with  Curtis'  Director  to  decide  how  proceeds 

from  the  recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  student  audition  travel  fund,  the  purchast 
of  scores  for  opera  students,  teaching  studio  and  practice  room  renovations, 
and  student  living  expenses. 


Alumni  Recital  Series  Benefactors 


Marcantonio  Barone  (Piano  '82) 

Peter  and  Felicity  Benoliel 

Mrs.  Cary  William  Bok 

Vera  D.  Bruestle 

Mr.  &  Mrs.  Isadore  S.  Burstein 

Blanche  Burton-Lyles  (Piano  '54) 

William  H.  Chandlee  III 

Violet  Chang 

Lawson  Copley 

Marie  M.  de  Benneville 

Ann  E.  Diebold 

Edith  Evans  Frumin  (Voice  '48) 
Gary  (Piano  '46)  and  Naomi  Graffman 
Paul  James  and  Charles  Gilmore 
Rita  Halpin 

Mrs.  Robert  A.  Hauslohner 
Elizabeth  C.  Holm 
William  E.  Kindley 


James  B.  KozlofT 

Fanabel  Kremens  (Piano  '42) 

Helen  J.  Lapsley 

Dr.  and  Mrs.  Richard  Lichtenberg 
Mitchell  Lurie  (Clarinet  '42) 
Jim  McClelland 

Alan  Morrison  (Accompanying  '93;  Organ  '9 

Shaun  F.  O'Malley 

Dr.  and  Mrs.  Meyer  P.  Potamkin 

Constance  Russell  Rachlin  (Piano  '38) 

Abi  Rachlin  Robbins  (Piano  '42) 

G.  M.  Scott 

Jean  S.  Stemhart 

Charles  Sterne  III 

D.  W.  Stroh 

Rebecca  Lewis  Wagner  (Harp  '38) 

Ron  Wormser 

(List  complete  as  of  Oct.  7) 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  24  October  1994  at  8:00pm  in  Curtis  Hall 


4  Fourth  Student  Recital  ^ 


Sonata  in  A  major  for  Violin  and  Piano,  D.  574  Franz  Schubert 

Allegro  moderato  (1797-1828) 
Scherzo  -  Presto 
Andantino 
Allegro  vivace 

Lisa  T.  Lee,  violin 
Meng-Chieh  Liu,  piano 


Concerto  Nfl  1  in  Eb  major  for  Dmitri  Shostakovich 

Cello  and  Orchestra,  Op.  107  (1906-1975) 

Allegretto 

Moderato 

Cadenza 

Allegro  con  moto 

Daniel  Lee,  cello 
Hugh  Gung,  piano 

Grace  Chung,  piano 


Lisa  T.  Lee:  student  of  Arnold  Steinhardt  &  Yumi  Nlnomiya  Scott 

Meng-Chieh  Liu,  Staff  Pianist 
Daniel  Lee:  student  of  Mstislav  Rostropovich  &  Orlando  Cole 
Hugh  Sung:  staff  pianist 

Music  is  the  one  thing  in  which  there  is  no  use  trying  to 
deceive  others  or  make  false  pretenses. 

-  Confucius 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


The  Curtis  Institute  of  Music 


The  Curtis  Institute  of  Music,  currently  celebrating  its  70th  anniversary  year,  was  foundec 
by  Mary  Louise  Curtis  Bok  in  1 924  to  train  exceptionally  gifted  young  musicians  for  careers  a 
performing  artists  on  the  highest  level.  It  provides  full-tuition  scholarships  for  all  its  students, 
attracting  the  finest  young  musicians  from  the  entire  world.  Currently  154  students  from  the 
United  States  and  23  other  countries  study  with  the  school's  renowned  79 -member  faculty , 
which  includes  Julius  Baker,  Leon  Fleisher,  Claude  Frank,  Felix  Galimir,  Gary  Graffman, 
Jaime  Laredo,  Seymour  Lipkin,  Otto-Werner  Mueller,  Lionel  Party,  Ned  Rorem,  Aaron 
Rosand,  Mstislav  Rostropovich,  Peter  Serkin,  Galina  Vishnevskaya,  members  of  the  Gua 
Quartet  and  many  of  the  principal  players  of  the  Philadelphia  Orchestra. 

The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music  is  composed  of  100  students 
between  the  ages  of  1 2  and  26.  Under  the  direction  of  Otto-Wemer  Mueller,  head  of  Curtis' 
conducting  department;  David  Hayes,  artistic  director  of  the  Philadelphia  Singers;  and 
distinguished  visiting  conductors,  the  ensemble  gives  several  concerts  throughout  the  year.  Guest 
conductors  who  have  worked  with  the  orchestra  include  Leonard  Bernstein,  Sergiu  Celibidache, 
Raphael  Fruhbeck  de  Burgos,  Zubin  Mehta,  Riccardo  Muti,  Andre  Previn,  Simon  Rattle, 
Mstislav  Rostropoiich,  Wolfgang Sawallisch,  Stanislaw  Skrowaczewski ,  Leonard  Slatkin,  Yuri' 
Temirkanov  and  David  Zinman.  The  Curtis  presence  is  striking  among  the  "Big  Five"  America 
symphony  orchestras,  where  Curtis-trained  players  occupy  almost  30%  of  the  principal  desks. 


The  Curtis  Institute  of  Music  1994-95  Season 


Symphony  Orchestra  Concerts 

FEBRUARY  6,  Academy  of  Music 
Andre  Previn,  conductor 
Horacio  Gutierrez,  piano 
Works  by  Vaughan  Williams 
&  Prokofiev 


December  8  &  1 0 
Centennial  Hall,  Haverford 


Curtis  Opera  Theatre 

Die  Fledermaus 

Fully-staged  production  witb  supertitles 


APRIL  12,  Academy  of  Music 
Stanislaw  Skrowaczewski,  conductor 
Aaron  Rosand,  violin 
Works  by  Lutoslawski,  Szymanowski 
&  Shostakovich 


The  Letter 

(Italian  Opera  Scenes  &.  Arias) 
April  5-8,  Curtis  Opera  Studio 


II  Viaggio  a  Reims  (Philadelphia  Premiere) 

Semi-staged  performance  with  the 

Curtis  Orchestra 

April  27  &  29 

Centennial  Hall,  Haverford 


Orchestra  tickets  are  $4-$  19  with  seating  in  the  Amphitheatre  Free.  Tickets  are 
available  at  the  Academy  of  Music  Box  Office  six  weeks  before  each 
performance.  Opera  tickets  are  $20.  Call  215-893-7902. 


The 

Symphony  Orchestra  of 
The  Curtis  Institute 
of  Music 

Otto-Werner  Mueller,  Conductor 
Seymour  Lipkin,  Piano 

Wednesday,  October  26,  1994 
8:00  p.m. 
Academy  of  Music 


MENDELSSOHN      Piano  Concerto  No.  1  in  G  minor,  Op.  25 

Molto  allegro  con  fuoco 
Andante 

Presto;  molto  allegro  e  vivace 


Intermission 


BRUCKNER     Symphony  No.  8inC  minor 

Allegro  moderate 
Scherzo:  allegro  moderate 

Adagio:  feierlich,  langsam;  doch  nicht  schleppend 
Finale:  feierlich,  nicht  schnell 


This  concert  is  sponsored  in  part  by  CIGNA  Foundation 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


Otto- Werner  Mueller 

Otto- Werner  Mueller,  who  became 
head  of  Curtis'  conducting  department  in 
1986,  has  established  himself  as  one  of  this 
country's  foremost  conducting  teachers: 
recent  students  of  his  are  presently 
assistant  conductors  of  the  Philadelphia 
Orchestra,  the  New  York  Philharmonic 
and  the  Cleveland  Orchestra.  Mr.  Mueller 
himself  has  conducted  major  orchestras 
throughout  the  United  States,  including 
the  National  Symphony  (Washington, 
D.C.)  and  the  St.  Louis,  Atlanta,  Detroit 
and  Houston  symphonies,  as  well  as  all  the 
major  Canadian  orchestras.  He  began  his 
musical  studies  in  Frankfurt,  Germany, 
and  in  1945,  at  the  age  of  19,  was  named 
director  of  the  chamber  music  department 
for  Radio  Stuttgart  and  was  founder/ 
conductor  of  the  celebrated  Radio 
Stuttgart  Chamber  Choir.  Two  years  later, 
he  served  as  conductor  of  opera  and 
operetta  for  the  Heidelberg  Theater.  After 
immigrating  to  Canada  in  1951,  Mr. 
Mueller  worked  extensively  for  the 
Canadian  Broadcasting  Corporation 
where  he  conducted  orchestra,  opera  and 
ballet  performances,  and  in  1958  he 
became  a  teacher  and  conductor  at  the 
Montreal  Conservatory.  He  later  served  as 
director  of  the  Victoria  Symphony  and 
was  founder/dean  of  the  Victoria  School 
of  Music.  He  was  guest  professor  at  the 
Moscow  State  Conservatory  in  1 963  and 
has  conducted  the  Moscow,  Leningrad 
and  Riga  symphony  orchestras.  In 
addition,  Maestro  Mueller  has  served  as 
conductor-in-residence  at  Yale  University 
and  has  taught  at  the  University  of 


Wisconsin  at  Madison,  the  Aspen  Music 
Festival,  the  Los  Angeles  Philharmonic 
Institute  and  the  Summer  Institute  of  thi 
American  Choral  Foundation. 

Seymour  Lipkin 

A  faculty  member  of  The  Curtis 
Institute  of  Music  since  1969,  Seymour 
Lipkin  is  also  an  alumnus  of  The  Institut 
where  he  studied  piano  with  Rudolf 
Serkin,  Mieczyslaw  Horszowski  and  Davi 
Saperton.  Since  winning  first  prize  in  tht 
Rachmaninoff  Piano  Competition  in 
1948,  Mr.  Lipkin  has  performed  with  all 
the  major  orchestras  under  leading 
conductors.  As  soloist  with  Leonard 
Bernstein  and  the  New  York 
Philharmonic,  he  gave  the  first 
performance  in  the  U.S.S.R.  of  the 
Stravinsky  Piano  Concerto,  which  he  lat 
recorded  with  Mr.  Bernstein  and  the  Nc 
York  Philharmonic.  Since  1987  Mr. 
Lipkin  has  been  artistic  director  of  the 
Kneisel  Hall  Summer  Chamber  Music 
Festival  in  Blue  Hill,  Maine,  and  from 
1988-1992  he  served  as  artistic  director  c 
the  International  Piano  Festival  and 
William  Kapell  Competition  at  the 
University  of  Maryland. 
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*rogram  Notes 

Howard  k'omMum 


elix  Mendelssohn 

m:  Hamburg,  February  3,  1809 
■  Leipzig,  November  4,  1847 

iano  Concerto  No.  1  inQ  minor, 
p.  25 

Between  1809  and  1813  occurred 
e  births  of  Felix  Mendelssohn,  Frederic 
hopin,  Robert  Schumann,  Franz  Liszt, 
chard  Wagner  and  Giuseppe  Verdi, 
o  similar  short  period  pnxiuced 
ch  a  flowering  of  major  composers, 
endelssohn  came  first  and  was  an 
tonishing  child  prodigy  on  a  level 
ith  Mozart.  Perhaps  not  even  Mozart 
oduced,  at  age  16,  a  work  as  incandes- 
nt  an  accomplishment  as  the  16-year- 
d  Mendelssohn's  Octet  for  Strings, 
t  1 7  he  wrote  the  Overture  to  A 
iidsummer  Night's  Dream,  a  work 
lich,  for  originality,  substance  and 
naginative  inventiveness,  the  composer 

ver  surpassed. 

Mendelssohn  was  one  of  the  great 
anists  of  his  time,  and  he  wrote  several 
orks  for  piano  and  orchestra  for  his  own 
«.  He  composed  the  Concerto  No.  1  in 
tunich  in  1831,  calling  it  "something 
urriedly  jotted  down."  The  previous  year 
e  had  fallen  in  love  with  a  17-year-old 
ierman  pianist  named  Delphine  von 
chauroth,  and  he  dedicated  the  piece 
)  her. 

Mendelssohn  played  the  solo  part  in 
le  first  performance  on  October  1 7, 


1831,  in  Munich,  at  a  concert  attended 
by  the  King  and  Queen  of  Bavaria.  He 
wrote  later,  "I  was  very  warmly  applauded 
over  and  over  again.  The  orchestra 
accompanied  me  well,  and  the  whole 
thing  went  like  mad."  Joan  Chlssell,  the 
English  writer,  has  written  of  the  G-minor 
Concerto  that  it  is  a  "work  which  even  if 
more  given  to  virtuoso  display  than  soul- 
searching,  yet  overflows  with  youthful 
vitality  as  well  as  providing  an  early 
example  of  Mendelssohn's  life-long  quest 
for  structural  unity  and  continuity." 
The  concerto's  three  movements  are 
played  continuously. 

Robert  Schumann,  who  wrote 
much  musical  criticism,  had  this  to  say 
after  hearing  Mendelssohn  play: 
"Mendelssohn's  compositions  seem  so 
irresistible  when  he  plays  them  himself: 
the  fingers  are  only  supporting  pillars  that 
could  just  as  well  be  concealed  from  view; 
the  ear  alone  should  take  in  the  music  and 
the  heart  should  decide.  I  often  imagine 
that  Mozart  must  have  played  like  this." 


Anton  Bruckner 

Born:  Ansfelden,  September  4,  1824 
Died:  Vienna,  October  1 1,  1896 

Symphony  No.  8  in  C  minor 

In  the  Vienna  of  Johann  Strauss, 
Anton  Bruckner  must  have  seemed  an 
odd  bird,  indeed.  In  his  book,  Brwckn^r  and 
Mahler,  Hans  Redlich  gives  us  a  vivid 
portrait  of  the  composer:  "A  stockily  built 
figure,  carrying  an  imperious  head  on 
broad  peasant's  shoulders;  a  profile  whose 
aquiline  nose  recalled  a  Roman  emperor 


rather  than  a  provincial  organist  from  the 
backwoods  of  Upper  Austria;  clad  in 
garments  of  strangely  old-fashioned  cut, 
black,  with  short  baggy  trousers  of 
grotesque  width  (apt  trouser-legs  for  one 
contending  with  organ  pedals);  with  a 
broad-brimmed  slouch-hat  (instead  of  the 
customary  topper)  and  with  a  huge  red 
tobacco-stained  handkerchief  flapping 
from  one  of  the  bulging  coat-pockets;  in 
his  hand  the  inevitable  snuff-box  (in  place 
of  the  customary  elongated  'Virginia' 
cigar);  close-shaven  (save  for  a 
ridiculously  small  suggestion  of  a 
moustache  right  under  the  nose)  and  the 
hair  closely  cropped  (instead  of  the 
flowing  locks  and  picturesque  beard  worn 
by  artists  and  intellectuals);  the  mighty 
profile  with  the  Roman  nose  and  the 
deep-seated  eyes  expressing  at  once 
childish  surprise  and,  as  it  were,  a 
permanent  silent  quest 

He  seemed,  to  the  sophisticated 
Viennese  society,  an  out-of-sync  country 
bumpkin,  a  barge  in  a  flotilla  of  sleek 
yachts,  a  caboose  following  a  line  of 
sumptuous  train  coaches.  Redlich  adds: 
"Bruckner's  appearance,  so  ill-matched 
with  its  surroundings,  was  but  the 
external  side  of  his  character's  stubborn 
conservatism.  Born  of  peasant  stock,  if  not 
actually  of  peasants,  he  remained  rustic  at 
heart  and  in  social  behavior.  He  clung  to 
the  uses  and  manners  of  his  youth,  and 
never  overcame  the  servility  of  his  early 
days.  .  .  .  Although  the  artist  in  him  was 
elevated  into  the  rarefied  atmosphere  of 
the  later  symphonies,  the  man  continued 
to  live,  to  pray,  to  write  letters  and  to 


speak  in  the  vernacular  as  in  the  far-off  it 
days  of  his  youth. .  .  .  Bruckner  remainec  I 
an  unassailable  'original,'  a  slightly 
ridiculous  outsider,  considered  almost  as  I 
simpleton  by  casual  acquaintances." 

Despite  writing  nine  huge  symphonie  I 
(some  of  the  individual  movements  of  I 
these  are  as  long  as  an  entire  Haydn 
symphony)  and  deeply  felt  liturgical 
works,  he  remained  unknown  until  he 
was  60,  when  his  Seventh  Symphony  wa 
conducted  in  Leipzig  by  Arthur  Nikisch 
and  in  Munich  by  Hermann  Levi.  Levi  ii 
particular  had  championed  Bruckner  wh 
with  his  usual  humility,  called  the 
conductor  "my  artistic  father."  His  other 
artistic  father,  the  focus  of  one  of 
Bruckner's  many  obsessions,  was  Richard 
Wagner,  a  man  whose  art  Bruckner 
worshipped. 

When,  in  1887,  Bruckner  finished  the 
Eighth  Symphony,  he  sent  it  to  Levi  witij 
the  message,  "May  it  find  grace!"  Bruckn 
had  had  several  nervous  breakdowns 
previously,  but  none  as  severe  as  when 
Levi  said  he  could  not  comprehend  the 
work  and  would  not  conduct  it.  But  the 
composer  recovered  and  drastically  revise 
the  symphony  in  1890.  It  was  first 
performed  (to  great  acclaim)  in  1892  in 
Vienna,  conducted  by  Hans  Richter. 

Volumes  have  been  written  about  the 
problem  of  Bruckner's  revisions,  addition 
subtractions  and  editions.  Most  of  his 
symphonies  exist  in  several  versions,  som 
by  the  composer  himself,  others  revised 
according  to  his  friends'  and  students' 
wishes,  others  changed  after  his  death. 
Many  Brucknerites  consider  the  Eighth 
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mphony  his  most  monumental 
COmplishment.  In  it,  he  used  three  ot 
ch  woodwind  instrument  instead  of  the 
siual  two;  for  the  first  time  in  his 

mphonies  he  used  a  harp  (marked 
tripled  if  possihle");  and  he  used  four  of 
e  brass  instniments,  known  as  Warner 
hi\  which  Wagner  had  had  huilt  for  use 
The  Ring  of  the  Nibelungs. 
Bmckner  was  ruled  all  his  life  hy 
impulsions  and  ohsessions.  He  was  a 
ligious  fanatic.  He  kept  a  diary  and  all 
it  rough  it  one  sees  a  series  of  "A's"  and 
i>  '"s"  wherein  he  records  how  many  times 

Jay  he  recited  Ave  Marias  and  Pater 
a  titers  (Water  unser).  He  had  a  compulsion 
r  numhers,  carrying  it  to  extremes  when 
mi  bating  his  manuscripts.  He  was  obsessed 


hy  young  women,  continually  falling  in 
love  with  girls  under  20.  When  he  was 
70  he  fell  under  the  spell  of  a  young 
chambermaid  and  actually  was  engaged 
to  her  for  an  afternoon.  A  close  friend 
extricated  him  from  this  by  paying  off 
the  woman. 

From  Redlich  again:  "Intellectually 
Bruckner  remained  the  little  assistant 
teacher  up  to  the  last  day  of  his  life,  never 
acquiring  new  points  of  view,  never 
developing  an  interest  in  anything  beyond 
the  spheres  of  music  and  religion.  He  was 
unaffected  to  the  last  by  literature,  poetry, 
philosophy,  science  and  politics."  God, 
music  and  Wagner  summed  up  his  life. 


PEPPER 
HAMILTON  & 
SCHEETZ 


SINCE  1890 


With  best  wishes  and 

congratulations  to 
The  Curtis  Institute  of  Music 


Philadelphia  •  Washington,  D.C.  •Detroit  •  New  York 
Wilmington,  DE  •  Harrisburg,  PA  •  Berwyn,  PA  •  Westmont,  NJ 
London  •  Moscow 
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The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 


Violins 

William  M.  Hollis,  Jr. 

Principal  Chair* 
]eanette  S.  Epstein  Chair 
Independence  Foundation  Chair 

Gabriel  Adorjan 

Ju  Young  Baek 

Nurit  Bar-Josef 

Daniel  Bell 

Helen  Chang 

Carrie  Dennis 

Timothy  Fain 

Jennifer  Haas 

Leila  Josefowicz 

Ning  Kam 

Elita  Kang** 

Judy  Kang 

Liza  Kerob 

Dennis  Kim 

Indira  Koch 

Wei-Pin  Kuo 

Lisa  Lee 

Hee-J  in  Leem 

Jasmine  Lin 

Leor  Maltinski 

Mu  Na 

Sayaka  Nishimura 
Jenny  Oaks 
Phillip  Roy 
Kerri  Ryan 
Natsuko  Yoshimoto 
Marc  Insun  Yun 
Chen  Zhao 


Violas 

Hollis  Family  Priiicipal  Chair* 
John  S.  &  James  L.  Knight 
Foundation  Chair 

Vinciane  Beranger 

Che-Huang  Chen 

Che-Yen  Chen 

Nicholas  Cords 

Danielle  Farina 

Marylene  Gingras-Roy 

Hung- Wei  Huang 

Kirsten  Johnson 

Valerie  Johnson 

Hui  Liu 

Nokuthula  Ngwenyama 
Carolyn  Riley 
Burchard  Tang 

Cellos 

Nina  B .  Hollis  Principal  Chair* 
Independence  Foundation  Chair 
Jacqueline  Du  Pre  Chair 

Arash  Amini 

Aaron  Choi 

Jeongjoo  Choi 

Glenn  Fischbach 

Christopher  Gauthier 

Ludmila  Konstantinova 

Jeffrey  Lastrapes 

Daniel  Lee 

Inna  Nassidze 

Alberto  Parrini 

Sophie  Shao 

Ju  Yeon  Song 


Double  Basses 

Hollis  Family  Pnncipal  Chaii  I 

Charles  Barr 
Jonathan  Burnstein 
Christopher  Chlumsky 
Yuching  Mark  Huang 
Heather  Miller 
Juan  Carlos  Pena  Cueva 
Burke  Shaw 

Flutes 

Dr.  Andrea  M.  Baldeck 
Principal  Chair* 

Catherine  Hays 

Nadine  Hur 

Demarre  McGill 

Mimi  Stillman 

Oboes 

Dr.  W.  Stephen  Croddy 
Principal  Chair* 

Alexandra  Knoll 

Jimin  Lee 

Janet  Miller 

Lelie  Resnick 

Clarinets 

Hollis  Family  Principal  Chair 
Michael  Bepko 
Samuel  Caviezel 
Keith  Lipson 
Keven  Smith 
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assoons 

Ms  Family  Pnncipal  Chair* 
lichelle  Fenton 
lartin  Garcia 
[khelle  Rosen 
w  yan  Simmons 

lorns 

'ilium  M.  Hollis 
Principal  Chair* 
r.  &  Mrs.  Shaun  F. 
O'Matiey  Chair 

ndrew  Karr 

nil  LaFollette 

arey  Potts 

itnck  Pridemore 

hi-Zong  Wang 

atherine  Wang 

rumpets 

oliis  Family  Principal  Chair* 
ison  Gamer 
aul  Jeffrey 
ck  Sutte 

>shua  Whitehouse 


Trombones 

Dr.  Luther  W.  Brady 
Principal  Chair* 

Chris  Clark 

Matthew  Dohanian 

James  Nova 

Jonathan  Rosenherg 

Tuba 

Dr.  BongS.  Lee 
Principal  Chair* 

Eric  Bubacz 
Percussion 

Hollis  Family  Principal  Chair* 
David  Goodman 
Anthony  Lafargue 
David  Paroby 
William  Wozniak 

Harps 

Croddy  Family  Principal  Chair* 
Laura  Caramellino 
Ines  Hur 

Valerie  Muzzolini 
Kaori  Otake 


Administrator 

Richard  Zuch 

Orchestra  Library 

Assistant 

Paul  Jacob  Bryan 

Student  Managers 

Chris  Clark 
James  Nova 
William  Wozniak 

Guest  Musicians 
Ellen  de  Pasquale,  violin 
Misha  Santora,  violin 
Daniel  McDougall,  bass 
Greg  Evans,  horn 
Karen  Mendocha,  horn 


**Concertmaster 
*The  players  in  each  section, 
including  principals ,  may 
rotate  for  each  composition. 


.OU  CAN  HELP  TO  INSURE  THE  FUTURE  OF  THIS  UNIQUE  ORCHESTRA 
by  endowing  one  or  more  of  its  chairs.  For  information  on  endowing 
a  chair  through  a  planned  gift  to  Curtis,  such  as  a  bequest  or  life 
income  arrangement,  please  call  Charles  Sterne  III,  Director  of 
Planned  Giving  and  Major  Gifts,  at  215-893-5279. 
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Hie  1994-95  Series  of  Free  Student  Recitals  in  Curtis  Hall  is  made 
possible  by  the  generous  support  of: 

ARCO  Chemical  Company    Mutual  Assurance  Company 
CIGNA  Foundation  PECO  Energy  Company 

First  Fidelity  Bank  Rohm  and  Haas  Company 

Our  thanks  and  deep  appreciation! 
Student  Recitals  take  place  in  Curtis  Hall  at  8:00  p.m.  on  Monday, 
Wednesday  and  Friday  evenings  during  the  school  year. 
For  up-to-date  program  information ,  call  the 
Student  Recital  Hotline  at  (215)  893-5261 . 


Would  you  like  to  hear  free  recitals  by  Curtis  students? 

Please  join  us  almost  any  Monday,  Wednesday  or  Friday  evening  during  the  school 
year  when  Curtis  students  perform  varied  programs  of  solo  and  chamber  music.  These 
free  recitals  begin  at  8:00  p.m.  in  Curtis  Hall  and  do  not  require  tickets.  For  a  recordec 
message  of  current  program  information,  please  call  the  Recital  Hotline  at  2 1 5-893-52( 

Would  you  like  to  be  on  Curtis'  mailing  list? 

To  receive  a  copy  of  The  Curtis  Institute  of  Music's  season  brochure  and  other 
information  about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form,  which  is 
available  at  the  Friends  of  Curtis  table  in  the  foyer.  You  can  also  be  added  to  the  maili 
list  by  calling  215-893-5279  during  business  hours. 

Curtis  tee-shirts,  sweatshirts,  mugs  and  notecards 

A  wide  selection  of  Curtis  memorabilia  is  available  at  the  Friends  of  Curtis  table  in 
the  foyer  of  the  Academy  of  Music.  Please  stop  by  to  check  out  the  selection! 

The  Friends  of  Curtis 

There  are  1 54  young  musicians  of  exceptional  talent  training  for  careers  as  perform 
artists  at  The  Curtis  Institute  of  Music.  Music  lovers  can  help  this  new  generation  of 
composers,  conductors,  instrumentalists  and  singers  prepare  for  the  future  by  joining  tl 
Friends  of  Curtis,  an  organization  that  plays  an  important  role  in  helping  to  advance  t 
careers  of  the  gifted  young  musicians  studying  at  The  Institute.  For  membership 
information,  please  call  2 1 5-893-5279. 
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The  Board  of  Trustees  of 
The  Curtis  Institute  of  Music 

Milton  L.  Rock,  Chairman 
Mrs.  Cary  William  Bok,  Vice  Chairman 
James  R.  Ledwith,  Esquire,  Secretary 
Bayard  R.  Fiechter,  Treasurer 


Peter  A.  Benoliel 
Luther  W.  Brady,  M.D. 
Schuyler  G.  Chapin 
M.  Todd  Cooke 
Richard  A.  Doran 
Joseph  M.  Field 
Rachel  Bok  Goldman 
Gary  Graffman 
Bernard  M.  Guth 
Frederick  R.  Haas 
Darryl  Hobson-Byrd 


Eugene  Istomin 
Bong  S.  Lee,  M.D. 
David  G.  Marshall 
John  A.  Nyheim 
Shaun  F.  O'Malley 
R.  Anderson  Pew 
Gabrielle  Kazze  Rinaldi 
Robert  Montgomery  Scott 
Stephen  A.  Van  Dyck 
J.  Roffe  Wike  II 
Jack  Wolgin 


The  Board  of  Directors  of 
The  Friends  of  Curtis 

Gabrielle  Kazze  Rinaldi,  Chairman 
Beth  Glendinning,  Vice  Chairman 
David  S.  Traub,  AIA,  Secretary 
Charles  M.  Kanev,  Treasurer 


James  Be  ley 

Mrs.  Cary  William  Bok 

William  W.  Broom 

Ellen  Carver 

W.  Stephen  Croddy 

Wesley  Emmons 

Rachel  Bok  Goldman 

Mrs.  Gary  Graffman 


John  K.  Hunter 

Mary  A.  Kilroy 

Mrs.  Fredric  R.  Kornberg 

Fanabel  Block  Kremens 

James  Lafferty 

Mrs.  Robert  W.  Miller 

Margaret  A.  Reese 

Ivana  Vavra 


Congratulations 

to 

The  Curtis  Institute  of  Mm 

We  are  proud  to  be  a  part 
of  The  Institute's  Historic; 
Restoration  Team. 

Haverstick-Borthwick 
Company 

Builders  and  Construction  Managers 

400  Stenton  Avenue 

P.O.  Box  766,  Plymouth  Meeting,  Pennsylvania  19462 
(610)  825-9300 


SCHNADER 

HARRISON 

We  are  pleased  to  support 

SEGAL 

& 

The  Curtis  Institute 

LEWIS 

of  Music 

Attorneys  at  Law 

Philadelphia  •  Pittsburgh 
Harrisburg  •  Norristown  •  Scranton 
Washington  •  New  York  •  Atlanta  •  Cherry  H 

HAVERSTICK 

w 

BOKTHWICK 
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A  Word  of  Thanks  to  Our  Friends 


The  Curtis  hvititute  of  Music  is  deeply  grateful  to  its  many  friends  for  their 
nerous  financial  supfxnt.  This  support  helps  Curtis  to  continue  to  offer  outstandmg 
U>  usical  training  to  the  finest  young  musicians  from  all  over  the  world. 

Special  thanks  go  to  the  following  friends  for  their  contributions  of  $100  en  more 
our  Annual  Giving  and  Endowment  Campaigns  in  the  last  or  current  fiscal  years  to 
ptember22,  1994. 


imes  McClelland 

irector  of  Development  and  Special  Events 


'5,000  and  over 

seph  Cairns,  Jr.  and  Ernestine  Bacon  Cairns 

Memorial  Scholarship  Fund 

tate  of  Edna  L.  Harkness 

ate  of  Ruth  Helmer 

ie  Pew  Charitahle  Trusts 

tate  of  Machteld  Elizabeth  Sano 

ie  Dorothy  Richard  Starling  Foundation 

0,000  -  $74,999 

ie  Edwin  B.  Garrigues  Foundation 

ie  Helen  F.  Whitaker  Fund 


0,000  -  $49,999 
rcadia  Foundation 
RCO  Chemical  Company 
rs.  Cary  W.  Bok 
GNA  Foundation 
ie  Connelly  Foundation 
rbara  Bell  Cumming  Foundation 
ederick  R.  Haas 
>uise  M.  Homer 
-"rman  F.  Kemer 
]]  ■.  Milton  L.  Rock 

fate  of  Lawrence  Dietrich  Smith 
ine  Gates  Yarnall 

,000  -  $9,999 

ldrea  Baldeck,  M.D.  and  William  M.  Hollis,  Jr. 
lomas  Brockman 

irtis  Institute  of  Music  Alumni  Association 
irtis  Institute  of  Music  Alumni  Society  of 
Greater  Philadelphia 
"in  and  Gordon  Getty  Foundation 
lomi  and  Gary  Graffman 
">hson  Educational  Trust 
iriam  and  Charles  Kanev 
- -\  I  •  Helen  J.  Lapsley,  in  honor  of 
Dr.  Herbert  A.  Rusalem 
I  s.  Bong  S.  and  Mi  Wha  Lee 


Liberace  Foundation  for  the  Performing 

and  Creative  Arts 
E.  James  Licherman,  M.D., 

in  memory  of  Ruth  Perssion  Lieberman 
John  McShain  Charities,  Inc. 
Pamela  and  Allen  Model 
National  Endowment  for  the  Arts 
PECO  Energy  Company 
The  Presser  Foundation 
Nancy  Wilson  Rulon 
Mr.  and  Mrs.  Edmund  B.  Spaeth,  Jr. 
D.W.  Stroh 

Mr.  andMrs.J.Roffe  Wike,  II 
Mr.  and  Mrs.  Jack  Wolgin 
Anonymous  ( 1 ) 

$2,500  -  $4,999 

ADVANTA  Corporation 

Felicity  R.  and  Peter  A.  Benoliel 

Luther  W.  Brady,  M.D. 

CoreStates  Bank 

Samuel  S.  Fels  Fund 

Festorazzi  Award 

Gomberg  Trust 

Adele  and  David  Gray 

Mr.  and  Mrs.  Michael  Stephen  Hays 

The  HBE  Foundation 

Mr.  and  Mrs.  James  R.  Ledwith 

Christian  R.  and  Mary  F.  Lindback  Foundation 

Mellon  Bank  (East) 

Mr.  and  Mrs.  Shaun  F.  O'Malley 

Rohm  and  Haas  Company 

SUN  Company 

$1,000-  $2,499 
Mr.  and  Mrs.  Al  Abrams 
Dr.  Eva  Aronfreed 
Bell  Atlantic 
Ray  Benner 

Mr.  and  Mrs.  Robert  A.  Bildersee 
Allen  Black,  Esquire 
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Boothhy  and  Associates 

Beverly  and  Albert  Caplan 

Ellen  and  Neil  Carver 

Louis  N.  Cassett  Foundation 

Mr.  and  Mrs.  M.  Todd  Cooke 

Dr.  and  Mrs.  Samuel  L.  D'Amato 

William  de  Pasquale,  in  honor  of  Veda  Reynolds 

Judith  A.  Dooling 

Mary  K.  and  Richard  A.  Doran 

First  Fidelity  Bank 

Dr.  John  E.  Free 

Reuben  and  Molly  Gordon  Foundation 

Bernard  M.  Guth 

Chara  and  John  Haas 

James  J.  Hawley 

Ulf  D.  Hoelscher 

Mr.  and  Mrs.  Myoung  Soo  Hong 

Independence  Blue  Cross 

Japanese  Association  of  Greater  Philadelphia 

Dorothy  and  Plato  Karayanis 

Dorothy  and  Donald  Kardon 

Drs.  Heidi  Kolherg  and  F.  Joshua  Bamett 

Mr.  and  Mrs.  Fredric  R.  Kornberg 

Lee  and  Steven  Laden 

Mr.  and  Mrs.  Bernard  Lee 

Mr.  and  Mrs.  Roy  Lee 

Mr.  and  Mrs.  Milton  Levy 

Michael  Yen-Nan  Lin 

Mr.  and  Mrs.  Ming-te  Lin 

Dr.  Samuel  Lobe 

John  Mack,  in  honor  of  Daniel  Majeske 

Mr.  and  Mrs.  A.  Bruce  Mainwanng 

Mr.  and  Mrs.  David  G.  Marshall 

Bernard  L.  Mayers 

Dr.  Kenneth  McNeil 

Miller,  Anderson  and  Sherrerd 

Mr.  and  Mrs.  Paul  F.  Miller 

Musical  Fund  Society  of  Philadelphia 

Mutual  Assurance  Company 

Mr.  and  Mrs.  Jack  M.  Myers 

Joseph  Neubauer 

Mr.  and  Mrs.  John  Nyheim 

Mr.  and  Mrs.  Dallin  Oaks 

Mrs.  Eugene  Ormandy 

Mr.  and  Mrs.  Richard  Ostling 

Pepper,  Hamilton  and  Scheetz 

June  Winters  Peretti 

Mr.  and  Mrs.  R.  Anderson  Pew 

Lachlan  Pitcairn 

David  E.  Postetter 

Reliance  Insurance  Company 

Walter  B.  Riediger 

Gabrielle  and  Al  Rinaldi,  Jacobs-Steinway  Pianos 

The  Rosenlund  Family  Foundation 

Julius  Rosenwald 

Dr.  and  Mrs.  Samuel  R.  Rossman 

Mr.  and  Mrs.  J.G.  Rubenstein 

Gerhard  Schmid 

Carole  and  Joseph  Shanis 

Mr.  and  Mrs.  John  T.  Schofield 


Deborah  Carter  Smith, 

in  memory  ot  William  Smith 
The  Snider  Foundation 
Solon  E.  Summertield  Foundation 
Mr.  and  Mrs.  Andrew  J.  Talone 
Teleflex  Foundation 
Tiffany  &  Company 
Mr.  and  Mrs.  David  S.  Traub 
Joseph  V.  Tuma 
Michiko  and  Shigehiro  Uchida 
Barrie  and  Stephen  Van  Dyck 
Vanguard  Group  of  Investment  Companies 
Pamela  and  Herbert  Vederman 
The  Warwick  Foundation 
Mr.  and  Mrs.  Emanuel  Weinstein 
Ron  Wormser 
Anonymous  (2) 

$500  -  $999 

Mr.  and  Mrs.  Andras  Adorjan 
Alliance  Francaise  de  Philadelpbie 
Mr.  and  Mrs.  Eric  Barr 
Mr.  and  Mrs.  Jim  Beley 
Dr.  and  Mrs.  Bernard  Behrend 
Constance  W.  Benoliel 
Mr.  and  Mrs.  Steve  Berman 
Sandra  Bess 

Mr.  and  Mrs.  Charles  W.  Bowden,  Jr. 

Mr.  and  Mrs.  Jascha  Brodsky 

Vera  D.  Bruestle 

Mr.  and  Mrs.  Jack  Byrnes 

J.E.  Caldwell 

Charming  Shoppes  ot  Delaware 
Mr.  and  Mrs.  Nick  Cicali 
Dr.  and  Mrs.  Harris  L.  Clearfield 
Mr.  and  Mrs.  David  Cowan 
Dr.  W.  Stephen  Croddy 
Mr.  and  Mrs.  George  Dials 
Ann  Diebold  and  Doug  Bauer 
Mr.  and  Mrs.  Albert  DiSanto 
Ellen  and  Wesley  Emmons 
Esstar,  Incorporated 
Exxon  Education  Foundation 
Bayard  R.  Fiechter 

Mrs.  Clair  G.  Frant:  and  Burke  Smith 

Dr.  Donald  Friedman 

Dr.  and  Mrs.  Abraham  Frumin 

Dr.  and  Mrs.  Simon  Gamer 

Mrs.  Stefan  Garvin 

GE  Aerospace 

Glenmede  Trust 

Frank  and  Marie  Hamilton  Charitable  Tmst 

Mr.  and  Mrs.  Gerard  A.  Hagan 

Mrs.  Robert  Hauslohner 

H.G.  Hawkins 

Alice  Homan  Hehman 

Mr.  and  Mrs.  Dennis  Hummel 

Mr.  and  Mrs.  John  K.  Hunter 

IBM 

Independence  Blue  Cross 
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r.  and  Mrs.  Lawrence  A.  lsdaner 
r.  and  Mrs.  Peter  Kaplan-Dachowski 
itrtucl  and  Rebecca  Kardon  Foundation 
■s.  Wdma  and  Edwin  Kellerman 
ary  Kilroy  and  Gerry  Pogach 
iren  Kiser 
rthur  Klein 

r.  and  Mrs.  Victor  Kremens 
-zyzanowski  Foundation 
aine  Levitt  and  Joel  Gcrshman 
jian 

n  L.irterty 

r.  and  Mrs.  J.  Henry  Lastrapes,  V 

r.  and  Mrs.  Roy  Lee 

imuel  P.  Mandell  Foundation 

rs.  Fredric  R.  Mann 

r.  and  Mrs.  Sheldon  B.  Margolis 

artin  Marietta 

r.  and  Mrs.  James  Mataresc 

ivid  E.  McGill 

r.  Rajko  Medenica 

r.  and  Mrs.  Douglas  Mendocha 

r.  and  Mrs.  Robert  W.  Miller 

r.  and  Mrs.  Heinz  Moellman 

elyn  Monte 

instance  Moore 

isan  Morris-Dejong 

r.  and  Mrs.  Robert  Mundheim 

r.  and  Mrs.  Zvi  Muscal 

r.  and  Mrs.  Ronald  Naples 

r.  and  Mrs.  Roy  S.  Neff 

r.  and  Mrs.  B.  Kenneth  Nelson 

r.  and  Mrs.  Gerald  North 

".  and  Mrs.  Armand  J.  Notaro 

YNEX  Corporation 

r.  and  Mrs.  Donald  Paparone 

r.  and  Mrs.  Joseph  P.  Peters 

'r.  and  Mrs.  Robert  Pratter 

r.  and  Mrs.  Thomas  J.  Reilly 

lith  Reinhardt 

r  and  Mrs.  Robert  Resnick 

3t  Rachlin  Robbins 

ul  Robinson 

r.  and  Mrs.  Robert  H.  Rock 

;r.  and  Mrs.  Dainuri  Rott 

tggy  King  Rudofker 
I  hnader  Harrison  Segal  Lewis 
I  r.  and  Mrs.  Walter  Schachtel 
I  iger  Scott 

lr.  and  Mrs.  Samuel  Shipley,  III 
i  r.  and  Mrs.  Paride  Simione 
I  ith  Sliwinski 
I  leta  Smith 

I  ate  Farm  Companies  Foundation 
i  r.  and  Mrs.  James  Stelweck 
1  ibaru  of  America  Foundation 
i  t.  and  Mrs.  F.  William  Sunderman 

larles  Sterne,  III 

me  Warner,  inc. 

r.  and  Mrs.  Phillip  Tryon 

tetta  Group,  Incorporated 


Wellington  Management  Company 
Mr.  and  Mrs.  Richard  Welsh 
Richard  C  Woixlh.iins 
Clare  Yellin 
Samuel  Young 

$250  -  $4W 

A.  Robert  Bellace 

Florence  Bcrggren 

Mrs.  Frank  G.  Binswanger 

Dr.  Judith  Blanc 

The  Boeing  Company 

Boothby  ck  Assoc  iates 

Louis  M.  Brown 

Dr.  and  Mrs.  Charles  E.  Bullock 

Mr.  and  Mrs.  Lawrence  T.  Byrnes 

Dr.  and  Mrs.  Richard  A.  Chambers 

Mr.  and  Mrs.  Chi-Chen  Chen 

Mr.  and  Mrs.  Chung-Liang  Cheng 

Georgette  Ciukurescu 

David  M.  Cohen 

Mr.  and  Mrs.  Sylvan  M.  Cohen 

Orlando  T.  Cole 

Ian  M.  Comisky 

Mr.  and  Mrs.  Michael  W.  Conger 
Mr.  and  Mrs.  James  Copes 
Mr.  and  Mrs.  Ajay  Creshkoff 
Linda  Crow 

Mr.  and  Mrs.  Robert  de  Pasquale 


BOOTHBY  AND 
ASSOCIATES 

Commercial  Property  & 
Casualty  Brokerage 

Employee  Benefits  Consulting 

Financial  and  Estate  Planning 

Personal  Lines/Homeowners 
Insurance 

One  Logan  Square 
30th  Floor 
Philadelphia.  PA  J 91 03 
215-563-3916 
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Mr.  and  Mrs.  Fredric  Dolgonos 

Dr.  and  Mrs.  Jean-Rene  DuPont 

Equinox  Capital  Management 

Mr.  and  Mrs.  Stanley  Ferst 

First  Executive  Bank 

Mr.  and  Mrs.  Gerald  Fischbach 

Robert  F.  Fitzpatrick 

Mr.  and  Mrs.  Martin  Garcia 

Mr.  and  Mrs.  Bernard  Glaser 

Mrs.  Henry  P.  Glendinning 

The  Glenmede  Corporation 

William  Goldman  Foundation 

Nancy  Brewster  Grace 

Robert  Bromley  Grinnell 

Mr.  and  Mrs.  Richard  Hafter 

Mr.  and  Mrs.  William  L.  Hall 

Stephen  J.  Harlen  and  Jan  Ritchie 

Institute  for  Study  Abroad 

JC  Penney  Company 

Mr.  and  Mrs.  Karl  Kahler 

William  D.  Kelley,  Jr. 

Bayla  Keyes 

Mrs.  Philip  Klein 

Dr.  and  Mrs.  Morton  Kligerman 

Mr.  and  Mrs.  James  Knox 

Aglaia  Koras-Bain 

Mr.  and  Mrs.  Myron  Kurtzman 

Kyung  Sook  Lee 

Michele  Levin 


EQUINOX 
CAPITAL 

MANAGEMENT, 
INC. 

399  Park  Avenue 
New  York,  NY 

212-754-5110 


\  4 
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Ming-hsing  Liao 

The  Lovett  Foundation 

Ben  Linton  and  Jean  Mackin 

Mr.  and  Mrs.  Thomas  J.  Mahoney 

Joseph  Mange 

Ida  S.  Mann 

Mr.  and  Mrs.  Sasaki  Masakazu 

James  McClelland 

Mr.  and  Mrs.  William  McCommon 

Mellon  Bank,  N.A. 

Mr.  and  Mrs.  David  C.  Melnicoff 

Mr.  and  Mrs.  Martin  Meyerson 

Sandra  N.  Miller 

Evelyn  Monte 

Mr.  and  Mrs.  Tom  P.  Monteverde 

Mrs.  Herbert  R.  Moody 

Mr.  and  Mrs.  Thomas  R.  Moores 

Mr.  and  Mrs.  Donald  Morrison 

Mr.  and  Mrs.  Jay  P.  Murray 

James  P.  O'Brien 

Mr.  and  Mrs.  Bertram  O'Neill 

PECO  Energy  Company 

PNC  Bank 

Bernard  A.  Portnoy 

Price  Waterhouse 

Margaret  Ann  Reese 

Mr.  and  Mrs.  Ephraim  Resnick 

Dr.  Joseph  M.  Rezits 

The  Rittenhouse 

Mr.  and  Mrs.  Theodore  R.  Robb 

Dr.  Suzanne  Root 

Mr.  and  Mrs.  Harold  Rosenbluth 

Anna  Moffo  Sarnoff 

Mona  Fisher  Schneidman 

Mrs.  Frank  S.  Schwarz 

Richard  B.  Seidel 

Dr.  Cecilia  S.  Seigle 

Settlement  Music  School 

Yumi  Ninomiya  Scott 

Dr.  and  Mrs.  John  Shaffer 

Mr.  and  Mrs.  J.  Sidney  Shrauger 

Nancy  Smith 

Mildred  Snook 

SpectaGuard,  Inc. 

St.  Paul  Companies,  Inc. 

Mr.  and  Mrs.  Ronald  S.  Steelman 

Mr.  and  Mrs.  Stanley  P.  Stern 

Mr.  and  Mrs.  James  B.  Straw 

Mr.  and  Mrs.  Leon  C.  Sunstein 

Kevin  C.  Switalski 

Michael  Tree 

Mr.  and  Mrs.  Stanley  Tuttleman 

Stephen  K.  Unce 

Dr.  and  Mrs.  Peter  D.  Utsinger 

Rodney  J.  Van  Sickle 

Dr.  and  Mrs.  Ivan  Vavra 

Walter  Waugaman 

Paul  Welde 

Mrs.  James  L.  Wells,  III 

Mr.  and  Mrs.  Marvin  Williams 

Mr.  and  Mrs.  Chang  Sik  Yun 


100  -  $249 

r.  and  Mrs.  Stanley  Abelson 

nna  Marie  Ahn 

•ggy  J.  Albrecht 

r.  and  Mrs.  James  B.  Allan 

r.  and  Mrs.  James  B.  Allan,  Jr. 

merit/an  Hume  Products  Corporation 

r.  and  Mrs.  Robert  Anderson 

r.  and  Mrs.  Sidney  Apfelbaum 

r.  and  Mrs.  Arnold  Bailis 

lius  Bilker 

r.  and  Mrs.  Ane  Bar-Josef 
lyna  Mandelhaum  Rassin 
rs.  Morton  Baum 
nn  H.  Beatty 

'.  and  Mrs.  Herman  Belmont 

•tty  Bcnthin 

ilph  Berkowit: 

.•ndall  A.  Betts 

'illiam  F.  Blackman 

air  Bollinger 

orris  Boltuch 

cilia  Gniewek  Brauer 
r.  and  Mrs.  lso  Briselli 

illiam  W.  Bnx>m 

ichanan  lngersoll 

r.  and  Mrs.  Orvillc  Bullitt,  Jr. 

r.  and  Mrs.  G.  Theodore  Burkett 

rs.  Andrew  Burnett 

and  Mrs.  Stanley  Burrows 
r.  and  Mrs.  Isadore  S.  Burstein 
r.  and  Mrs.  Peter  Burwasser 
ife  Nola 

Ties  B.  Caldwell 
■ha  R.  Cannon 
Campbell  Cawood 
inc.  is  W.  Cay  ley 
artin  V.  Chalifour 
rs.  Charles  W.  Charny 
lase  Manhattan  Bank,  N.A. 
r.  and  Mrs.  Mei-Ho  Cheng 
lesrnut  Hill  National  Bank 
•lly  M.  Childress 

le  Choral  Arts  Society  of  Philadelphia 
I  Jge  and  Mrs.  Stanley  P.  Christopher 

and  Mrs.  Edward  K.  Chung 
-.  and  Mrs.  John  W.  Church,  Jr. 
fred  Clark 
ac  1.  Clothier,  IV 
>rman  Cohen 

and  Mrs.  Stanley  Cohen 
terT.Coll 

■mmonwealth  United  Mortgage  Company 
aync  Conner 
semary  Cook 

'•  and  Mrs.  James  L.  Cooke 
•opers  &  Lybrand 
seline  Cousin 
na  S.  Coutts 
vid  E.  Craighead 
ie  P.  Curson 


Waldemar  Dabrowski 
Mary  B.  Davenport 
Betty  K.  I  lav  is 

Mane  de  Bonneville 

Christ  iane  de  Bondy 

1  Vi  hert,  Price  and  Rhoads 

Charles  R.  Dcgenstein 

Glenn  A.  IX-ibcrt 

Casa  de  Sevilla 

Bernard  T.  IX-stafney 

Roberto  Diaz 

Gary  D.  Discavage 

Robert  Doane 

Suzanne  I'Xime 

Joseph  P.  Dooley 

Diana  B.  Dorken 

Mr.  and  Mrs.  George  Dougherty 

Duane  Morris  and  Heckscher 

William  Eagleson 

Sara  F.  Edelman 

Mr.  and  Mrs.  Nathan  Edelstein 

Herbert  P.  Evert 

Kenneth  M.  Every 

Mr.  and  Mrs.  John  Fatula 

Samuel  Feinberg 

Philip  Fcldblum 

Dominick  Fera 

Mr.  and  Mrs.  Barton  Ferst 

Dr.  R.  Bruce  Filmer 

First  Valley  Bank 

Robert  Fisch 

Mr.  and  Mrs.  Eugene  Fish 

Carol  S.  Fixman  and  Stephen  J.  Kobrin 

Daniel  N.  Forlano 

Joan  P.  Fowler 

Dr.  Abraham  Freedman 

Matthew  Frischman 

Michael  Frischman 

Frisk  and  Borodin  Appraisers,  Ltd. 

Ellen  P.  Frohnmayer 

James  J.  Gavigan 

Edward  P.  Gazouleas 

Esther  Gerhard 

Jeanne  Gibstein 

Barbara  Moskow  Goldberg 

Mr.  and  Mrs.  Frederick  Goldman 

Dr.  Adeline  W.  Gomberg 

Richard  Goode 

Janet  C.  Goodman 

Mr.  and  Mrs.  George  Goodwin 

Brenda  Goodyear 

Barbara  Darhun  Grabias 

Phyllis  Moss  Graetz 

Emilio  A.  Gravagno 

Walter  F.  Gray 

Julia  Grayson 

Daniel  Harrison  Greene,  Esquire 

Dr.  and  Mrs.  Jonathan  Grohsman 

Thomas  J.  Gross 

Patrizia  Guarreri,  M.D. 

Mr.  and  Mrs.  Howard  Guerber 


Mr.  and  Mrs.  Samuel  Gulkis 
John  H.  Haas 

Mr.  and  Mrs.  John  Hagopian 

Ann  and  Steve  Hahn 

Anna  Bukay  Hannaford 

Maricarol  Hanson 

Burt  T.  Hara 

S.  David  Hart 

Edmund  L.  Harvey,  Esquire 

Mrs.  Robert  Hauslohner 

Thomas  J.  Hayden,  Jr. 

Mr.  and  Mrs.  Paul  Heint: 

Edward  Herman 

Mr.  and  Mrs.  Edward  C.  Hess 

Daniel  F.  Hey,  CFP 

Takeshi  Higurashi 

Mr.  and  Mrs.  Harris  N.  Hollin 

Mr.  and  Mrs.  Fredrick  S.  Horantc 

Ayako  Kishikawa  Hosoi 

Michael  A.  Howit: 

Mr.  and  Mrs.  William  L.  Hudson 

Barbara  S.  Hustis 

Hiroshi  lizuka 

Florence  L.  Itoh 

Daisy  L.  Jackson 

Mr.  and  Mrs.  Freeman  F.  Jones 

Mr.  and  Mrs.  Jack  Josefowicz 

Dr.  and  Mrs.  Edwin  W.  Kane 

Mr.  and  Mrs.  Kaniel  Kang 

Mr.  and  Mrs.  Jerome  Kaplan 


William  D.  Kelleyjr. 
Robert  Kelly 
Sarah  Kwak  Kim 
Jo  Basil  King 
Richard  V.  King 

Mr.  and  Mrs.  William  W.  Kinney 

Dr.  and  Mrs.  Andor  Kiszely 

Dr.  and  Mrs.  Joseph  Kitchen 

William  Klaus 

Gretchen  Klein 

Mrs.  Henry  Klein 

Mr.  and  Mrs.  Robert  Klein 

Mr.  and  Mrs.  Charles  J.  Kling 

Mr.  and  Mrs.  Elmar  Koch 

George  J.  Konesky.Jr. 

Irene  Korsyn 

Miriam  R.  Kossman 

James  B.  Kozloff 

Mr.  and  Mrs.  David  Kraines 

Mr.  and  Mrs.  Lambert  Knnke 

Joan  and  Kendall  Landis 

Landy  6k  Landy 

Rose  K.  Landy 

Dr.  and  Mrs.  Marc  S.  Lapayowker 
Jaime  Laredo 
Eunice  Lazin 

Mr.  and  Mrs.  John  B.  Leake 
Le  Bee  Fin 

Dr.  and  Mrs.  Manuel  M.  Lee 
Edward  Leitz 


1/itetta  Qroup  is  proud  to  Be 
apart  of  tfie  restoration  of 
The  Curtis  Institute  of  Music, 
one  of  (PfiiCadetpfiia  s 
finest  treasures 


L 

31=^- 


7[r 


I VITETTA 
GROUP 


ARCHITECTURE  3  ENGINEERING  3  PLANNING  3  INTERIOR  DESIGN 

642  North  Broad  Street  □  Philadelphia.  PA  191 30  □  (215)235-3500 
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ie  Mad  way  Foundation 
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rck  Company  Foundation 
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Justin  Miller 
jis  B.  Miller 
and  Mrs.  Tilford  D.  Miller 
lliam  Moennig  and  Sons 
and  Mrs.  Donald  Montanaro 
.  and  Mrs.  Edward  A.  Montgomery 
nthia  H.  Montooth 
^  .  and  Mrs.  John  L.  Moriarty 
'  bes  Morrill 

and  Mrs.  Di>nald  Morrison 
di  B.  Moser 
and  Mrs.  Robert  Mundheim 
an  L.  Munzer 
and  Mrs.  Don  Naimoli 
and  Mrs.  Marlin  P.  Nelson 
.  Sol  and  June  Nemzoff 
ATnan  Galleries,  Inc. 
chell  L.  Newman 
and  Mrs.  A.  Hirotoshi  Nishikawa 
and  Mrs.  Raymond  Niwa 
ham  Pepper  Norris,  Jr. 
and  Mrs.  John  A.  Nyheim 
n  Restaurant  of  Philadelphia 
and  Mrs.  Bernard  Panner 
ra  C.  Park 
Ja  Pastor 

e  Bampton  Pelletier 
Istein  Foundation 
adelphia  Newspapers,  Inc. 
Philadelphia  Orchestra 
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try  Pleasants 
y  Alice  P.  Plummer 
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Lliam  H.  Pope,  Jr. 
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Xy^  to  The 


Curtis 
Institute 
of  Music  on 
your  70th 

2     A  ■ 

Anniversary 


si 


Season 


Joe  and  Marie 
Field 
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Best  Wishes! 


Scudder's  International 
Equity  Group 


345  Park  Avenue 
New  York,  NY  10154 
212-326-6200 


Nancy  R.  Posel 
Mr.  and  Mrs.  Meyer  Potamkin 
Mr.  and  Mrs.  Walter  Powell 
Mr.  and  Mrs.  Edgardo  Prado 
Mr.  and  Mrs.  Thomas  Praiss 
Mr.  and  Mrs.  Robert  Pratter 
Erwin  L.  Price 

Mr.  and  Mrs.  Wendell  Pritchett 
Constance  R.  Rachlin 
Richard  Ranti 
Eslye  Rappeport 
Mr.  and  Mrs.  David  Rawson 
Raytheon  Company 
Pat  Reeser-Carl  isle- 
Mr.  and  Mrs.  Alex  Reisbord 
Captain  and  Mrs.  T.H.  Reynolds,  Jr. 
Veda  Reynolds 
Mr.  and  Mrs.  Joseph  Riley 
Ann  B.  Ritt 
The  Ritz-Carlton  Hotel 
Riverside  Clinic 
James  A.  Riviello 
Mr.  and  Mrs.  Calvin  Robbins 
Dr.  and  Mrs.  Kenneth  Rosenberg 
Louis  Rosenblatt 
Mr.  and  Mrs.  Fred  Rothman 
Mr.  and  Mrs.  Milton  Rothman 
Max  Rudolf 

Mr.  and  Mrs.  Michael  Saile 


Livia  Salandria-Corman 
Mr.  and  Mrs.  Philip  Salkin 
Marina  Salz 

Mr.  and  Mrs.  Andreas  Santora 

Col.  Gordon  E.  Sayre 

Dr.  and  Mrs.  Gottfried  Schatz 

Zina  Schift 

Dolores  Schulman 

Mr.  and  Mrs.  Martin  Schult: 

Dr.  and  Mrs.  Morton  Schwab 

Dr.  and  Mrs.  Elias  Schwartz 

Dr.  Harvey  Schwartz 

Mr.  and  Mrs.  Sol  Schwartz 

Mr.  and  Mrs.  Robert  Montgomery  Scott 

Walter  E.  Sear 

Da  Hong  Seetoo 

Amnon  Shaham 

Dr.  and  Mrs.  David  S.  Sherman 

Dr.  and  Mrs.  William  Shieber 

Morris  H.  Shulik 

Dr.  and  Mrs.  Bernard  J.  Shuman 

Henry  Siegl 

Mr.  and  Mrs.  Robert  Sigmond 

Samuel  Silver 

Heidi  L.  Simcox 

Larry  Simmons 

Dolph  Simons 

Jeanette  Singer 

Mr.  and  Mrs.  Samuel  Singer 
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1  ix  Sitjar 

Michi  1.  Tashjian 

•.  and  Mrs.  Richard  Slack 

Mr.  and  Mrs.  Hubert  Taylor 

pbert  A.  Slack 

Or.  John  M.  Templeton,  Jr. 

.hard  Slavin 

Steven  M.  Tenenbom 

> 

and  Mrs.  Brian  Smith 

Hons  P.  Theune 

Chester  E.  Smith 

Mr.  and  Mrs.  J.  Kenneth  Thomas 

\  and  Mrs.  David  Smith 

Patrick  R.M.  Thomas 

4 

.  and  Mrs.  Richard  N.  Smith 

Tokai  Financial  Services,  Inc. 

J 

t,  and  Mrs.  Rohcrt  P.  Smith 

Erik  O.  Townsend 

.  Noel  Snyder 

Mane  P.  Tracy 

i 

|v  J.  Sobol 

Charlotte  Treucnlels 

incesco  Sorianello 

Sumiko  Tsujimoto 

■an  W.  Spencer 

Dr.  John  L.  Turner 

A  Travel 

Marjorie  Tyre 

r.  and  Mrs.  William  Stallkamp 

Dr.  and  Mrs.  William  M.  Uffner 

anor  Stanlis 

James  H.  Vail 

C.  Starck,  Inc. 

Thomas  A.  Varley 

and  Mrs.  James  Startt 

Mrs.  Monroe  Van  Sant 

■.  and  Mrs.  James  Steele 

Rebecca  L.  Wagner 

ana  Steiner 

Daniel  H.  Wang 

irtin  P.  Stepper 

Hsin  Wang 

rhara  Sternberg 

The  Warwick  Hotel 

\  and  Mrs.  Richard  W.  Stevens 

Mr.  and  Mrs.  Warren  H.  Watanahe 

cy  Chapman  Stoltzman 

Betsy  F.H.  Watkins 

ter  Stumpf 

John  B.  Weaver 

and  Mrs.  Martin  F.  Sturman 

Mrs.  Jerome  B.  Weinstein 

haru  of  America  Foundation 

Avram  Weiss 

kaoki  Sugitani 

Dr.  William  Weiss 

and  Mrs.  Samuel  T.  Swansen 

Emest  Welde 

*rence  Tarlow 

Steven  Werczynski 

215-573- 


FREE  Performing  Arts  Hotline 


RTS 


a  service  of  the  Performing  Arts  League  of  Philadelphia  (PALP) 


ind  out  what's  happening  this  week  in  Music,  Theatre  and  Dance 
without  searching  everywhere  for  dates  and  times. 

0  ne  call  connects  you  with  complete,  up-to-date  information 
on  performing  arts  in  the  greater  Philadelphia  area. 


ree.  Easy.  Quick.  Reliable 

*E 


xclusive  discounts  available  for  callers! 
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Mr.  and  Mrs.  Philip  White-house 

Edward  J.  Whitfield 

Lillian  Wicker 

Mr.  and  Mrs.  Isadore  Wiener 

Edward  Wilk 

Wilkie/Buick/Chevrolet/Suharu 

Wilkie  Lexus 

Merrily  Williams 

Dr.  Doris  Willig 

Alex  Wilson 

Deborah  Winant 

Patricia  Stasis  Winter 

Mr.  and  Mrs.  Bertram  Wolfson 

Mr.  and  Mrs.  Harold  Wurzel, 


The  Curtis  Institute  of  Mu: 
Current  Corporate  and 
Foundation  Donors 


in  honor  of  Madeline  Frantz 
Marion  Zarzeczna 
Roderic  Zengerl 

Mr.  and  Mrs.  C.  Palmer  Zigmund 
Dr.  and  Mrs.  Sidney  Zuhrow 
Marilyn  J.  Zupnik 
Dr.  and  Mrs.  Paul  Zweifel 


Memorial  Scholarship  Fund 
Louis  N.  Cassett  Foundation 
Charming  Shoppes,  Inc. 


The  Chase  Manhatten  Bank,  N.A. 
Chestnut  Hill  National  Bank 
CIGNA  Foundation 
Commonwealth  of  Pennsylvania 

Department  of  Education 
Commonwealth  United  Mortgage 
The  Connelly  Foundation 
Coopers  and  Lyhrand 
CoreStates/Philadelphia  National  Bank/ 

First  Pennsylvania  Bank 
Barbara  Bell  Cumming  Foundation 
Esstar  Inc. 

Exxon  Educational  Foundation 
Samuel  S.  Fels  Fund 
Festorazzi  Trust 
First  Fidelity  Bank 
First  Valley  Bank 

The  Edwin  B.  Garrigues  Foundation 

Germantown  Savings  Bank 

Ann  and  Gordon  Getty  Foundation 

The  Glenmede  Trust  Company 

William  Goldman  Foundation 

The  Gomberg  Scholarship  Fund 

Reuben  and  Molly  Gordon  Foundation 

Phoebe  W.  Haas  Charitable  Trust 

The  HBE  Foundation 

William  M.  and  Nina  B.  Hollis  Foundation 

Independence  Blue  Cross 

Independence  Foundation 

International  Business  Machines  Corporation 

JC  Penney  Company 

Jacobs-Steinway  Pianos 

Japanese  Association  of  Greater  Philadelphia 

Jephson  Educational  Trust 

Samuel  and  Rebecca  Kardon  Foundation 

John  S.  and  James  L.  Knight  Foundation 

Krzyzanowski  Foundation 
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vracc  hnunl.it ion  tot  the 
^  Performing  and  Creative  Arts 
le  Christian  R.  and 
Mary  F.  Lindback  Foundation 
\n  McShain  Charities,  Inc. 
mucl  P.  Mandell  Foundation 
irsh  and  McLennan  Companies 
irtin  Marietta 
intrans  Partners,  L.P. 
lion  PSFS  Bank 
•rck  ( 'ompany 

ller,  Anderson  and  Sherrerd 

tnbishi  Fuso  Truck  Company  of  America 

tnbushi  International  Corporation 

ie  Leo  Model  Foundation 

>ntgomcry,  McCracken,  Walker  and  Rhoads 

■  c  Musical  Fund  Society  of  Philadelphia 

ic  Mutual  Assurance  Company 

itional  Endowment  for  the  Aits 

ppon  Express  USA 

CI  DATA  Corporation 

ie  Palm  Restaurant 

CO  Energy  Company 

illiam  Penn  Foundation 

pper,  Hamilton  and  Scheetz 

rilnein  Foundation 

e  Pew  Charitable  Trusts 

eggi  on  the  Square 

IC  Bank 


The  Presscr  Foundation 
Price  Waterhouse 
Raytheon  C "ompany 
Reader's  Digest  Foundation 
Reliance  Insurance  C 'ompany 
Rohm  and  I  laas  C 'ompany 
The  St  Paul  ( Companies 
Schnader,  I  larrison,  Segal  ek  Lewis 
SmithKline  Bccchaivi  Pharmaceuticals 
The  Snider  Foundation 
LLC.  Starck,  Inc. 

Dorothy  Richard  Starling  Foundation 

The  Starr  Foundation 

State  Farm  Companies  Foundation 

The  Stroud  Foundation 

Subaru  of  America  Foundation 

Solon  E.  Summerfield  Foundation 

SUN  Company 

Teleflex  Foundation 

Time  Warner,  Inc. 

Tokai  Financial  Services,  Inc. 

The  Travelers  Companies  Foundation 

Vitetta  Croup 

The  Warwick  Foundation 

The  Warwick  Hotel 

Wellington  Management  Company 

The  Helen  F.  Whitaker  Fund 

Wilkie  Buick/Chevrolet/Subaru 

Wilkie  Lexus 


The  Curtis  Institute 


of  Music 


Alumni  Recital  Series 


The  S  t  a  r  r- K  i  m  -  B  o  e  c  k  h  e  1  e  r  Piano  Trio 

Sunday,  January  22,  1995 
3:00  p.m. 

Cecile  Licad 

Sunday,  February  12,  1995 
3:00  p.m. 


Pamela  Frank  and  Stephen  Prutsman 

Sunday,  March  19,  1995 
7:00  p.m. 

All  concerts  are  presented  in  Curtis  Hall;  tickets  are  $20  each. 

Call  (215)  893-7902  for  Tickets  and  Information 
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I  can't 
carry  a 
tune." 


CIGNA  Foundation 


Cigna 


Every  performer  has 
moments  of  self  doubt. 
The  great  ones,  however, 
overcome  every  obstacle 
to  reach  their  full  artistic 
potential.  It  takes  talent, 
to  be  sure.  But  it  also  takes 
a  personality  that  simply 
will  not  settle  for  second 
best.  That's  what  makes  us 
respect  the  effort.  And 
admire  the  results. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  28  October  1994  at  8:00pm  in  Curtis  Hall 


%  Fifth  Student  Recital^ 


Romance  for  Trombone  and  Piano 


Carl  Maria  von  Weber 
(1786-1826) 


Chris  Clark,  trombone 
Hugh  Sung,  piano 


Suite  Nfi  1  for  Horn,  Tuba,  and  Piano 
Maestoso 
Pesante 

In  a  Jazz  Manner 

Berceuse 

Alia  caccia 


Alec  Wilder 
(1907-1980) 


Ave  Maria 


Patrick  Pridemore,  horn  Eric  Bubacz,  tuba 
Meng-Chieh  Liu,  piano 

^INTERMISSION^ 


Franz  Schubert 
(1797-1828) 


Serenade 


Schubert 


Wei-Pin  Kuo,  violin 
Grace  Hsiao-Ching  Chung,  piano 


Sonata  for  Piano  and  Violin  in  G  major,  K.  301 
Allegro  con  spirito 
Allegro  -  Minore  -  Maggiore 

Sonata  for  Piano  and  Violin  in  C  major,  K.  296 
Allegro  vivace 
Andante  sostenuto 
Rondo:  allegro 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Mozart 


Grace  Hsiao-Ching  Chung,  piano  Wei-Pin  Kuo,  violin 


Chris  Clark:  student  of  Glenn  Dodson 
Hugh  Sung:  Staff  Pianist 
Patrick  Pridemore:  student  of  Myron  Bloom 
Eric  Bubacz:  student  of  Paul  Krzywicki 
Meng-Chieh  Liu:  Staff  Pianist 
Wei-Pin  Kuo:  student  of  Jaocha  Brodolcy  &  Jaime  Laredo 
Grace  Hsiao  Ching  Chung:  student  of  Seymour  Lipkin 

Paul  Krzywicki  prepared  the  Wilder 

Blow,  bugle,  blow:  set  the  wild 

echoes  flying 
Blow,  bugle;  answer,  echoes, 
dying,  dying,  dying. 

-  Alfred,  Lord  Tennyson 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  393-5273. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CVRTIS  INSTITVTE  OF  MVSIC 

G^rvf  Gr*fTniAti.  Director 
Seventy -first  SCA50H  1 994/1 99f 
The  EMtVi  L.  *ri&  Robert  Prostkoff  Memorial  Concert  Series 
Mont>A\j  31  October  1994  At  tfroopm  iti  Curtis  fUll 

i  Sixth  StUbcnt  Recital^ 


TAfc1mv»iU  1  {Quartet  in  G  mAjor) 
Lar5<>  -  Allegro  -  L*r$o 
VivACC  -  MoocrAto  -  VivAce 
GrAve 
Vi'vacc 


Qeors  Vhihpp  TelewAtw 
(1651-1767) 


Lclic  Rc*»iicU.  oboe  CAtJicrim  Hunter  Havj5,  flvrte 
Hce-Jin  Lcem.  violiti  ArA*Vi  Amini,  cello 
PaoIo  MicVtelc  Bort>i*5>ioti,  JiArp*icJioro 


Suite  iti  G  minor  for  Viola  t>A  GAtnbA 
Ant)  fUrpsiclioro,  S.  1029 
AJ1c5ro 
AoA5io 

AJ1c5ro  vi'vacc 


JoMAtin  ScbA5ti*Ati  Bacm 
(l60f-175O) 


ViticiAHc  BcrAH5cr,  violA 
PaoIo  Miclide  BorM5noti,  ViArp«icJioro 

^INTERMISSION^ 


\*uchzct  Gott  i>i  Allen  Lampcm.  CAtttAtA,  S.  51 

Arie:  coti  woto 

RecitAtiv 

Aric 

CViorAl:  AnOAtitino  -  Al1c5ro 


BacJi 


OiristiMA  BovfTA5,  soprano 
Nwrit  BAr-Joscf,  violin  Hcc-Jin  Lccm,  violin 
ViticiAtic  BcrA>i5cr,  violA  ArA*h  Ammi,  cello 
JacU  Svrttc,  trumpet  Juah  CArlo*  Pcha,  oowb1ebA55 
PaoIo  MicJicle  Bort>i5no>i,  JiArp*icJioro 


Vinci amc  Be>Ati5er:  stuoent  of  KArcn  Tuttle 
PaoIo  Micliele  Boroi*5non:  ov$*y\  stuoent  of  )ohn  WeAver 
Ano  JiArpsicMoro  stvfoent  of  Dr.  Lionel  V*rt\\ 
Lclic  Rcsnick:  *twt>ctit  of  RicnAro  WoooHAms 
CAtnerine  Hwntcr  Havjs:  stUbent  of  )u\ius  BAker  &-  Jeffrey  KAner 
Hec-Jin  Leem:  stwfccnt  of  JascVi a  Broosktf  8-  Yvmii  "NinomfyA  Scott 
ArAsn  Amini:  student  of  DAvio  Sovjcr 
CnristinA  Boutas:  *tv«bctit  in  the  Meter's  'Octree  Vro$r*.m 
in  OpcrA  with  MikAel  QiAsen 
"Nurit  BAr- Josef:  st^oit  of  A^ron  RosAno 
jAck  Swtte:  5tv<bc>it  of  FrAnk  KAoerAbek 
Juavi  CArlos  PenA:  stubent  of  Ho$er  Scott 

Dr.  Lionel  PArtVf  prepArco  tne  TclemAnn  Ano  the  CAntAtA 

Mv«ic  is  a  oiscipline,  Ano  a  mistress  of  oroer  Ano 
5000  manners,  she  mAkes  the  people  miloer  Ano  5Ctit1cr, 
more  morAl  Anfc  more  reAsonAblc. 

-  MArtin  LutJier 

Our  pro^r^ms  be£in  promptltf  At  »:oopm.  Wc  CAnnot  seAt  lAtecomers  t>urin5  a 
performance  or  between  movements  of  a  work.  if  upu  Arrive  lAtc,  we  will  seAt  \\ou 
After  tnc  pro$r^m's  first  work. 

Artistic  consioerAtions,  stuoents'  schedules,  Anfc  printers'  oeAolincs  Are  occAsionAll^  At 
crosspurposes:  our  pro^r^ms  mAVf  sometimes  biffer  from  the  Announcements  in  our 
comprehensive  sencovdes. 

The  Eoith  L.  Ano  Robert  Prostkoff  Memorial  Concert  Series 
is  supporteb  hx\  the  estMc  of  Robert  Prostkoff 

Electronic  SA&5ets  At>t>  mvicn  to  tVte  quAlit^  of  life.  Bvrt  a  chorus  ofheeps,  tocsins.  Ano 
f>A5in5  Alerts  aoos  nothing  to  Bach.  Beethoven,  Ano  BrAnms.  We  ur5c  \\ou  to  oefeAt 
\\our  devices  before  the  mv»ic  be5ins. 

Our  bvri1oin5  is  unique,  irreplACCAblc,  Ano  burnAble:  "No  smoking. 
The  SteinwAVf  is  the  officiAl  piAno  of  The  Cvirtis  Institute  of  Music. 
CAik*n5  093-5261  (a  24-hour  service)  will  brin5  \\ou  oetAils  About 
the  concert  comin5  up  next. 

THE  FRIENDS  OF  CVRT1S 

The  Frienos  of  Curtis  havc  An  important  role  in  hc1pin5  to  AOVAnce  the  c&recrs 

of  the  Institute's  stubents.  Membership  brochures  J>etAi1in5  this  cAn  be  obtAinco  At  the 

MAin  Reception  Desk  or  bvj  CAlling  the  frienbs'  Membership  Office:  (215)  1*95-5279. 

Dr.  VUoimir  Sokoloff,  Director  of  Concert  Vro^rAms  Emeritus 
HowAro  Komblum,  Director  of  The  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  2  November  1994  at  8:00pm  in  Curtis  Hall 
^Seventh  Student  Recital^ 


Sonata  in  A  major  for  Violin  and  Piano 
(transcribed  for  flute  and  piano) 
Allegro  ben  moderato 
Allegro 

Recitativo  -  Fantasia 
Allegretto  poco  mosso 


C6sar  Franck 
(1822-1890) 


Mimi  Stillman,  flute 
Hugh  Sung,  piano 


Wesendonck  Songs 
Der  Engel 
Stehe  Still! 
Im  Treibhaus 
Schmerzen 
Traume 


Maria  Wood,  mezzo-soprano 
Mikael  Eliasen,  piano 

^INTERMISSION^ 


Richard  Wagner 
(1813-1883) 


Lieder  eines  fahrenden  Gesellen 
Wenn  mein  Schatz  Hochzeit  macht 
Ging  heut'  morgens  uber's  Feld 
Ich  hab'  ein  gluhend  Messer 
Die  zwei  blauen  Augen 


Gustav  Mahler 
(1860-191 1) 


Misoon  Kim,  mezzo-soprano 
Mikael  Eliasen,  piano 


Four  Last  Songs 
Fruhling 
September 
Beim  Schlafengehen 
Im  Abendrot 


Alison  Buchanan,  soprano 
Mikael  Eliasen,  piano 


Richard  Strauss 
(1864-1949) 


Mimi  Stillman:  student  of  Julius  Baker  &  Jeffrey  Khaner 

Hugh  Sung:  Staff  Pianist 
Maria  Wood:  student  in  the  Master's  Degree  Program 

in  Opera  with  Mikael  Eliasen 
Misoon  Kim:  student  in  the  Master's  Degree  Program 
in  Opera  with  Mikael  Eliasen 
Alison  Buchanan:  student  in  the  Master's  Degree  Program 
in  Opera  with  Mikael  Eliasen 

Sweeter  is  your  singing  to  the  ear  than  honey  to  the  lip. 

-  Theocritus,  c.  270  B.C.E. 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS 
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OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  4  November  1994  at  8:00pm  in  Curtis  Hall 


^Eighth  Student  Recital./) 


Etre  ou  ne  pas  §tre 


Chris  Clark,  trombone  James  Nova,  trombone 
Matthew  Dohanian,  bass  trombone  Eric  Bubacz,  tuba 


Adieu 

Lob  der  Thranen 

Sonatina  for  Violin  and  Piano  in  A  minor,  D.  385 
Allegro  moderato 
Andante 
Menuetto 
Allegro 

Wei-Pin  Kuo,  violin 
Jennifer  Jongsun  Lim,  piano 

^INTERMISSION^ 

Concerto  for  Violin  and  Orchestra  in  D  minor,  Op.  47 
Allegro  moderato 
Adagio  di  molto 
Allegro  ma  non  troppo 


Henri  Tomasi 
(1901-1971) 


Franz  Schubert 
(1797-1828) 
Schubert 

Schubert 


Jean  Sibelius 
(1865-1957) 


Jenny  Oaks,  violin 
Meng-Chieh  Liu,  piano 


Chris  Clark:  student  of  Glenn  Dodson 
James  Nova:  student  of  Glenn  Dodson 
Matthew  Dohanian:  student  of  Glenn  Dodson 
Eric  Bubacz:  student  of  Paul  Krzywicki 
Wei-Pin  Kuo:  student  of  Jaime  Laredo 
Jennifer  Jongsun  Lim:  student  of  Peter  Serkin 
Jenny  Oaks:  student  of  Jaime  Laredo  &  Victor  Danchenko 
Meng-Chieh  Liu:  Staff  Pianist 

Glenn  Dodson  prepared  the  Tomasi 

Music  is  essentially  useless,  as  life  is. 

-  George  Santayana 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CURTIS 


UTE  OF  MUSIC 


Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  7  November  1994  at  8:00pm  in  Curtis  Hall 


4  Ninth  Student  Recital 


Sonata  in  F  minor  for  Trombone  and  Piano 

Andante  cantabile 

Allegro 

Andante 

Vivace 

Jonathan  Rosenberg,  trombone 
Daniel  Alfred  Wachs,  piano 

Etude  Nfl  2  for  Trombone  Alone  "Le  Style" 
(from  Douze  etudes  de  haut  perfectionment) 

Jonathan  Rosenberg,  trombone 

Trois  pieces  breves 
Allegro 
Andante 

Assez  lent  -  Allegro  scherzando 

Quintet  for  Winds  N2  2  in  D  minor 

Allegro  espressivo 

Larghetto 

Presto  ma  non  tanto 


Georg  Philipp  Telemann 
(1681-1767) 


Roger  Boutry 
(b.  1932) 


Jacques  Ibert 
(1890-1962) 


Giuseppe  Maria  Cambini 
(1746-1825) 


Catherine  Hunter  Hays,  flute  Lelie  Resnick,  oboe 
Sam  Caviezel,  clarinet  Michelle  Fenton,  bassoon 
Chi-Zong  Wang,  horn 


^INTERMISSION^ 


Sonatine  for  Flute  and  Piano  (1943) 


Henri  Dutilleux 
(b.  1916) 


Nadine  Jeong-Eun  Hur,  flute 
Meng-Chieh  Liu,  piano 


(please  turn) 


Sonata  Nfi  3  in  D  minor  for  Johannes  Brahms 

Piano  and  Violin,  Op.  108  (1833-1897) 
Allegro 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 

Meng-Chieh  Liu,  piano  Ning  Kam,  violin 


Sponsored  by  First  Fidelity  Bank 

Jonathan  Rosenberg:  student  of  Glenn  Dodson 
Daniel  Alfred  Wachs:  student  of  Seymour  Lipkin 
Catherine  Hunter  Hays:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Lelie  Resnick:  student  of  Richard  Woodhams 
Sam  Caviezel:  student  of  Donald  Montanaro 
Michelle  Fenton:  student  of  Bernard  Garfield 
Chi-Zong  Wang:  student  of  Myron  Bloom 
Nadine  Jeong-Eun  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Meng-Chieh  Liu:  Staff  Pianist 
Ning  Kam:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 

It  is  only  that  which  cannot  be  expressed  otherwise 
that  is  worth  expressing  in  music. 

-  Frederick  Delius 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1  994/1  995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  9  November  1994  at  8:00pm  in  Curtis  H Ball 


^Tenth  Student  Recital^ 


Suite  Nfi  2  for  Viola  Solo  in  D  minor 
(from  Suite  for  Cello  Solo,  S.  1008) 
Prelude  -  Allemande  -  Courante  - 
Sarabande  -  Menuetto  I  &  II  -  Gigue 


Johann  Sebastian  Bach 
(1685-1750) 


Carolyn  Riley,  viola 


Sonata  for  Harp  in  C  minor 
(transcribed  by  Carlos  Salzedo) 
Allegro  vigoroso 
Andantino  espressivo 
Presto 


Giovanni  Battista  Pescetti 
(1794-1766) 


Dispute  for  Harp 


Sonata  for  Harp 
Allegretto 
Lento 

Perpetuum  mobile 


Josep  Tal 
(b.  1910) 

Germaine  Tailleferre 
(1892-1983) 


Une  Chatelaine  en  sa  Tour,  Op.  1 10  Gabriel  Faure 

(1845-1924) 

Kaori  Otake,  harp 


Variations  on  the  Song  Trockne  Blumen  for  Flute  and  Piano  Franz  Schubert 

(1797-1828) 

Demarre  McGill,  flute 
Hugh  Sung,  piano 

^INTERMISSION^ 


Intrada  for  Trumpet  and  piano  Arthur  Honegger 

(1892-1955) 

Jack  Sutte,  trumpet 
Paolo  Michele  Bordignon,  piano 


(please  turn) 


Trio  N2  1  in  B  major,  Op.  8 
Allegro  con  brio 
Scherzo:  allegro  molto 
Adagio 
Allegro 

Sayaka  Nishimura,  violin  Christopher  Gauthier,  cello 
Chiao-han  Liao,  piano 


Carolyn  Riley:  student  of  Karen  Tuttle 
Kaori  Otake:  student  of  Marilyn  Costello 
Demarre  McGill:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Hugh  Sung:  Staff  Pianist 
Jack  Sutte:  student  of  Frank  Kaderabek 
Paolo  Michele  Bordignon:  organ  student  of  John  Weaver  and 
harpsichord  student  of  Lionel  Party 
Sayaka  Nishimura:  student  of  Jascha  Brodsky 
Christopher  Gauthier:  student  of  Orlando  Cole 
Chiao-han  Liao:  student  of  Seymour  Lipkin 

Felix  Galimr  prepared  the  Brahms 

Fiddle,  n.  An  instrument  to  tickle  human  ears  by  friction 
of  a  horse's  tail  on  the  entrails  of  a  cat. 

-  Ambrose  Bierce 

A  fiddle  is  not  a  fiddle  until  it  touches  a  human  shoulder, 
until  it  is  tucked  warmly  under  a  human  chin. 

-  Catherine  Drinker  Bowen 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Johannes  Brahms 
(1833-1897) 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS 
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OF  MUSIC 


Gary  Graffman,  Director 
Seventy-first  Season  1  994/1  995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  1 1  November  1994  at  8:00pm  in  Curtis  Hall 


^Eleventh  Student  Recital^ 

Suite  Nfl  1  for  Harp,  S.  996 
(from  the  Lute  Suite  in  E  minor,  transcribed 
by  Marie-Claire  Jamet) 

Prelude  -  Allemande  -  Courante  - 

Sarabande  -  Bourse  -  Gigue 

Divertissements 

1  a  la  frangaise  2  a  I'espagnole 

Toccata  for  Harp 
Impromptu  for  Harp,  Op.  86 

Kaori  Otake,  harp 

Sonata  for  Violin  and  Piano  in  A  major,  D.  574 
Allegro  moderato  (1797-1828) 
Scherzo  -  Trio 
Andantino 
Allegro  vivace 

Dennis  Kim,  violin  Keiko  Sato,  piano 
Humoreske  in  Bb  major,  Op.  20 


Johann  Sebastian  Bach 
(1685-1750) 


Andr6  Caplet 
(1878-1925) 

Am  Maayani 
(b.  1936) 

Gabriel  Faure 
(1845-1924) 


Franz  Schubert 


Robert  Schumann 
(1810-1856) 


Heather  Conner,  piano 


Kaori  Otake:  student  of  Marilyn  Costello 
Dennis  Kim:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Keiko  Sato:  Curtis  faculty 
Heather  Conner:  student  of  Eleanor  Sokoloff 

Music  must  be  an  evidence  for  living. 

-  Toshiro  Mayuzumi 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  14  November  1994  at  8:00pm  in  Curtis  Hall 

^Twelfth  Student  Recital^ 

Carl  Flesch,  the  distinguished  violinist  and  pedagogue, 
was  once  a  member  of  the  Curtis  Institute  faculty. 
This  recital  commemorates  the  fiftieth  anniversary 
of  Mr.  Flesch's  death  on  14  November  1944. 


Fantasy  for  Violin  and  Harp,  Op.  124 

Sayaka  Nishimura,  violin  Kaori  Otake,  harp 

Theme  and  Variations  for  Harp 
(transcribed  by  Hans  J.  Zingel) 

Sonata  for  Harp 

Massig  schnell  -  Lebhaft  -  Sehr  langsam 

Concerto  in  Bb  major  for  Harp 
(transcribed  by  Marcel  Grandjany) 
Allegro  moderato  -  Larghetto  -  Allegro  moderato 

Kaori  Otake,  harp 

Sonata  Na  8  for  Piano  and  Violin  in  G  major,  Op.  30/3 
Allegro  assai 
Tempo  di  menuetto 
Allegro  vivace 

Hugh  Sung,  piano  Liza  Kerob,  violin 

Sonata  for  Solo  Violin  in  D  minor,  Op.  27/3  "Ballade" 

Liza  Kerob,  violin 

-^INTERMISSION^ 

Duet  for  Cello  and  Doublebass  in  D  major 
Allegro 
Adagio  molto 
Allegro 


Camille  Saint-Saens 
(1835-1921) 


George  Frideric  Handel 
(1685-1759) 

Paul  Hindemith 
(1895-1963) 

Handel 


Ludwig  van  Beethoven 
(1770-1827) 


Eugene  Ysaye 
(1858-1931) 


Giaochino  Rossini 
(1792-1868) 


Alberto  Parrini,  cello  Juan  Carlos  Pena,  doublebass 

(please  turn) 


Sextet  for  Piano  and  Winds  (1932) 
Allegro  vivace 
Divertissement 
Finale 

Nadine  Hur,  flute  Michael  Bepko,  clarinet 
Alexandra  Knoll,  oboe  Michelle  Rosen,  bassoon 
Carey  Potts,  horn  Stewart  Goodyear,  piano 


Sponsored  by  CIGNA  Foundation 

Sayaka  Nishimura:  student  of  Jascha  Brodsky 
Kaori  Otake:  student  of  Marilyn  Costello 
Hugh  Sung:  Staff  Pianist 
Liza  Kerob:  student  of  Aaron  Rosand 
Alberto  Parrini:  student  of  David  Soyer 
Juan  Carlos  Pena:  student  of  Roger  Scott 
Nadine  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Michael  Bepko:  student  of  Donald  Montanaro 
Alexandra  Knoll:  student  of  Richard  Woodhams 
Michelle  Rosen:  student  of  Bernard  Garfield 

Carey  Potts:  student  of  Myron  Bloom 
Stewart  Goodyear:  student  of  Leon  Fleisher 

Roger  Scott  prepared  the  Rossini 
Jeffrey  Khaner  prepared  the  Poulenc 

God  must  have  loved  the  common  chord  -  he  made  so  many  of  them 

-  J.  Lamont  Dreibelbis 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


Francis  Poulenc 
(1899-1963) 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  16  November  1994  at  8:00pm  in  Curtis  Hall 

^Thirteenth  Student  Recital^ 


Quartet  for  Flute  and  Strings  in  D  major,  K.  285 
Allegro 
Adagio 
Rondeau 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Catherine  Hunter  Hays,  flute  Timothy  Fain,  violin 
Che-Yen  Chen,  viola  Aaron  Choi,  cello 


Suite  for  Violin,  Clarinet,  and  Piano  (1936) 
Overture:  vif  et  gai 
Divertissement:  anime-  -  moins  anim6 
Jeu:  vif  -  moins  anim6 
Introduction  et  final:  modere  -  vif 


Darius  Milhaud 
(1892-1974) 


Phillip  Roy,  violin  Keith  Lipson,  clarinet 
Wonny  Song,  piano 


Harp  Concerto,  Op.  25 
Allegro  giusto 
Molto  moderato 
Cadenza:  liberamente 
Capriccioso  -  Vivace 


Kaori  Otake,  harp 
Hugh  Sung,  piano 

^INTERMISSION^ 


Alberto  Ginastera 
(1916-1983) 


Stabat  Mater 
Duetto:  grave  "Stabat  Mater  Dolorosa" 
Aria:  andante  amoroso  "Cuius  animam  gementem" 
Duetto:  larghetto  "0  guam  tristis  et  afflicta" 
Aria:  allegro  "Quae  moerebat  et  dolebat" 
Duetto:  largo  -  allegro  "Quis  est  homo,  qui  non  Fleret" 
Aria:  a  tempo  guisto  "Vidit  suum  dulcem  natum" 
Duetto:  allegro  "Fac,  ut  ardeat  cor  meum" 
Aria:  largo  "Fac,  ut  portem  Christi  mortem" 
Duetto:  allegro  "Inflammatus  et  accensus" 
Duetto:  largo  assai  -  presto  assai  "Qvando  corpus  morietur" 


Giovanni  Battista  Pergolesi 
(1710-1736) 


Heather  Dials,  soprano  Misoon  Kim,  mezzo-soprano 


please  turn 


Elita  Kang,  Hee-Jin  Leem,  Wei-Pin  Kuo, 
Carrie  Dennis,  Gabriel  Adorjan,  &  Jennie  Oaks,  violins 
Nicholas  Cords  &  Marylene  Gingras-Roy,  violas 
Alberto  Parrini  &  Glenn  Fischbach,  cellos 
Charles  Barr,  doublebass  Kenneth  Cowan,  organ 
Juan  Carlos  Lomonaco,  conducting 


Catherine  Hunter  Hays:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Timothy  Fain:  student  of  Aaron  Rosand 
Che-Yen  Chen:  student  of  Michael  Tree  &  Karen  Tuttle 
Aaron  Choi:  student  of  David  Soyer 
Phillip  Roy:  student  of  Victor  Danchenko 
Keith  Lipson:  student  of  Donald  Montanaro 
Wonny  Song:  student  of  Eleanor  Sokoloff 
Kaori  Otake:  student  of  Marilyn  Costello 
Heather  Dials:  student  in  the  Professional  Studies  in  Opera  Program 

with  Mikael  Eliasen 
Misoon  Kim:  student  in  the  Master's  Degree  in  Opera 
Program  with  Micheal  Eliasen 
Juan  Carlos  Lomonaco:  student  of  Otto-Werner  Mueller 

Felix  Galimir  and  Jeffrey  Khaner  prepared  the  Mozart 
Karen  Tuttle  prepared  the  Milhaud 

Consort  not  with  a  female  musician 
lest  thou  be  taken  in  with  her  snares. 

-  Ben  Sira  (Ecclesiasticus,  c.  190BCE) 

Women,  indeed,  are  the  music  of  life;  they  absorb  everything 
more  openly  and  unconditionally,  in  order  to  embellish 
it  by  means  of  their  sympathy. 

-  Richard  Wagner 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  18  November  1994  at  8:00pm  in  Curtis  Hall 


^Fourteenth  Student  Recital^ 


Sonatina  for  Flute  and  Piano  (1946) 
Allegretto  grazioso 
Andantino  sognando 
Allegro  giocoso 

Hora  Staccato 

(The  Jascha  Heifetz  transcription,  transcribed 
for  the  flute  by  Julius  Baker) 


Eldin  Burton 
(b.  1913) 


Grigoras  Dinicu 
(1889-1949) 


Catherine  Hunter  Hays,  flute 
Hugh  Sung,  piano 

Variations  sur  un  theme  libre  pour  quintette  a  vent,  Op.  42 
Andantino  -  Allegretto  -  Andantino  -  Allegro  -  Calme  - 
Allegro  -  Allegro  vivo  -  Lento  -  Vivo 

Catherine  Hunter  Hays,  flute  Lelie  Resnick,  oboe 
Sam  Caviezel,  clarinet  Michelle  Fenton,  bassoon 
Chi-Zong  Wang,  horn 


Eugene  Bozza 
(1905-1991) 


Sonata  N2  7  for  Piano  and  Violin  in  C  minor,  Op.  30/2 
Allegro  con  brio 
Adagio  cantabile 
Scherzo:  allegro  -  trio 
Finale:  allegro 

Heather  Conner,  piano  Nurit  Bar-Josef,  violin 
^INTERMISSION^ 

Quartet  in  C  minor,  Op.  51/1 
Allegro 

Romance:  poco  adagio 

Allegretto  molto  moderato  e  comodo;  un  poco  piu  animato 
Finale:  allegro 


Ludwig  van  Beethoven 
(1770-1827) 


Johannes  Brahms 
(1833-1897) 


Hilary  Hahn,  violin  Elita  Kang,  violin 
Marylene  Gingras-Roy,  viola  Glenn  Fischbach,  cello 


Catherine  Hunter  Hays:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Hugh  Sung:  Staff  Pianist 
Lelie  Resnick:  student  of  Richard  Woodhams 
Sam  Caviezel:  student  of  Donald  Montanaro 
Michelle  Fenton:  student  of  Bernard  Garfield 

Chi-Zong  Wang:  student  of  Myron  Bloom 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Nurit  Bar-Josef:  student  of  Aaron  Rosand 
Hilary  Hahn:  student  of  Jascha  Brodsky 
Elita  Kang:  student  of  Arnold  Steinhardt  &  Yumi  Ninomiya  Scott 
Marylene  Gingras-Roy:  student  of  Karen  Tuttle 
Glenn  Fischbach:  student  of  Orlando  Cole 

Anthony  Gigliotti  prepared  the  Bozza 
Felix  Galimir  prepared  the  Brahms 

Chamber  music  -  the  Tylenol  of  the  muses. 

-  J.  Corliss  Cholmondelay 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-526 1  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  21  November  1994  at  8:00pm  in  Curtis  Hall 

^Fifteenth  Student  Recital  % 


Concerto  for  Trombone  and  Orchestra 
Andante  et  Scherzo-Valse 
Nocturne 
Tambourin 


Henri  Tomasi 
(1901-1971) 


Chris  Clark,  trombone 
Hugh  Sung,  piano 


Sonata  for  Winds  Nfl,6  in  F  major 
Andante 

Allegretto:  thema  con  variazioni  -  Finale 


Gioachino  Rossini 
(1792-1868) 


Nadine  Jeong-Eun  Hur,  flute  Michael  Bepko,  clarinet 
Martin  Garcia,  bassoon  Patrick  Pridemore,  horn 

^INTERMISSION^ 


Le  Merle  noir 


Olivier  Messiaen 
(1908-1992) 


Nadine  Jeong-Eun  Hur,  flute 
Hugh  Sung,  piano 


Sonata  for  Piano  and  Violin  in  C  minor.  Op.  30/2 
Allegro  con  brio 
Adagio  cantabile 
Scherzo 
Finale 


Ludwig  van  Beethoven 
(1770-1827) 


Meng-Chieh  Liu,  piano  Ning  Kam,  violin 


Chris  Clark:  student  of  Glenn  Dodson 
Hugh  Sung:  Staff  Pianist 
Nadine  Jeong-Eun  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Michael  Bepko:  student  of  Donald  Montanaro 

Martin  Garcia:  student  of  Bernard  Garfield 
.  Patrick  Pridemore:  student  of  Myron  Bloom 
Meng-Chieh  Liu:  Staff  Pianist 
Ning  Kam:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 

A  composer's  first  responsibility  is,  and  always  will  be, 
to  write  music  that  will  reach  and  move  the  hearts 
of  his  listeners  in  his  own  day. 

-  Randall  Thompson 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  22  November  1994  at  8:00pm  in  Curtis  Hall 

^Sixteenth  Student  Recital 


Cello  Suite  Nfl  2  in  D  minor,  S.  1008 
Prelude 
Allemande 
Courante 
Sarabande 
Menuet  I 
Menuet  II 
Gigue 


Johann  Sebastian  Bach 
(1685-1750) 


Sophie  Shao,  cello 


Prelude  to  The  Afternoon  of  a  Faun 

Sonata  for  Flute  and  Piano 
Heiter  bewegt 
Sehr  langsam 
Sehr  lebhaft  -  March 


Claude  Debussy 
(1862-1918) 
Paul  Hindemith 
(1895-1963) 


Demarre  McGill,  flute 
Hugh  Sung,  piano 

^INTERMISSION^ 


Etude  for  Vibraphone  N2  5 
Con  liberta  (come  una  improvizione) 


Gerard  Pe>otin 


Anthony  Lafargue,  vibraphone 


Piano  Sonata  in  C  minor,  K.  457 
Molto  allegro 
Adagio 
Allegro  assai 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Fantasy  in  Ftf  minor,  Op.  28  (1833) 
Con  moto  agitato  -  Allegro  con  moto  -  Presto 


Felix  Mendelssohn 
(1809-1847) 


Ye  Zhu,  piano 


Sophie  Shao:  student  of  David  Soyer 
Demarre  McGill:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Hugh  Sung:  Staff  Pianist 
Anthony  Lafargue:  student  of  Michael  Bookspan 
Ye  Zhu:  student  of  Gary  Graffman 


That  noise  or  sound  which  musicians  make  while  they  are 
tuning  their  instruments  is  nothing  pleasant  to  hear, 
but  yet  is  a  cause  why  the  music  is  sweeter  afterwards 

-  Francis  Bacon 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at  . 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  28  November  1994  at  8:00pm  in  Curtis  Hall 

^Seventeenth  Student  Recital^ 

Passacaglia  in  G  minor  Georg  Frjderjk  Hgnde| 

(Transcribed  by  Johan  Halvorsen)  (1685-1759) 

Nurit  Bar-Josef,  violin  Alberto  Parrini,  cello 


Piano  Concerto  Na  2  in  D  minor 
Larghetto  calmato 
Presto  giocoso 
Largo  -  Molto  allegro 


Edward  MacDowell 
(1860-1908) 


Emi  Nakajima,  piano 
Hugh  Sung,  2nd  piano 


^INTERMISSION^ 


Concerto  for  Violin  and  Orchestra  in  D  major.  Op.  61 
Allegro  ma  non  troppo 
Larghetto 
Rondo 

Hilary  Hahn,  violin 
Hugh  Sung,  piano 


Ludwig  van  Beethoven 
(1770-1827) 


Sponsored  by  ARCO  Chemical  Company 


Nurit  Bar-Josef:  student  of  Aaron  Rosand 

Alberto  Parrini:  student  of  David  Soyer 
Emi  Nakajima:  student  of  Eleanor  Sokoloff 
Hugh  Sung:  Staff  Pianist 

Hilary  Hahn:  student  of  Jascha  Brodsky 

.  .  .  what  can  be  more  strange  than  that  the  rubbing  of  a  little 
hair  and  catgut  together  shou'd  make  such  a 
mighty  alteration  in  a  man  that  sits  at  a  distance? 

-  Jeremy  Collier,  1  702 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  30  November  1994  at  8:00pm  in  Curtis  Hall 


^Eighteenth  Student  Recital^ 


Sonata  for  Violin  and  Piano  in  A  major,  Op.  13  Gabriel  Faur6 

Allegro  molto  (1845-1924) 
Andante 
Allegro  vivo 
Allegro  quasi  presto 

Ju  Young  Baek,  violin 
Chiao-han  Liao,  piano 


Concerto  for  Harpsichord,  Flute,  Oboe,  Manuel  de  Falla 

Clarinet,  Violin,  and  Cello,  (1926)  (1876-1946) 
Allegro 
Lento 
Vivace 

Catherine  Hays,  flute  Lelie  Resnick,  oboe 
Sam  Caviezel,  clarinet  Hee-Jin  Leem,  violin 
Arash  Amini,  cello 
Dr.  Lionel  Party  conducting  from  the  harpsichord 


^INTERMISSION^ 


Sonata  in  C  major  for  Flute  and  Basso  Continue  Op.  1/7  G.  F.  Handel 

Larghetto  (1685-1759) 
Allegro 
Larghetto 

A  tempo  di  gavotti  -  Allegro 

Nadine  Hur,  flute 
Alberto  Parrini,  cello  Paolo  Michele  Bordignon,  harpsichord 


Brandenburg  Concerto  Nfi  6  in  Bb  major,  S.  1051  Johann  Sebastian  Bach 

Allegro  moderato  (1685-1750) 
Adagio  ma  non  tanto 
Allegro 

Nicholas  Cords  and  Nokuthula  Ngwenyama,  violas 
Arash  Amini,  Aaron  Choi,  arid  Jeongjoo  Choi,  cellos 
Juan  Carlos  Peria,  bass    Paolo  Michele  Bordignon,  harpsichord 


Ju  Young  Baek:  student  of  Aaron  Rosand 
Chiao-han  Liao:  student  of  Seymour  Lipkn 
Catherine  Hays:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Lelie  Resnick:  student  of  Richard  Woodhams 
Sam  Caviezel:  student  of  Donald  Montanaro 
Hee-Jin  Leem:  student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Arash  Amini:  student  of  David  Soyer 
Nadine  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Alberto  Parrini:  student  of  David  Soyer 
Nicholas  Cords:  student  of  Karen  Tuttle 
Nokuthula  Ngwenyama:  student  of  Karen  Tuttle 
Aaron  Choi:  student  of  David  Soyer 
Jeongjoo  Choi:  student  of  Orlando  Cole 
Juan  Carlos  Pena:  student  of  Roger  Scott 
Paolo  Michele  Bordignon:  organ  student  of  John  Weaver 
and  harpsichord  student  of  Dr.  Lionel  Party 
Dr.  Lionel  Party  prepared  the  de  Falla 
Karen  Tuttle  prepared  the  Bach 

The  tragedy  in  the  interpretation  of  music  of  the  past  lies  in 
the  fact  that  it  is  confined  to  concert  halls,  congresses  of 
musicology,  or  conservatory  classes  .  .  .  Music  needs  air,  sunlight, 
and  liberty  to  be  alive.  It  is  only  then  that  it  will  impart  to  us 

surprising  secrets, 

-  Wanda  Landowska 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-526 1  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 
of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  2  Decenber  1994  at  8:00pm  in  Curtis  Hall 

Nineteenth  Student  Recital  ^ 

Suite  Nfl  3  in  C  major  for  Cello  Alone,  S.  1009  Johann  Sebastian  Bach 

(played  on  the  double  bass  in  A  major)  (1685-1750) 

Praeludium  -  Allemande  -  Courante  -  Sarabande  - 

Bouree  I  -  Bouree  II  -  Gigue 

Juan  Carlos  Pena  Cueva,  double  bass 

Meditation  and  Dance  for  Marimba  David  Steinquest 

Meditation 
Dance 

Two  Mexican  Dances  for  Marimba  Gordon  Stout 

(b.  1953) 

Willliam  Wozniak,.  marimba 
^INTERMISSION^ 


Summer  Music  for  Winds,  Op.  31  Samuel  Barber 

(1910-1981) 

Trois  pieces  breves  (1930)  Jacques  Ibert 

Allegro  (1890-1962) 
Andante 

Assai  lent  -  Allegro  scherzando 


Nadine  Hur,  flute  Alexandra  Knoll,  oboe 
Michael  Bepko,  clarinet  Michelle  Rosen,  bassoon 
Carey  Potts,  horn 


Juan  Carlos  Pena  Cueva:  student  of  Roger  Scott 
Nadine  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Alexandra  Knoll:  student  of  Richard  Woodhams 
Michael  Bepko:  student  of  Donald  Montanaro 
Michelle  Rosen:  student  of  Bernard  Garfield 
Carey  Potts:  student  of  Myron  Bloom 
Willliam  Wozniak:  student  of  Michael  Bookspan  &  Don  Liuzzi 

Jeffrey  Khaner  prepared  the  Ibert  and  the  Barber 

Flute,  n.  A  variously  perforated  hollow  stick  intended  for  the 
punishment  of  sin,  the  minister  of  retribution  being  commonly 
a  young  man  with  straw-colored  eyes  and  lean  hair. 

-  Ambrose  Bierce 

Clarionet,  n.  An  instrument  of  torture  operated  by  a  person  with 
cotton  in  his  ears.  There  are  two  instruments  that  are 
worse  than  a  clarionet— two  clarionets. 

-  Ambrose  Bierce 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tc  :sins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS 
INSTITUTE 
OF  MUSIC 

Faculty  Recital 

Edward  Aldwell,  Piano 


Monday,  December  5,  1994 
Curtis  Hall 
8:00  p.m. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


Seventy -  first    Season  1994/95 


Faculty  Recital 

Edward  Aldwell,  Piano 


Impromptus,  D.  935  (Op.  Posth.  142)  FRANZ  Schuber 

(1797-1828 

Allegro  moderato 

Allegretto 

Andante 

Allegro  scherzando 


—  Intermission  — 


,udus  Tonalis 

Praeludium 
Fuga  J  in  C 
Interludium 
Fuga  11  in  G 
Interludium 
Fuga  III  in  F 
Interludium 
Fuga  IV  in  A 
Interludium 
Fuga  V  in  E 
Interludium 
Fuga  VI  in  E^> 
Interludium 
Fuga  Vll  in  A» 
Interludium 
Fuga  Vlll  in  D 
Interludium 
Fuga  IX  in  B> 
Interludium 
Fuga  X  in 
Interludium 
Fuga  XI  in  B 

(canon) 
Interludium 
Fuga  XII  in  Ft 
Postludium 


Moderatu  -  Arioso,  tranquillo  -  Slow  ■ 
Slow 

Moderate,  with  energy 
Gay 

Pastorale,  moderate 

Andante 

Scherzando 

With  energy  -  Slow,  grazioso  -  Tempo  primo 

Fast 

Fast 

Moderate 
Quiet 
March 
Moderate 
Very  Broad 
With  strength 
Very  fast 

Moderate,  scherzando 
Very  quiet 

Moderately  fast,  grazioso 

Allegro  pesante 

Slow 


Valse 
Very  quiet 
Solemn,  broad  - 


Paul  Hindemith 
(1895-1963) 

Solenne,  broad 


Arioso,  quiet  -  Moderate 


Edward  Aldwell 

Edward  Aldwell  is  acclaimed  not  only  as  a  performer  hut  as  a  teacher. 
A  member  of  the  Curtis  theory  faculty  since  1971,  he  co-authored  with 
Carl  Schachter  the  textbook,  Harmony  and  Voice  Leading,  which  is  widely 
used  in  universities  and  conservatories  throughout  the  United  States.  Deeply 
committed  to  teaching  analysis  to  further  performance  goals,  he  frequently 
gives  master  classes  and  lecture-recitals  in  this  country  and  abroad.  In  additior 
to  his  duties  at  Curtis,  Mr.  Aldwell  is  on  the  theory  and  piano  faculty  at  the 
Marines  College  of  Music. 

Mr.  Aldwell  received  his  B.S.  and  M.S.  from  the  Juilliard  School  of  Music, 
where  he  studied  piano  with  Adele  Marcus  and  theory  and  analysis  with  Carl 
Schachter  and  Ernst  Oster.  Upon  graduation  he  was  awarded  the  Marie  Dring 
Prize,  which  enabled  him  to  spend  two  years  in  intensive  study  of  the  keyboar 
works  of  J.S.  Bach.  Subsequently,  he  received  an  Ingram  Merrill  Foundation 
grant  for  analysis  and  performance  of  Bach's  keyboard  music  and  made  his 
New  York  debut  performing  the  complete  Book  I  of  The  Well-Tempered 
Clavier.  Since  that  time  he  has  given  numerous  recitals  both  in  the  United 
States  and  England,  many  of  which  have  been  devoted  to  the  works  of  J.S. 
Bach.  Mr.  Aldwell  has  recorded  both  books  of  the  Well-Tempered  Clavier, 
on  the  Elektra  Nonesuch  label;  Book  II  was  released  in  1989  and  Book  I  was 
released  in  1992. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  6  December  1994  at  8:00pm  in  Curtis  Hall 

^Twentieth  Student  Recital^ 

Cello  Concerto  in  Bb  major  Luigi  Boccherini 

Allegro  moderato  (1743-1805) 
Adagio  (non  troppo) 
Rondo:  allegro 

Sophie  Shao,  cello 
Amy-I  Lin  Cheng,  piano 

Sonata  N2  2  in  Bb  minor,  Op.  35  Frederick  Chopin 

Grave  -  Doppio  movimento  (1810-1849) 
Scherzo 

Marche  funebre:  lento 
Presto 

Ye  Zhu,  piano 
^INTERMISSION^ 

Sinfonia  for  Trumpet  and  Strings  in  D  major  Giuseppe  Torelli 

Allegro  (1658-1709) 
Adagio  -  Presto  -  Adagio 
Allegro 

Jack  Sutte,  trumpet 
Nurit  Bar-Josef,  violin  Hee-Jin  Leem,  violin 
Vinciane  B^ranger,  violin  Arash  Amini,  cello 
Juan  Carlos  Pena  Cueva,  double  bass  Paolo  Michele  Bordignon,  harpsichord 

Violin  Concerto  N2  3  in  B  minor,  Op.  61  Camille  Saint-Saens 

Allegro  non  troppo  (1 835-1 921 ) 
Andantino  quasi  allegretto 
Molto  moderato  e  maestoso 

Judy  Kang,  violin 
Hugh  Sung,  piano 


Sponsored  by  PECO  Energy  Company 


Jack  Sutte:  student  of  Frank  Kaderabek 
Nurit  Bar-Josef:  student  of  Aaron  Rosand 
Hee-Jin  Leem:  student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Vinciane  Beranger:  student  of  Karen  Tuttle 
Arash  Amini:  student  of  David  Soyer 
Juan  Carlos  Pena  Cueva:  student  of  Roger  Scott 
Paolo  Michele  Bordignon:  organ  student  of  John  Weaver 
and  harpsichord  student  of  Dr.  Lionel  Party 
Ye  Zhu:  student  of  Gary  Graffman 
Sophie  Shao:  student  of  David  Soyer 
Amy  l-Lin  Cheng:  student  of  Claude  Frank 
Judy  Kang:  student  of  Aaron  Rosand 
Hugh  Sung:  Staff  Pianist 

Dr.  Lionel  Party  prepared  the  Torelli 

If  I  were  to  begin  life  again,  I  would  devote  it  to  music. 
It  is  the  only  cheap  and  unpunished  rapture  on  earth. 

-  Sydney  Smith 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  fa  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  carefs 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS 
INSTITUTE 
OF  MUSIC 

Faculty  Recital 

Seymour  Lipkin,  Piano 

Wednesday,  December  7,  1994 
Curtis  Hall 
8:00  p.m. 


Seymour  Lipkin 

A  faculty  member  of  The  Curtis  Institute  of  Music  since  1969,  Seymour 
Lipkin  is  also  an  alumnus  of  The  Institute,  where  he  studied  piano  with  Rudoll 
Serkin,  Mieczyslaw  Horszowski  and  David  Saperton.  Since  winning  first  prize 
in  the  Rachmaninoff  Piano  Competition  in  1948,  Mr.  Lipkin  has  performed 
with  all  the  major  orchestras  under  leading  conductors.  As  soloist  with 
Leonard  Bernstein  and  the  New  York  Philharmonic,  he  gave  the  first  perfor- 
mance in  the  U.S.S.R.  of  the  Stravinsky  Piano  Concerto,  which  he  later 
recorded  with  Mr.  Bernstein  and  the  New  York  Philharmonic.  Since  1987  Mr. 
Lipkin  has  been  artistic  director  of  the  Kneisel  Hall  Summer  Chamber  Music 
Festival  in  Blue  Hill,  Maine,  and  from  1988-1992  he  served  as  artistic  director 
of  the  International  Piano  Festival  and  William  Kapell  Competition  at  the 
University  of  Maryland. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


Seventy-first   Season  1994/95 


Faculty  Recital 

Seymour  Lipkin,  Piano 


Fantasy  in  D  minor 


Ballade  (1981) 


Fantasy  in  Ft  minor,  Opus  28 


W.A.  Mozart 
(1756-1791) 

George  Perle 
(B.  1915) 

Felix  Mendelssohn 
(1809-1847) 


—  Intermission  — 


33  Variations  on  a  Theme 
by  Diabelli,  Op.  120 


Ludwig  van  Beethoven 
(17704827) 


p  The  Curtis  Institute  ^|j|f| 
of  Music  Opera  Theatre 

presents 


By  Johann  Strauss  ! 


David  Agler 
Conductor 

Chas 
Rader-Shieber 
Stage  Director 


December  8  &  10 
8:00  p.m. 


The  Curtis  Institute  of  Music 


The  Curtis  Institute  of  Music  was  founded  in  1924  to  train  exceptionally  giftec 
young  musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides 
full-tuition  scholarships  for  all  its  students,  attracting  the  finest  young  musicians  i 
the  United  States  and  23  foreign  countries.  In  addition  to  undergraduate  degrees 
performance,  composition  and  conducting,  it  offers  the  degree  of  master  of  music 
in  opera. 

The  opera  program  gives  carefully  selected  singers  courses  in  repertoire  and 
language,  musical  and  dramatic  analysis,  and  acting  and  stage  direction.  Since  thti 
founding  of  The  Curtis  Institute  of  Music,  39  alumni  have  gone  on  to  sing  with  tl 
Metropolitan  Opera,  beginning  with  Louise  Lerch  in  1926  and  Rose  Bampton  in 
1932,  and  continuing  the  tradition  in  more  recent  years  with  Judith  Biegen, 
Katherine  Ciesinski,  Vinson  Cole,  Anna  Moffo,  Gianna  Rolandi,  Michael  Schad< 
Kevin  Short  and  Benita  Valente. 


Vocal  Studies  Department 


Mikael  Eliasen 

Head  of  Vocal  Studies  Department 

Ralph  Batman 

Administrator 

Susan  S.  Ashbaker 

Opera  &  Voice  Coach 

Marciem  Bazell 

Make-up 

Payson  Burt 

Stage  Combat  &  Fencing 

Bob  Chapra 

Feldenkrais  Technique 

Wayne  Conner 

History  of  Opera  &  Singing 

Robert  Cowart 

Diction  Coach 

Dorothy  Danner 

Stagecraft 

Jennie  Diggs 

Movement 

Rhoda  Levine 

Stagecraft 

Marlena  Kleinman  Malas 

Voice  Teacher* 

Susan  Nowicki 

Opera  &  Voice  Coach 

Danielle  Orlando 

Principal  Opera  Coach 

Margaret  Poyner 

Voice  Teacher* 

Donald  St.  Pierre 

Opera  &  Voice  Coach 

Galina  Vishnevskaya 

Visiting  Voice  Teacher 

*  Voice  Program 


1   ' 

The  Curtis  Institute  of  Music 
Opera  Theatre 


presents 


Music  by 
Johann  Strauss 

Text  by  Haffher  and  Genee,  after  a  French  spirituel  vaudeville,  Le  Reveillon,  by 
vleilhac  and  Halevy,  based  in  turn  on  Roderich  Bendix's  comedy  Das  Gefangnis. 


David  Agler,  conductor 
Chas  Rader-Shieber,  stage  director 
Sven  Use,  scenic  and  costume  designer 
John  Lasiter,  lighting  designer 

Thursday,  December  8,  1994 
Saturday,  December  10,  1994 

Centennial  Hall 

The  Haverford  School 
8:00  p.m. 

'rial  thanks  to  the  Joseph  Cairns,  Jr.  and  Ernestine  Bacon  Caims  Memorial  Scholarship  Fund,  The 
wm  B.  Garrigues  Foundation,  and  the  National  Endowment  for  the  Arts  for  their  generous  support 
in  helping  to  train  our  singers  in  The  Curtis  Opera  and  Voice  Programs. 

'PERT1TLES  for  the  musical  portion  of  Die  Fledermaus  are  owned  by  the  San  Francisco  Opera. 
SUPERTITLES  translation  by  Christopher  Bergen. 

The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


I 


Die  Fledermaus 


CAST 

(in  order  of  appearance) 


Adele 

Alfred 

Rosalinde 

Eisenstein 

Dr.  Blind 
Dr.  Falke 

Frank 
Prince  Orlofsky 

Ivan 
Ida 

Frosch 
Chorus 


Heather  Dials* 
Irina  Mozyleva 
Marcel  Reijans* 
Juan  Diego  Florez 
Alison  Buchanan* 
Siphiwe  McKenzie 
Ted  Christopher* 
Junghack  Seo 
Donald  Marrazzo 
Kamel  Boutros* 
Nikola  Mijailovic 
Eric  J.  Owens 
Misoon  Kim* 
Bavat  Marom 
Donald  Marrazzo 
Bavat  Marom* 
Misoon  Kim 

Bruce  Rameker  (Opera  '91 ) 
Members  of  the  Vocal  Studies 


Dept. 


*singing  Thursday,  December  8 


There  will  be  two  J  5 -minute  intermissions 

Members  of  the  Vocal  Studies  Department 

Christina  Bouras,  Kamel  Boutros,  Alison  Buchanan,  Ted  Christopher, 
Heather  Dials,  Courtney  Durham,  Juan  Diego  Florez,  Tamara  Hardesty, 
Jessica  Jones,  Misoon  Kim,  Bavat  Marom,  Donald  Marrazzo,  Siphiwe  McKenzi 

Nikola  Mijailovic,  Rachel  Mondanaro,  Irina  Mozyleva,  Eric  J.  Owens, 
Marcel  Reijans,  John  Haley-Relyea,  Junghack  Seo,  Rinat  Shaham,  Maria  Wood. 


Synopsis 


tOne 

.'While  Alfred,  a  former  lover  of  Eisenstein's  wife  Rosalinde,  serenades  his  beloved 
m  the  street,  the  maid  Adele  reads  a  letter  from  her  sister  Ida  inviting  her  to  a 
iquet  at  the  villa  of  the  rich  Russian  prince  Orlofsky.  Adele  tries  to  get  permission 
lave  the  evening  off  by  pretending  that  her  aunt  is  seriously  ill  and  needs  to  be 
ited,  but  her  request  is  turned  down.  Eisenstein,  who  has  been  sentenced  to  five 
,  s  in  prison  for  insulting  an  official,  is  to  go  off  to  jail  this  very  evening,  so 
salinde  cannot  do  without  her  maid. 

Alfred  enters  and  asks  Rosalinde  for  a  rendezvous;  she  puts  up  only  a  weak 
position  and  he  says  he  will  visit  her  later  on  that  evening  when  her  husband  is  in 
son.  He  manages  to  slip  out  just  before  Eisenstein  storms  in  with  Doctor  Blind,  his 
vyer;  the  prison  sentence  has  been  reviewed  and  three  days  added  on.  He  holds  the 
immering  lawyer  responsible  for  this  state  of  affairs  and  turns  him  out  of  the  house. 
Doctor  Falke  enters  and  persuades  his  friend  Eisenstein  not  to  report  to  the  prison 
at  evening  as  planned,  but  to  spend  the  night  instead  at  Prince  Orlofsky 's  party, 
ienstein  is  delighted  at  the  suggestion,  resolves  not  to  mention  a  word  to  Rosalinde 
d  leaves  the  house  in  evening  dress,  much  to  the  bewilderment  of  his  wife.  Since 
isalinde  is  expecting  Alfred,  she  decides  to  give  her  maid  the  evening  off  after  all. 
Alfred  appears  and  is  making  himself  comfortable  in  Eisenstein's  dressing  gown 
len  suddenly  Frank,  governor  of  the  prison,  walks  in  —  he  has  come  to  fetch 
senstein  in  person.  So  as  not  to  compromise  Rosalinde,  Alfred  pretends  that  he  is 
?r  husband  and  is  led  off. 


ct  Two 

Adele  meets  her  sister  Ida  at  Orlofsky's  villa.  Falke  introduces  the  maid  to  the 
nee  as  Miss  Olga.  Orlofsky  knows  that  the  two  girls  as  well  as  the  other 
otagonists  are  unwittingly  participating  in  a  plot  that  Doctor  Falke  has  hatched  to 
venge  himself  on  Eisenstein  for  a  trick  that  the  latter  played  on  him  three  years 
eviously.  (After  a  masked  ball,  Eisenstein  had  exposed  Falke,  drunk  and  dressed  as  a 
it,  to  public  ridicule.)  Now  Falke  means  to  show  up  the  philanderer  in  front  of  his 
ife  and  the  guests  at  the  ball. 

Eisenstein  appears  and  is  introduced  as  the  French  marquis  Renard.  He  seems  to 

*  jcognize  his  maid  Adele,  and  the  plan  is  almost  ruined,  but  "Miss  Olga"  quickly  and 
cillfully  silences  him.  When  Frank  arrives  he  is  introduced  as  the  chevalier  Chargrin 

*  rid  taken  to  his  supposed  fellow  countryman  "Renard."  Finally  Rosalinde  appears  — 


sne  too  nas  Deen  invitea  oy  ranee  ana  is  aoie  to  see  tor  nerseit  now  exactly  ner 
husband  is  serving  his  sentence.  Rosalinde  is  disguised  as  a  Hungarian  countess,  ai 
Eisenstein  wastes  no  time  in  courting  her.  He  tries  to  win  her  heart  with  a  beautif 
gold  watch,  which  Rosalinde  tricks  him  into  giving  her. 

The  atmosphere  at  the  ball  becomes  increasingly  raucous.  Rosalinde  proves  tha 
she  is  a  "true"  Hungarian  by  dancing  a  fiery  czardas;  Orlofsky  proposes  a  toast  to 
Champagne,  king  of  all  wines;  and  at  Falke's  suggestion  all  present  drink  to 
friendship.  When  the  clock  strikes  six  Marquis  Renard  and  Chevalier  Chargrin  le; 
little  suspecting  that  they  will  soon  meet  again  in  prison  —  as  Eisenstein  and  Fran 

Act  Three 

Alfred  has  spent  that  night  in  a  cell  while  Frosch,  the  prison  warden,  awaits  the 
governor.  The  latter  soon  staggers  in  and  falls  asleep.  But  he  is  soon  awakened  by  t 
unexpected  visitors:  Ida  and  Adele.  Adele,  who  wants  to  give  up  her  life  as  a  maid 
order  to  become  an  actress,  asks  Frank  to  help  her  and  demonstrates  her  natural 
talent  by  portraying  a  number  of  characters. 

Frank  is  astonished  when  the  Marquis  Renard  appears  and  claims  that  he  is 
Eisenstein  —  the  governor  of  the  prison  tells  the  visitor  that  he  himself  arrested 
Eisenstein  the  night  before  when  the  latter  was  with  his  wife.  Alfred  has  demanded* 
see  a  lawyer  and  Doctor  Blind  is  sent  for.  Eisenstein  intercepts  him,  takes  the  lawyei 
coat,  wig  and  spectacles,  and  so  disguised,  confronts  both  his  rival  and  Rosalinde 
(who  in  turn  appeared  in  order  to  warn  Alfred  of  her  husband's  arrival).  Eisenstein 
can  curb  his  jealous  rage  no  longer  and  soon  reveals  his  true  identity.  But  when  he 
accuses  Rosalinde  of  infidelity,  she  produces  his  pocket  watch  from  the  ball.  Falke, 
Orlofsky  and  the  rest  of  the  guests  arrive  and  laugh  at  the  expense  of  the  embarrasse 
Eisenstein.  Falke  admits  to  having  hatched  and  orchestrated  the  plot  and  the  quicks 
witted  Rosalinde  explains  away  Alfred  and  the  dressing  gown  as  part  of  the  intrigue 
Eisenstein  asks  for  his  wife  for  forgiveness  and  says  that  King  Champagne  is  to  blam 
for  all  the  confusion. 


Biographies 


nd  Agler,  conductor 

11  ^  native  of  Chicago,  David  Agler  is  currently  Music  Director  of  the  Vancouver 
era.  His  varied  career  has  included  positions  as  Principal  Guest  Conductor  of  the 
gne  Opera,  Conductor  and  Administrator  of  the  Spoleto  Festival,  Music  Director 
*oth  the  Syracuse  and  Australian  Operas,  as  well  as  guest  engagements  with  such 
•wstras  as  the  San  Francisco  Symphony,  the  San  Francisco  Chamber  Orchestra, 
Iney  Symphony  Orchestra,  Minnesota  Orchestra,  Netherlands  Chamber  Orchestra 
a  the  Netherlands  Radio  Symphony.  Mr.  Agler's  operatic  experience  includes  a 
|g  association  with  the  San  Francisco  Opera,  for  which  he  has  conducted  a  wide 
Jertoire,  including  the  world  premiere  of  John  Harbison's  Winter's  Tale  and  the 
Iterican  premiere  of  Sir  Michael  Tippett's  A  Midsummer  Marriage.  In  addition  to  his 
l"k  with  the  Vancouver  Opera  and  the  San  Francisco  Opera,  Mr.  Agler  has  also 
Inducted  operas  with  such  companies  as  the  Netherlands  Opera,  the  Santa  Fe 
It,  Seattle  Opera,  Calgary  Opera  and  the  Edmonton  Opera. 


as  Rader-Shieber,  stage  director 

Zhas  Rader-Shieber  has  previously  directed  the  Curtis  productions  of  Handel's 
ina  and  Xerxes,  Mozart's  Don  Giovanni  and  last  season's  The  Coronation  of  Poppea. 
.  Rader-Shieber  is  currently  Artistic  Director  of  the  Skylight  Opera  Theatre  in 
lwaukee,  where  his  recent  productions  include  the  American  premiere  of  Mozart's 
e  Jewel  Box,  as  well  as  The  Magic  Flute,  Eugene  Onegin  and  a  three-year  Handel 
?ra  cycle:  Semele,  Partenope  and  Acis  and  Galatea.  For  the  European  Centre  for 
>era  and  Vocal  Arts  in  Ghent,  Belgium,  he  has  staged  new  productions  of  Mozart's 
e  Marriage  of  Figaro,  Brooks'/Bizet's  La  Tragedie  de  Carmen,  and  most  recently, 
)zart's  Don  Giovanni.  Recent  productions  include  Rossini's  La  Donna  del  lago  for 
ce  George  Opera,  Don  Giovanni  for  the  Pittsburgh  Opera  and  Handel's  Giulio 
sare  for  the  Minnesota  Opera  and  Edmonton  Opera. 

en  Use,  scenic  &  costume  designer 

The  Belgian  stage  and  costume  designer  has  worked  as  an  assistant  to  Nuno  Corte- 
I  al  in  major  theaters  in  Europe  and  Japan,  and  has  designed  for  theater,  ballet  and 
era  productions.  His  first  major  designs  were  sets  and  costumes  for  Studios 
lafhankelijk  Toneel  in  Rotterdam,  followed  by  many  other  designs  for  such  stage 
•  ectors  and  choreographers  as  Maurice  Bejart,  Francesca  Zambello,  Guy  Joosten  and 


Dorothy  Danner.  Mr.  Use  has  designed  costumes  and  sets  for  the  European  Centr 
for  Opera  and  Vocal  Arts'  productions  of  Xerxes,  The  Marriage  of  Figaro,  Don 
Giovanni,  La  Tragedie  de  Carmen  and  Dominick  Argento's  Postcard  from  Morocco,  i 
has  designed  Alcina  and  The  Coronation  of  Poppea  for  The  Curtis  Institute  of  Musi  « 
La  Voix  Humaine  for  Belgian  television;  La  Cenerentola,  Don  Giovanni  and  Parsifal 
the  Flemish  Opera;  and  (Jn  Ballo  in  maschera  for  Brussels  Monnaie  Opera  and 
Madrid's  Zarzuela  Theatre. 


John  Lasiter,  lighting  designer 

John  Lasiter  has  designed  lighting  for  theater,  dance  and  opera  companies  ! 
throughout  the  United  States.  For  two  seasons  he  was  assistant  lighting  designer  aff 
the  Santa  Fe  Opera,  and  he  has  assisted  on  numerous  other  productions  on  and  orj 
Broadway  and  at  the  New  York  City  Opera.  Some  of  his  design  credits  include  Thl 
Petticoat,  a  world  premiere  opera  in  Washington,  D.C.;  Aparaciones  de  la  Madre, 
which  was  choreographed  by  Alicia  Perea;  Remember  My  Name,  directed  by  Haroll 
Scott;  Death  and  the  Maiden,  directed  by  Ed  Stern  and  Execution  of  justice,  directedl 
Amy  Saltz.  He  also  recently  designed  the  lighting  for  Cincinnati  Playhouse  in  the  I 
Park's  production  of  Keely  &  Du,  Memphis  Concert  Ballet's  The  Firebird,  and  Euge  1 
Onegin  for  the  Skylight  Opera  in  Milwaukee.  In  1991  Mr.  Lasiter  was  the  recipient 
the  Gilbert  Hemsley  internship  at  the  New  York  City  Opera. 


The  Curtis  Orchestra 


Basses 

Jonathan  Burnstein 
Yuching  Huang 

Flutes 

Catherine  Hays 
Demarre  McGill 

Oboe 

Lelie  Resnick 

Clarinets 

Samuel  Caviezel 
Keven  Smith 

Bassoon 

Michelle  Fenton 

Horns 

Chi-Zong  Wang 
Katherine  Wang 

Trumpets 

Paul  Jeffrey 
Joshua  Whitehouse 


Trombone 

James  Nova 

Percussion 

David  Goodman 
David  Paroby 

Harps 

Laura  Caramellino 

Administrator 

Richard  Zuch 

Orchestra 
Library  Assistant 

Paul  Jacob  Bryan 

Student  Managers 

Chris  Clark 
James  Nova 
William  Wozniak 


Production  Staff 

Act  II  Party  Pianist 

Danielle  Orlando 

Musical  Preparation 
and  Qerman  Diction 

Susan  S.  Ashbaker 
Susan  Nowicki 
Danielle  Orlando 
Donald  St.  Pierre 

Qerman  Language  Coach 

Use  Hawrysz 

Production  Stage  Mgr. 
Ralph  Batman 

Technical  Director 

Paul  Hewitt 


U.S.  Assistant  to  Mr.  Use 

Jennielynn  Streed 

Belgian  Assistant  to 
Mr.  Use 

T.  van  Craenenbroeck 

Costume  Construction  by: 

Mayliss  Duvivier 
Souad  Kajjal 
Nalan  Kosar 
Wendy  Levin 
Leslie  Lambrecht 
Bill  Pollack 

Special  Thanks  to: 

Modes,  Belgium 


Would  you  like  to  hear  free  recitals  by  Curtis  students? 

Please  join  us  almost  any  Monday,  Wednesday  or  Friday  evening  during  the  schc 
year  when  Curtis  students  perform  varied  programs  of  solo  and  chamber  music.  Th 
free  recitals  begin  at  8  p.m.  in  Curtis  Hall  and  do  not  require  tickets.  For  a  recorde 
message  of  weekly  program  information,  please  call  the  Recital  Hotline  at  215-893-.' 

Would  you  like  to  be  on  Curtis'  mailing  list? 

To  receive  a  copy  of  The  Curtis  Institute  of  Music's  season  brochure  and  other 
information  about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form,  which 
available  at  the  Friends  of  Curtis  table  in  the  foyer.  You  can  also  be  added  to  the 
mailing  list  by  calling  215-893-5279  during  business  hours. 

The  Friends  of  Curtis 

There  are  1 54  young  musicians  of  exceptional  talent  training  for  careers  as 
performing  artists  at  The  Curtis  Institute  of  Music.  Music  lovers  can  help  this  new 
generation  of  composers,  conductors,  instrumentalists  and  singers  prepare  for  the  fu 
by  joining  the  Friends  of  Curtis,  an  organization  that  plays  an  important  role  in  hel] 
to  advance  the  careers  of  the  gifted  young  musicians  studying  at  The  Institute.  For 
membership  information,  please  call  215-893-5279. 


The  Curtis  Institute  of  Music 

1994-95  Remaining  Opera  and  Orchestra  Concerts 

The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music 

Andre1  Previn,  conductor;  Horacio  Gutierrez,  piano 
February  6  at  8:00  p.m.;  Academy  of  Music 
Vaughan  Williams     Variations  on  a  Theme  of  Thomas  Tallis 

Prokofiev     Piano  Concerto  No.  2 
Vaughan  Williams     Symphony  No.  5 

Tickets:  $19,  $15,  $13,  $4 
Amphitheatre:  FREE  (Tickets  Required) 

The  Letter 

(Italian  Opera  Scenes  &.  Arias) 
April  5-8  at  8:00  p.m. 
Curtis  Opera  Studio 
Danielle  Orlando,  musical  director 
Rhoda  Levine,  stage  director 
Tickets:  $20 

The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music 

Stanislaw  Skrowaczewski,  conductor 
Aaron  Rosand,  violin 
April  12  at  8:00  p.m.;  Academy  of  Music 

Lutoslawski     Concerto  for  Orchestra 
Szymanowski     Violin  Concerto  No.  1 
Shostakovich     Symphony  No.  1 
Tickets:  $19,  $15,  $13,  $4 
Amphitheatre:  FREE  (Tickets  Required) 

II  Viaggio  a  Reims  (Philadelphia  Premiere) 
Semi-staged  performance  with  the  Curtis  Orchestra  and  the  Philadelphia  Singers 

David  Hayes,  conductor 
Dorothy  Danner,  stage  director 
April  27  6k  29  at  8:00  p.m. 
Centennial  Hall  at  the  Haverford  School 
Tickets:  $20 


FOR  INFORMATION  CALL:  (215)  893-7902 
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December  9,  1994 
8:00  p.m. 
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Prass  j^tuoettts 
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CURTIS  HALL 


Eine  Kleine  Lachmusik 


Wolfgang  Schrodei 


Allegro 
Romanze 


Menueh 


Finale 


Hilary  Hahn,  violin 
Elita  Kang,  violin 
Marylene  Gingras-Roy,  viola 
Glenn  Fischbach,  cello 


Leila  Josefowicz,  violin 
Wei-Pin  Kuo,  violin 
Juan  Carlos  Pena,  double  bass 


Waltz 
Schottische 
Pas  de  Deux 
Two  Step 
Hesitation  -  Tango 
Galop 


Ye  Zhu  and  Chiao-han  Chiao,  piano 


Bach  at  the  Double 


Professor  Teddy  Bor 


Souvenirs 


Samuel  Barber 


I  Poetry  Corner  Reza  Jacobs 

Seasonal  Favorites 

Curtis  Bassoon  Studio 
Special  Guests 

Thunderer 
Washington  Post 

Stars  and  Stripes  Forever   John  Philip  Sousa 

(arr.  by  Douglas  Moore) 

Sophie  Shao 
Christopher  Gauthier 
Glenn  Fischbach 
Jeffrey  Lastrapes 


^Refreshments  in  tlje  Common  ^Room  anb  tb,e  ££oh  ^Room 
Jancing  to  tlje  music  of  tlje  J&eystone  3|azz  (Sroup  in  Curtis  JHali 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  12  December  1994  at  8:00pm  in  Curtis  Hall 

^Twenty-first  Student  Recital^ 

Piano  Sonata  in  Eb  major,  K.  282  Wolfgang  Amadeus  Mozart 

Adagio  (1756-1791) 
Menuetto  e  trio 
Allegro 

Leon  McCawley,  piano 

Piano  Quartet  in  Eb  major,  K.  493  (1786)  Mozart 

Allegro 

Larghetto 

Allegretto 

Leon  McCawley,  piano  Nurit  Bar-Josef,  violin 
Vinciane  Be>anger,  viola  Jeffrey  Noel  Lastrapes,  cello 

^INTERMISSION^ 

Divertimenti  for  Three  Bassoons  Eugene  Bozza 

Allegro  moderato  (1905-1991) 
Adagio,  ma  non  troppo 
Allegro  giocoso 

Polonaise:  "The  First  Ball  with  the  Beloved"  Julius  Weissenborn 

(1837-1888) 

Turkish  March:  "Midnight  Parade  of  the  Guard"  Weissenborn 

Michelle  Fenton,  bassoon  Michelle  Rosen,  bassoon 
Martin  Garcia,  bassoon 

"Cousins,"  Duet  for  Trumpet  and  Trombone  with  Piano  Herbert  L.  Clarke 

(1867-1945) 

Jack  Sutte,  trumpet  Cnris  Clark,  trombone 
Paolo  Michele  Bordignon,  piano 


Sponsored  by  Mutual  Assurance  Company 


Leon  McCawley:  student  of  Eleanor  Sokoloff 
Nurit  Bar-Josef:  student  of  Aaron  Rosand 
Vinciane  Beranger:  student  of  Karen  Tuttle 
Jeffrey  Noel  Lastrapes:  student  of  Orlando  Cole 
Michelle  Fenton:  student  of  Bernard  Garfield 
Michelle  Rosen:  student  of  Bernard  Garfield 
Martin  Garcia:  student  of  Bernard  Garfield 
Jack  Sutte:  student  of  Frank  Kaderabek 
Chris  Clark:  student  of  Glenn  Dodson 
Paolo  Michele  Bordignon:  organ  student  of  John  Weaver 

Felix  Galimir  prepared  the  Mozart  quartet 

Pour  not  out  words  where  there  is  a  musician. 

-  Old  Testament  Apocrypha,  Ecclesiasticus 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  14  December  1994  at  8:00pm  in  Curtis  Hall 

^Twenty-second  Student  Recital^ 


Deux  vocalises  melodiques 
Poco  adagio 

Allegretto  poco  andantino 


Henri  Busser 
(1872-1973) 


James  Nova,  trombone 
Katherine  Wang,  piano 


Piano  Sonata  in  C  major,  K.  309 
Allegro  con  spirito 
Andante  un  poco  adagio 
Rondeau:  allegretto  grazioso 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Nocturne  in  E  major.  Op.  62/2 


Frederick  Chopin 
(1810-1849) 


Sonetto  1 04  del  Petrarca 


Chiao-han  Liao,  piano 


^INTERMISSION^ 


Franz  Liszt 
(181 1-1886) 


Variations  on  a  Theme  by  Haydn 
in  Bb  major  for  Two  Pianos,  Op.  56b 


Johannes  Brahms 
(1833-1897) 


Petite  Suite  for  Two  Pianos 
1  En  bateau  2  Cortege  3  Menuet  4  Ballet 


Claude  Debussy 
(1862-1918) 


Heather  Conner  and  Amy  l-Lin  Cheng,  pianos 


James  Nova:  student  of  Glenn  Dodson 
Katherine  Wang:  horn  student  of  Myron  Bloom 
Chiao-han  Liao:  student  of  Seymour  Lipkin 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Amy  l-Lin  Cheng:  student  of  Claude  Frank 

The  sonatas  of  Mozart  are  unique:  they  are  too  easy  for  chidren, 
and  too  difficult  for  artists. 

-  Artur  Schnabel 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  siat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CUfiTIS  INSTITUTE  Of  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  16  December  1994  at  8:00pm  in  Curtis  Hall 

^Twenty-third  Student  Recital 


Piano  Quartet  in  Eb  major,  Op.  47 
Sostenuto  assai  -  Allegro  ma  non  troppo 
Scherzo 

Andante  cantabile 
Finale:  vivace 


Robert  Schumann 
(1810-1856) 


Ju  Young  Baek,  violin  Sayaka  Nishimura,  viola 
Christopher  Gauthier,  cello  Chiao-han  Liao,  piano 


Schelomo  — Hebraic  Rhapsody  for  Cello  and  Orchestra 

Alberto  Parrini,  cello 
Meng-Chieh  Liu,  piano 


Ernest  Bloch 
(1880-1959) 


-^INTERMISSION^ 


Four  Pieces  for  Double  Bass  and  Piano 
Prelude  Op.  32/1  (allegro) 
Scherzo  Op.  32/2  (vivace). 
Intermezzo  Op.  9/1  (andantinc  grazioso) 
Tarantella  Op.  9/2  (allegro  vivace) 


Heather  Miller,  double  bass 
Hugh  Sung,  piano 


Violin  Concerto  in  D  minor,  Op.  47  (1903) 
Allegro  moderato 
Adagio  di  molto 
Allegro,  ma  non  troppo 


Reinhold  Gliere 
(1875-1956) 


Jean  Sibelius 
(1865-1957) 


Leila  Josefowicz,violin 
Hugh  Sung,  piano 


Ju  Young  Baek:  student  of  Aaron  Rosand 
Sayaka  Nishimura:  violin  student  of  Jascha  Brodsky 
Christopher  Gauthier:  student  of  Orlando  Cole 
Chiao-han  Liao:  student  of  Seymour  Lipkin 
Alberto  Parrini:  student  of  David  Soyer 

Meng-Chieh  Liu:  Staff  Pianist 
Heather  Miller:  student  of  Roger  Scott 
Hugh  Sung:  Staff  Pianist 
Leila  Josefowicz:  student  of  Jascha  Brodsky  &  Jaime  Laredo 

Karen  Tuttle  prepared  the  Schumann 

Music  is  a  cumulative  art.  It  is  a  chain  of  sounds  through  time, 
each  sound  taking  its  meaning  from  those  that  have  gone  before. 
It  is  not  the  art  for  amnesiacs. 

-  William  Mayer 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  TN  STITUTFOF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  16  January  1995  at  8:00pm  in  Curtis  Hall 


^Twenty-fourth  Student  Recital^ 


Sonata  in  C  major,  K.  330  (300h)  (1778) 
Allegro  moderato 
Andante  cantabile 
Allegretto 

Sonata  in  A  minor,  Op.  Posth.  164  (D.  537)  (1817) 
Allegro,  ma  non  troppo 
Allegretto  quasi  andantino 
Allegro  vivace 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Franz  Schubert 
(1797-1828) 


Leon  McCawley,  piano 


Bimok 
Sanchon 


Chang  llnam 
Cho  Dunam 


Largo  al  factotum 
(from  The  Barber  of  Seville) 


Giaochino  Rossini 
(1792-1868) 


Symphonie  espagnole.  Op.  21 
Allegro  non  troppo 
Allegro  molto 
Allegro  non  troppo 
Andante 
Allegro 


Junghack  Seo,  baritone 
Hugh  Sung,  piano 

^INTERMISSION^ 


Edouard  Lalo 
(1823-1892) 


Liza  Kerob,  violin 
Hugh  Sung,  piano 


Leon  McCawley:  student  of  Eleanor  Sokoloff 
Junghack  Seo:  student  in  the  professional  studies  program 
in  opera  with  Mikael  Eliasen 
Hugh  Sung:  Staff  Pianist 
Liza  Kerob:  student  of  Aaron  Rosand 

Piano,  n.  A  parlor  utensil  for  subduing  the  impenitent  visitor.  It  is 
operated  by  depressing  the  keys  of  the  machine 
and  the  spirits  of  the  audience. 

-  Ambrose  Bierce 

The  pianoforte  is  the  most  important  of  all  musical  instruments: 
its  invention  was  to  music  what  the  invention  of 
printing  was  to  poetry. 

-George  Bernard  Shaw 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS 


OF  MUSIC 


Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  18  January  1995  at  8:00pm  in  Curtis  Hall 

^Twenty-fifth  Student  Recital-!) 


Suite  Nfl  4  in  Eb  major  for  Solo  Cello,  S.  1010 
Prelude  -  Allemande  -  Courante  - 
Sarabande  -  Bourses  1  and  2  -  Gigue 


Johann  Sebastian  Bach 
(1685-1750) 


Arash  Amini,  cello 


Sonata  in  G  major  for  Violin  Alone  (1951) 
Allegro  energico 
Lento  e  sotto  voce 
Molto  allegro 

Leor  Maltinski,  violin 


Paul  Ben-Haim 
(1897-1984) 


Virtuoso  Variations  on  the  G  String 
on  a  Theme  from  Rossini's  Moses 


Niccolo  Paganini 
(1782-1840) 


Leor  Maltinski,  violin 
Paolo  Michele  Bordignon,  piano 

Fantasie  brillante  on  Bizet's  Carmen 

Mimi  Stillman,  flute 
Hugh  Sung,  piano 

^INTERMISSION^ 

Kreisleriana,  Op.  16  (1838) 

1  Ausserst  bewegt  2  Sehr  innig  und  nicht  zu  rasch 

3  Sehr  aufgerecht  4  Sehr  langsam 

5  Sehr  lebhaft  6  Sehr  langsam 

7  Sehr  rasch  8  Schnell  und  spielend 


Frangois  Borne 
(1862-1929) 


Rcjert  Schumann 
(1810-1856) 


Rhapsodie  espagnole,  S.  254  (c.  1867) 
(Folies  d'espagne  et  jota  aragonesa) 


Franz  Liszt 
(181 1-1886) 


Leon  McCawley,  piano 


Arash  Amini:  student  of  David  Soyer 
Leor  Maltinski:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Paolo  Michele  Bordignon:  organ  student  of  John  Weaver 
Mimi  Stillman:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Hugh  Sung:  Staff  Pianist 
Leon  McCawley:  student  of  Eleanor  Sokoloff 

Music  is  the  best  means  we  have  of  digesting  time. 

-  W.H  Auden 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


Qavid fiaijes 

.  4rtistic  director 


.//  Concert  for  Our  Time 

Friday,  January  20,  199-1 
.jtfcademy  of  \Iusic 


Salute 

(saf-flut) 


To  give  a  sign  of  respect, 
honor  or  courtesy 


We  at  Mellon  PSFS  salute 
the  Philadelphia  Singers 

We  applaud  your 
accomplishments 
and  wish  you 
success. 

%  Mellon  PSFS 

Yn/re  why  we  do  our  very  bestl 


IS 

LENDER 


Mellon  PSFS®  is  a  service  mark  of  Mellon  Bank,  N.A. 
Mellon  Bank,  N.A.  -Member  FDIC 
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This  Concert  is  Made  Possible  § 

by 

Generous  Grants 
from 

The  Presser  foundation 
The  Musical  fund  Society 
and  by 
a  Grant  from  the 
Meet  the  Composer/ 
Philadelphia  Music  Project 
Supported  by  the  Pew  Charitable  Trusts 


.//  Message  from  the jtfrtistic  director 


On  behalf  of  The  Philadelphia  Singers,  I  am 
pleased  to  welcome  you  to  one  of  the  gala 
events  of  the  1994-1995  season,  Instruments  of 
the  Soul.  In  collaboration  with  The  Curtis  Institute 
of  Music,  this  evening's  performance  brings  you 
our  special  tribute  to  commemorate  the  50th 
anniversary  of  the  end  of  World  War  II.  The 
Philadelphia  Singers  Chorale  and  The  Symphony 
Orchestra  of  The  Curtis  Institute  of  Music  will  pre- 
sent a  program  of  works  banned  during  the  war  in 
Nazi  Germany. 

The  program  includes  Mendelssohn's  Verleih' 
uns  Frieden,  literally  a  "prayer  for  peace." 
Then  The  Symphony  Orchestra  of  The  Curtis 
Institute  of  Music  will  perform  Hindemith's  Mathis 
der  Maler  Symphony,  a  work  premiered  in  1934 
in  protest  against  the  cultural  edicts  of  the  Nazi 
government. 

The  centerpiece  of  the  evening,  the 
Philadelphia  premiere  of  Sir  Michael  Tippett's 
A  Child  of  Our  Time,  has  been  referred  to  as  the 
greatest  oratorio  of  the  20th  century.  Written  in 
1939,  this  stirring  work  symbolizes  the  horror  of 
war  in  terms  that  transcend  the  period  of  its  com- 
position. It  provides  a  view  of  man's  continuing 
struggle  for  peace  and  equality.  African-American 
spirituals,  interspersed  among  the  movements, 
reflect  the  universal  theme  of  this  work.  In  the  final 
movement,  the  listener  is  left  with  a  message  of 
hope. 

The  Singers'  22nd  season  presents  a  spectacu- 
lar range  of  words,  music  and  emotions  to  stir 
the  soul.  Sit  back,  enjoy,  and  as  the  lights  of  the 
house  dim,  experience  the  glorious  sound  of  The 
Philadelphia  Singers'  120-voice  ensemble,  The 
Philadelphia  Singers  Chorale. 

David  Hayes 


A native  of  the  Boston  area, 
David  Hayes,  studied  conduct- 
ing with  Charles  Bruck  at  the 
Monteux  School  and  with  Otto- 
Werner  Mueller  at  The  Curtis 
Institute  of  Music,  where  he  is  cur- 
rently Staff  Conductor  of  The 
Symphony  Orchestra  and  a  faculty 
member.  Mr.  Hayes  was  appointed 
Artistic  Director  of  The 
Philadelphia  Singers  in  1992. 
Recent  guest  conducting  engage- 
ments include  the  American  pre- 
miere of  Schnittke's  Concerto  for 
Piano  Four-Hands  and  Chamber 
Orchestra  with  Orchestra  2001 
and  Bellini's  I  Capuleti  e  i 
Montecchi  for  The  Curtis  Institute 
of  Music  Opera  Theatre.  Mr.  Hayes 
joined  The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music  as 
Resident  Conductor  at  the  1994 
Rencontres  Musicales  d'Evian  in 
France.  Widely  viewed  as  a  young 
conductor  with  courageous  vision 
and  extraordinary  talent,  Mr.  Hayes 
enjoys  high  praise  for  his  interpre- 
tation of  classical  and  contempo- 
rary works. 


This  Concert  is  Presented 
in  loving  Memory 

k  of  r 

Samuel  (\iidofker  « 
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The  Philadelphia  Singers 

Board  of  Directors  

Alexis  Barron,  Esq.                    Roger  G.  Hall               Nancy  J.  Hemmenway 
Chairman                                 President  Vice-President 

William  B.  McLaughlin,  III      F.  Hastings  Griffin,  Jr.,                    James  K.  Abel 
Vice-President                                Esq.  Treasurer 

Secretary 

Edith  A.  Reinhardt 
Advisory  Council 
Chairman 

Fritz  Blank                             Gerry  E.  Ehrlich               Robert  E.  Sheridan, Jr. 
Kenneth  H.  Bofinger             Jeremy  D.  Frey,  Esq.                 Susan  R.  Sheridan 
Susan  T.  Bofinger                 Charles  M.  Meredith           John  S.  Stroebel,  Esq. 
Van  B.  Bruner,  Jr.                   Elizabeth  Meredith                       Henry  Varlack 
Patricia  E.  Dowden                 Rosalie  R.  Murray                      Eleanor  Warder 
Samuel  Rudofker*                  Andrew  M.  Rouse 

*ln  Memoriam 

 Staff  

Janice  A.  Bryson                       J.  Robert  Loy                          Hemmenway  & 
Executive  Director                Production  Manager                     Reinhardt,  Inc. 

Certified  Public  j 

Kenneth  Landis                      Denise  A.  Collins                         Accountants  \ 
Administrative  Director        Director  of  Marketing 

and  Public  Relations                  Michael  Magiera 

Personnel  Manager 

Office  Volunteers 

Will  Beck,  Julia  Heida,  Louise 
Seitlin,  Henrietta  Sosnow 

The  Philadelphia  Singers  is  a  member  of  Chorus  America,  the  Greater 
Philadelphia  Cultural  Alliance,  Citizens  for  the  Arts  in  Pennsylvania,  Upstages  and 
The  Performing  Arts  League  of  Philadelphia. 

^  Tlie  Philadelphia  Singers 

David  J licaj(H..  Irtistic  Din  dor  oy  Conductor 
Twenty-Second  Season  1994-1995 

Jburth  Concert 
J  riday  Evening,  January  20.  1995 
8:00  p.m.,  ..Icadcmy  of  Music 

A  Concert  for  Our  Time 


The  Philadelphia  Singers  Chorale 
The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music 
Bonita  Glenn,  Soprano      Bonita  Hyman,  Mezzo-soprano 
William  Watson,  Tenor     Gary  Relyea,  Bass-baritone 
David  Hayes,  Conductor 


Felix  Mendelssohn 

(1809-1847) 


Verleih'  uns  Frieden  Gnadiglich 


Paul  Hindemith 

(1895-1963) 


Symphonie  'Mathis  der  Maler' 


I.  Engelkonzert 
I.  Grablegung 

I.  Versuchung  des  heiligen  Antonius 


NTERMISSION 


Sir  Michael  Tippett       A  Child  of  Our  Time 

(b.  1905) 

Part  I 


1 .  Chorus 

2.  The  Argument.  Alto  Solo 

3.  Scena:  Chorus  and  Alto  Solo 

4.  The  Narrator.  Bass  Solo 

5.  Chorus  of  the  Oppressed 

6.  Tenor  Solo 

7.  Soprano  Solo 

8.  A  Spiritual.  Chorus  and  Soli 


pr  i 


— 
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Part  II 

9.  Chorus 

10.  The  Narrator.  Bass  Solo 

1 1 .  Double  Chorus  of  Persecutors  and 
Persecuted 

12.  The  Narrator.  Bass  Solo 

13.  Chorus  of  the  Self-righteous 

14.  The  Narrator.  Bass  Solo 

15.  Scena:  The  Mother,  the  Uncle  and  Aunt, 
and  the  Boy 

16.  A  Spiritual.  Chorus  and  Soli 

17.  Scena:  Duet,  Bass  and  Alto 

18.  The  Narrator.  Bass  Solo 

19.  The  Terror.  Chorus 

20.  The  Narrator.  Bass  Solo 

21.  A  Spiritual  of  Anger.  Chorus  and  Bass  Solo 

22.  The  Boy  sings  in  his  Prison.  Tenor  Solo. 

23.  The  Mother.  Soprano  Solo 

24.  Alto  Solo 

25.  A  Spiritual.  Chorus  and  Soprano  Solo 

Part  III 

26.  Chorus 

27.  Alto  Solo 

28.  Scena:  Bass  Solo  and  Chorus 

29.  General  Ensemble.  Chorus  and  Soli 

30.  A  Spiritual.  Chorus  and  Soli 


A 
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The  use  of  recording  and  photographic  equipment  is  not  permitted. 
Please  disconnect  electronic  signals  on  watches  or  pagers  prior 
to  the  beginning  of  this  evening's  performance. 


Tlu  Philadelphia  Singers  1994- 1995.  /Innual  Giving  Campaign 


The  Philadelphia  Singers  is  grateful  to  the  supporters  listed  below,  whose  generosity  has 
helped  to  make  all  of  its  concerts  and  projects  possible. 


Corporations,  Foundations  and  Government  Agencies 


$30,000  and  Above 

The  Pew  Charitable  Trusts 

This  season  is  supported  jointly  by  a  grant  from 
the  Pennsylvania  Council  on  the  Arts  and  the 
National  Endowment  for  the  Arts,  a  federal 
agency  that  supports  the  visual,  literary,  and  per- 
forming arts  to  benefit  all  Americans. 

$10,000  -  $29,999 

ARCO  Chemical  Company 
Bell  Atlantic 

The  January  20,  1995  performance  is  made  pos- 
sible   by    a    grant    from    the    Meet  the 
Composer/Philadelphia  Music  Project,  support- 
ed by  The  Pew  Charitable  Trusts 
Presser  Foundation 


Independence  Blue  Cross 
Mellon/PSFS 

Leo  J.  Model  Foundation 
Philadelphia  Newspapers,  Inc. 
PNC  Bank 

Quaker  Chemical  Company 

SAP  America,  Inc. 

Sun  Company,  Inc. 

The  Howard  M.  Wade  Trust 

$500  -  $999 

Athena  Institute  for  Women's  Wellness 
Blair  Printing  Company,  Inc. 
Goldman,  Sach's  &  Co. 
The  Hirshorn  Company 
Philadelphia  Electric  Company 
The  Vanguard  Group 


$5,000  -  $9,999 

ARA  Services,  Inc. 
Arcadia  Foundation 
Dolfinger  McMahon  Fdn. 
Independence  Foundation 

$3,000  -  $4,999 

CoreStates 

The  Curtis  Institute  of  Music 
William  Penn  Foundation 
The  Philadelphia  Cultural  Fund 
Rohm  and  Haas  Company 

$2,000  ■  $2,999 

American  Choral  Works  Program  of 
Chorus  America 

Elf  Atochem  North  America  Foundation 

Samuel  S.  Fels  Fund 

Arthur  Judson  Foundation 

The  Musical  Fund  Society 

Peggy  &  Samuel  Rudofker  Fund 

Teleflex  Foundation 

Synnestvedt  &  Lechner 

Women's  Committee  of 

The  Philadelphia  Singers 

51,000  -  $1,999 

Anonymous 
Barra  Foundation 
First  Fidelity  Bank 


$100  -  $499 

Baum  Printing  Company 

The  Bryn  Mawr  Trust  Company 

Commerce  Bank 

Continental  Bank 

Crown  Cork  &  Seal  Co.,  Inc. 

Dixon  Web  Printing  Company 

First  Fidelity  Bank 

Germantown  Savings  Bank 

Johnson  &  Johnson 

Meet  The  Composer 

Meridian  Bank 

Reliance  Insurance  Company 
Shared  Medical  Systems  (SMS) 

Matching  Gifts 

ARCO  Chemical  Company 
The  Boeing  Company 
Chubb  &  Son,  Inc. 
Johnson  &  Johnson 
McGraw-Hill  Foundation 
Mellon/PSFS 
Morton  International 
PQ  Corporation 

SmithKline  Beecham  Corporation 

IN-KIND  CONTRIBUTION 

Baum  Printing  Company 
Blair  Printing  Company,  Inc. 
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Bofinger  Design                                              &  Katharine  Sokoloff 
Russell  Brundage                                            Mr.  &  Mrs.  Charles  Meredith 
Business  Volunteers  for  the  Arts                          Rosalie  &  William  Murray 
Dechert  Price  &  Rhoads                                    Edith  A.  Reinhardt 
Deux  Cheminees                                            Andrew  M.  Rouse 
Rohm  &  Haas  Company                                     Peggy  &  Samuel  Rudofker  Fund 
Tait,  Weller  &  Baker                                         Rob  &  Susan  Sheridan 
Shelly  Wolf                                                   Tommie  &  Bill  Warder 

J.  Roffe  Wike,  II 

SPECIAL  THANKS  TO  THE  WOMEN'S  COM- 
MITTEE OF  THE  PHILADELPHIA  SINGERS           PATRON  ($500-999) 

Mrs.  Alexis  Barron                                           Prof.  H.  Keith  Beebe 
Mrs.  Kenneth  Bofinger                                       Van  B.  Bruner,  Jr. 
Mrs.  H.  Robert  Cathcart                                    Mark  &  Toby  Dichter 
Mrs.  Allison  R.  Drake                                        Mr.  &  Mrs.  G.  Morris  Dorrance,  Jr. 
Mrs.  A.  F.  Fischer,  Jr.                                          Gerry  Ehrlich 
Mrs.  W.  Edward  Frank                                        Mr.  &  Mrs.  Herbert  P.  Evert 
Mrs.  W.  Joseph  Harrison                                     Daniel  Ford 
Mrs.  Jane  Heckman                                         Jeremy  &  Anne  Frey 
Mrs.  Harold  Kelly                                            Morgan  R.  &  Carol  Jones 
Mrs.  Harry  Knox                                                Mr.  &  Mrs.  Charles  Noll 
Mrs.  Louis  Myers                                               (in  memory  of  Michael  Korn) 
Mrs.  Herbert  Wakefield                                     Charles  B.  Van  Pelt 

Mrs.  Louisa  B.  Ward 
Individual  Contributions                    Joan  A.  Yue 

IN  MEMORY  OF  SAM  RUDOFKER                      SPONSOR  ($300-499) 

James  K.  Abel                                               A  Friend 

Martha  B.  and  Alexis  Barron                                Drs.  Carl  D.  &  Arlene  P.  Bennett 

Peter  A.  &  Felicity  R.  Benoliel                              Hugh  N.  Blair 

Janice  A.  Bryson                                               Mr.  &  Mrs.  Gardner  Evans 

Harry  &  Julie  Dannenbaum                                 John  &  Chara  Haas 

Nancy  Hemmenway                                           Robert  P.  &  Nancy  Irvan 

Fritzie  Meyer                                                    Josephine  Klein 

Nationsbank                                                    John  Kurilla 

James  P.  O'Brien                                               Mrs.  Eugene  Ormandy 

Kippee  Palumbo                                             R.  Philemon  Stout 

Edith  A.  Reinhardt 

Mr.  &  Mrs.  Bernard  Toll                                       DONOR  ($200-299) 

Thomas  D.  Batterton 

ANGEL  ($1,000  +)                                            Mr.  &  Mrs.  Harry  M.  Dannenbaum,  Jr. 

James  K.  Abel                                                  Carol  A.  Dolinskas 

Martha  B.  and  Alexis  Barron                                Christopher  S.  Gallagher 

Chef  Fritz  Blank                                                W.  R.  Galloway,  Jr. 

Charles  F.  Bofinger                                            Martin  &  Cindy  Heckscher 

Mr.  &  Mrs.  Kenneth  Bofinger                               Dave  &  Cathy  Hegeman 

Mr.  &  Mrs.  Henry  Brackman                                 Dr.  &  Mrs.  Edwin  E.  Heilakka 

Mr.  &  Mrs.  H.  R.  Cathcart                                    Andrew  Quint 

Mr.  &  Mrs.  Oscar  Charles                                    Faith  Robbins 

W.  Stephen  Croddy                                           Ken  &  Donna  Schmidt 

Mr.  &  Mrs.  James  E.  Davis                                  Charles  Stanhope 

F.  Hastings  Griffin,  Esq.                                      John  &  Denise  Stroebel 

Nancy  Hemmenway/Thomas  Welsh                      Richard  C.  Torbert 

Onita  W  Hnran                                                         Alan  &  I  orrainp  Warren 

Joyfully  Grateful  Donor 

Robert  P.  Leiby,  Jr.                                             SUSTAINER  ($100-199) 
William  B.  McLaughlin,  III                                    Francis  &  Jane  Ballard 
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Barby  &  John  Bartlett 

Mr.  &  Mrs.  Robert  Behrman 

Peter  A.  Benoliel 

Mr.  &  Mrs.  Robert  F.  Caiman 

Elizabeth  Carey 

Anthony  P.  Checchia 

Robert  G.  Condiff 

Barry  &  Nancy  Cummings 

Mr.  &  Mrs.  John  S.  Detweiler 

Joan  &  Colin  Diver 

Tom  &  Sheila  Dodds 

Dr.  Carol  Dolinskas 

Judith  A.  Dooling 

Dr.  &  Mrs.  Richard  Edie 

Anne  &  William  Ewing 

Mr.  &  Mrs.  Edward  Fackenthal 

Mr.  &  Mrs.  Charles  D.  Fulton 

Mr.  &  Mrs.  Roger  G.  Hall 

Mr.  &  Mrs.  N.  LeRoy  Hammond,  III 

Edwin  &  Erika  Harper 

Mr.  &  Mrs.  Robert  G.  Hayes 

Russell  &  Joan  Hill 

Parke  &  Will  Hitchings 

Edward  L.  Jones 

Mr.  &  Mrs.  Wm.  G.  Kalbfleisch 

Mr.  &  Mrs.  John  M.  Kelleher 

Todd  Kelly  &  Ed  Rice 

Jeffrey  Klein 

Dr.  &  Mrs.  Jack  Levin 

Dr.  &  Mrs  William  B.  Long 

Dr.  &  Mrs.  Denis  Lucey 

Mr.  &  Mrs.  Lee  Lurio 

Bonnie  Marcus  &  Mike  Bennett 

Muriel  E.  McGlamery,  MD 

Philip  D.  Miller 

Nancy  J.  Nesbitt 

Timothy  O'Neill  &  Elizabeth  Murphy 

Dawson  &  Ellie  Penniman 

Charles  &  Doris  Pyle 

Dr.  &  Mrs.  A.  Gerald  Renthal 

Mr.  &  Mrs.  William  Rodebaugh 

Mr.  &  Mrs.  John  H.  Ruhle,  Jr. 

Julius  B.  Santise 

Howard  Lesnick  &  Carolyn  Schodt 
R.  Kingman  &  Elizabeth  Smith 
Mr.  &  Mrs.  Stephen  H.  Smith 
Mr.  &  Mrs.  David  Strawbridge 
Jan  Taylor 

Mr.  &  Mrs.  Geoffrey  C.  Thomas 
Frank  &  Keith  Pension 
Malcolm  Poindexter 
Mr.  &  Mrs.  David  Poston 
Stephen  F.  Schatz 
Gary  &  Ruthanne  Schlarbaum 
Mr.  &  Mrs.  J.  Pennington  Straus 
Jon  and  Jane  Valbert 
Thomas  Wagner 


John  &  Alma  Watson 

John  R.  &  Susanne  B.  McK.  Weaver 

Roger  &  M.J.  Whiteman 

FRIEND  ($60-99) 

Dr.  &  Mrs.  Wolfram  H.  Andrews 

Stephen  &  Alexandra  Bartlett 

Meg  &  Scott  Born 

Denise  Collins  &  William  Gross 

Mr.  &  Mrs.  Anthony  P.  Cooper 

Robert  and  Marilyn  Day 

Judith  Englerth/Mary  E.  Prince 

Ralf  &  Loretta  Gilbert 

Dr.  &  Mrs.  Stephen  J.  Gluckman 

Jim  &  Peggy  Gunton 

Georgette  Hamaty 

Howard  &  Elma  Heckler 

Richard  &  Alisan  Henderson 

Dr.  &  Mrs.  William  Henry 

Art  &  Pam  Hulme 

Jack  Huston 

Harold  &  Frances  Israel 

Jack  &  Ann  Marie  Kauffman 

Donald  M.  Killian 

Fay  Manicke 

M.  Mankowski 

Mr.  &  Mrs.  J.  Bartow  McCall 

The  Rev.  Dr.  James  J.  McCartney 

Mr.  &  Mrs.  Ward  McMasters,  Sr. 

Karl  Middleman 

Ann  &  Tom  Morris 

M.  G.  Owen 

Mr.  &  Mrs.  Richard  Palmer 
The  Rev.  Marie  Z.  Swayze 
Linda  A.  Sygowski 
Kathryn  Tusler 
Laura  L.  Zaika 

ASSOCIATE  ($35-59) 

Myrtha  &  Joumel  Alexandre 

Catherine  &  Ronald  Anderson 

David  &  Amy  Arcuri 

Susanna  &  David  Arnold 

Marie  Barnhardt 

Stephen  F.  Barsky 

Mr.  &  Mrs.  Richard  Barsness 

Richard  &  Mary  Bartlett 

Mr.  &  Mrs.  Peter  Bauer 

Frank  Paul  Bowman 

Lois  &  Michael  Brooks 

Annie  &  Richard  Burrows 

Daniel  Philip  Busch/Cendrine  Gemberli 

Robinson  W.  Callender 

Cheryl  &  Radcliffe  Cheston 

Robert  G.  Condiff 

Barbara  Consadene 

Mr.  &  Mrs.  M.  Todd  Cooke 
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Hon.  &  Mrs.  Stewart  Dalzell 

Martin  W.  Davenport 

Walter  Dowell 

Ms.  Barbara  Edwards 

John  &  Dian  Fatula 

Margaret  Fatula 

Vicki  Feil 

Barbara  Whyte  Felicetti 
Kathleen  H.  Ford 
Lisa  Galante 
Hope  C.  Giamboy 
Jay  Gross 

Annabel  &  Harald  Grote 
Judith  Guise 

Mr.  &  Mrs.  Maurice  W.  Hahn 
Mr.  &  Mrs.  John  B.  Hagner 
Muriel  L.  Happich 
John  &  Susan  Hathaway 
A.  Clinton  Hewes,  M.D. 
Russell  &  Emily  Howe 
Mr.  &  Mrs.  Jervas  Jefferis 
Jill  Doherty  Karpinski 
Ronald  Kershner 
Josephine  Klein 
Harrison  C.  Kornbau 
Jan  Krzywicki/Susan  Nowicki 
Judith  Lang 
Irmgard  Langacre 

Laurence  A.  Levine  -  Dixon  Web  Printing 
Company 

Dr.  &  Mr  s.  Gene  List 
Donald  Lynn 

Timothy  Martin/Paula  Brown 

Mr.  &  Mrs.  Robert  W.  Mather 

Robert  Maven 

Sandra  McDade 

Mr.  &  Mrs.  James  C.  McGusty 

Daniel  Mines 

Stephen  &  Jean  Morse 

Mr.  &  Mrs.  Warren  Nelson 

Joan  Nikelsky 

M.  Oseniak 

Gordon  Pfeil 

Rev.  &  Mrs.  Goldwin  S.  Pollard 
Mr.  Frank  J.  Powell 
Jean  Ridgway 
Faith  Robbins 

Mr.  &  Mrs.  Nicholas  Ruggeri 
Drs.  David  &  Patricia  Sydney 
Mr.  &  Mrs.  Emory  J.  Thomas 
Roy  A.  Wilbur  &  Larry  E.  Buss 
Gary  &  Sue  Yeager 
Roger  &  Lillian  Youman 
Dr.  &  Mrs.  Alfred  Zweidler 

MEMBER  ($1-34) 

Mr.  &  Mrs.  George  Ainslie 


Jane  Allison 

Michael  Amato 

Mr.  &  Mrs.  Mark  Anderson 

Robert  P.  Arias 

Barbara  Arnold 

Mr.  &  Mrs.  John  Atkinson,  Jr. 

John  Austin 

Gail  Bailey 

Thomas  Baker 

Ranan  &  Purnima  Banerji 

Mr.  &  Mrs.  Stephen  Bartlett 

Stanley  Baurys 

Dale  G.  Beers 

Lance  Berger 

Mr.  &  Mrs.  Robert  Berghaier 
Mr.  &  Mrs.  Glenn  Beuerle 
Evelyn  Blackman 
Yvonne  Bones 

Michael  Bramnick  &  Susan  Weintraub 

Bertha  Brandwein 

(in  memory  of  Michael  Korn) 

Gabrielle  Brieger 

Susan  Broadnix 

M.  Broucek 

Jeanne  Brown 

Thora  Brown 

Mr.  &  Mrs.  Robert  Busser 

Jack  Robert  Butler 

Ron  Caracci 

Mr.  &  Mrs.  Donald  E.  Carlson 
Dorothy  Carney 
Carol  A.  Cayer 

Center  for  Musical  Studies,  Scranton,  PA 

Lynda  Chen 

Patrick  Conway 

Barbara  &  Bob  Cosgrove 

Miss  Kate  Crumrine 

James  D.  Crawford  &  Judith  N.  Dean 

Dorothy  J.  Dalton 

Thomas  Davis 

Mr.  &  Mrs.  Robert  DeHaan 

Mary  Bell  Desborough 

Diane  D'Esterre 

George  Detweiler 

Philip  R.  Detwiler 

John  Robert  Diamond 

Robert  F.  Doane 

Michael  Doyle 

John  A.  Drees 

Richard  M.  Duris 

Elizabeth  Edge 

Ellen  Emery 

Mr.  &  Mrs.  John  C.  Engelbrecht 

Robert  Evans 

Mr.  &  Mrs.  Edwin  B.  Fay 

Margaret  Feoli 

Eugenie  Ford 


# 


Stephen  Forry 
Judith  Foys 
David  &  Ellen  Freeman 
Edward  Garrigan 
Ms.  Mary  Garvey 
Peter  &  Eleanor  Given 
Amy  Goldman 
Robert  P.  Hand 
Haans  Hardt 

Dr.  &  Mrs.  Frank  S.  Harrison 

Theodore  &  Gail  Heimberger 

Timothy  F.  Johnson  &  Keith  A.  Hockenbury 

David  &  Amanda  Jane  Hooks 

John  &  Margaret  Huber 

Martha  R.  Hurt  &  Ariel  Loery 

John  A.  Huston 

Robert  Jakoubek 

Elizabeth  Bennett  Johns 

Mr.  &  Mrs.  Ojar  Jurjans 

Mr.  &  Mrs.  Joseph  W.  Karban 

Catherine  H.  Kent 

Ursula  Kernagis 

Dick  &  Grace  Keshgegian 

Mr.  &  Mrs.  Frederick  Ketterer 

Ann  Kirshner 

Deborah  J.  Kolb 

Jo-Anne  Konig 

Jane  &  Clyde  Landes 

Theodora  Landgren 

Robert  W.  Landley 

Celia  Lang 

Mary  Letherman 

Joel  Lenko 

Ann  '&  Martin  Levitas 

A.  Leonard  &  Jean  Lilyers 

Marilyn  L.  Lintz 

Joseph  Livezey,  Jr. 

Jane  Margraff 

Gary  &  Dorothy  Martin 

Carol  Meehan 

Patricia  Mellor 

Margaret  Mertz 

Ursula  Muellehner 

Dr.  Benjamin  J.  Novak 

Alfred  &  Betty  Lou  Nyce 

Claire  Owen 

Mr.  &  Mrs.  Nicholas  F.  Pascale,  Jr. 

Joanne  Perilstein,  Ph.D. 

L.  Sterling  Phipps,  III 

Shirley  Piercy 

Jane  Pipes 

Madelyn  Quattrone 

Donald  &  Jill  Red 

Robert  Reinhard 

Frederick  S.  Reis,  Jr. 

Faith  E.  Rohrbaugh 

Jane  &  Larry  Schofer 


Robert  H.  Selles 

Drs.  Julian  &  Betty  Slowinski 

Mr.  &  Mrs.  Stephen  J.  Smith 

Chiquita  Somers 

Jacqueline  Stover 

Henderson  Supplee,  III 

Judith  A.  Switzer 

Mr.  &  Mrs.  Richard  H.  Taylor 

Cynthia  Temple 

Mr.  &  Mrs.  Radclyffe  F.  Thompson 

John  &  Gina  Torzolini 

Mr.  &  Mrs.  Edmund  Trethewey,  Jr. 

Rev.  &  Mrs.  Paul  W.  vander  Loo 

Sarah  A.  Waite 

Patricia  Wall 

Suzanne  &  Dennis  Walsh 

Mr.  &  Mrs.  Harold  Waxman 

Nancy  Weaver 

Norbert  &  Lea  Weinberg 

John  A.  Welsh 

Joseph  Wilson 

Leslie  Miller  &  Richard  Worley 

Stuart  Henri  Yost 

Joan  &  Raymond  Zumoff 

This  list  represents  those  supporters  who  made 
contributions  prior  to  December  16,  1994. 


DON'T  FORGET  THE  PHILADELPHIA  SINGERS  IN  YOUR  HOLIDAY  GIVING! 

Your  generous  contributions  have  helped  THE  PHILADELPHIA  SINGERS  establish  itself  as  one 
of  America's  premier  professional  choruses.  Please  support  THE  PHILADELPHIA  SINGERS  with 
a  year-end  contribution,  which  will  enable  THE  SINGERS  to  maintain  its  programs  of  artistic 
excellence. 


CONTRIBUTION  CATEGORIES  CONTRIBUTOR  BENEFITS 


MEMBER  ($1-$34) 
ASSOCIATE  ($35-$99) 

FRIEND  ($60-$99) 
SUSTAINER  ($100-$199) 

DONOR  ($200-$299) 

SPONSOR  ($300-$499) 


Listing  in  concert  programs 

Subscription  to  bi-annual  newsletter,  "SingersTalk," 
plus  above 

A  Philadelphia  Singers  T-shirt,  plus  above 

An  RCA  Red  Seal  Philadelphia  Singers  Christmas 
recording,  Gloria!  Gloria  or  Ceremonies  of  Carols, 
plus  above 

Two  complimentary  tickets  to  the  Philadelphia 
Singer's  December  1995  performance  of  Handel's 
Messiah  at  the  Academy  of  Music,  plus  above 

An  invitation  to  the  annual  Donor  Champagne 
Reception  in  the  Academy  of  Music  Ballroom,  plus 
above 


PATRON  ($500-$999)  An  invitation  to  dress  rehearsals  for  The  Philadelphia 

Singers'  subscription  series  concerts,  plus  above 

ANGEL  ($1,000  +)  An  invitation  to  attend  the  annual  "Angel  Dinner"  in 

May  with  Artistic  Director,  David  Hayes,  plus  above 


Return  this  form  with  your  contribution  to:  The  Philadelphia  Singers,  1211  Chestnut 
Street,  Suite  200,  Philadelphia,  PA  19107.  Contributions  by  phone  are  also  welcome! 
Call  751-9494. 

^Enclosed  is  my  contribution  of  for  a  membership  at  the  following  level: 

|  MEMBER   ASSOCIATE  FRIEND   SUSTAINER  

\DONOR    SPONSOR  PATRON  ANGEL  

I 

^Enclosed  is  my  check  made  payable  to  The  Philadelphia  Singers  

[P/ease  charge  my:  VISA  MC  AMEX  

JlVame^  Account  Number   

\Address   Expiration  Date  

|C/ty  Signature, 


\State  Zip   Phone  Number 

i  ,__  : 


Concert  Soloists 


BONITA  GLENN 

Soprano 


Handel 
Lincoln 


Bonita  Glenn,  born  in  Washington,  D.C.,  graduated 
from  the  Philadelphia  Musical  Academy  where  she 
studied  with  Maureen  Forrester.  Ms.  Glenn  has  per- 
formed with  the  Oakland  Symphony,  the  Toronto 
Symphony,  the  Rochester  Philharmonic,  and  the  festi- 
vals of  Tanglewood  and  Ambler.  Bonita  Glenn  made  her 
Carnegie  Hall  debut  in  1978  in  a  performance  of 
s  Israel  in  Egypt.  She  has  also  sung  at  Avery  Fisher  Hall, 
Center,  and  the  Kennedy  Center. 


Her  most  recent  engagements  include  Samuel  Barber's  Knoxville, 
Summer  of  1 91 5  with  the  Bavarian  Radio  Symphony  Orchestra  and 
Strauss'  Vier  letzte  Lieder  (Four  Last  Songs)  with  the  Stuttgart 
Radio  Symphony  Orchestra.  This  season  she  will  sing  Villa-Lobos' 
Bachianas  Brasilieras  No.  5  with  the  same  symphony.  She  will  also 
sing  Porgy  &  Bess  with  the  Munich  Philharmonic. 

Ms.  Glenn  has  been  awarded  the  Marthe  Baird  Rockefeller  award 
on  three  ocassions  and  is  also  a  recipient  of  The  William  Matheus 
Sullivan  award. 


BONITA  SUZANNE  HYMAN  # 

Mezzo-soprano 

^  ^TH  Ms.  Hyman  has  performed  with  the  Lyric  Opera  of 
^H^^V  Chicago,  the  Lyric  Opera  Center  for  American  Artists, 
the  Pennsylvannia  Opera  Theatre,  the  Opera  Orchestra 
^Tjjf^-     of  New  York  and  Opera  Ebony.  Ms.  Hyman  has  been  a 
I^B^F-v    soloist  for  several  premiere  performances,  including 
Donald  Sur's  Slavery  Documents  with  the  Cantata 
iI^HHIH  Singers  of  Boston,  and  the  first  fully  staged  production 
of  Anthony  Davis'  X:  The  Life  and  Times  of  Malcolm  X  for  the 
American  Music  Theatre  Festival. 

During  the  1994-1995  season  Ms.  Hyman  will  sing  the  Beethoven 
Ninth  Symphony  with  the  Houston  Symphony  and  Bach's 
Magnificat  with  the  Illinois  Philharmonic. 


- 


WILLIAM  WATSON 

Tenor 


In  1993,  Mr.  Watson  debuted  with  Palm  Beach  Opera  as 
Lindoro  in  Rossini's  L'ltaliana  in  Algieri  and  performed 
with  Lyric  Opera  of  Chicago  as  Elder  Gleaton  in  Carlisle 
Floyd's  Susannah.  European  appearances  include 
Nemorino  in  Donzetti's  L  Elisir  d'Amore  in  Klagenfurt, 
Austria.  Mr.  Watson  debuted  in  Holland,  performing 
Bach's  St.  Matthew  Passion  with  the  Noord 
Nederlands  Orkest  to  critical  acclaim.  Other  concert  appearances 
in  America  included  both  the  Springfield  and  Wichita  Symphonies, 
the  Berkshire  Choral  Festival,  and  several  concerts  witn  Chicago's 
Music  of  the  Baroque. 

William  Watson's  engagements  for  the  1 994-95  season  include  four 
appearances  with  Music  of  the  Baroque;  an  evening  of  cantatas,  a 
Brass  and  Choral  Concert,  Bach's  Cantata  No.  33,  and 
Monteverdi's  Coronation  of  Poppea.  Other  performances  include 
Strauss'  Capriccio  at  Lyric  Opera  of  Chicago,  Vaughan  Williams' 
Hodie  with  the  St.  Cecilia  Chorus  at  Carnegie  Hall,  Donizetti's 
L'Elisir  d'Amore  for  Bob  Jones  University,  Handel's  Messiah  with 
Les  Violons  du  Roy  in  Quebec,  Canada,  and  the  role  of  David  in 
Wagner's  Die  Meistersinger  with  Cleveland  Opera. 


GARY  RELYEA  # 

Bass-baritone 

Gary  Relyea,  described  by  critic  Andrew  Porter  of  The 
New  Yorker  as  "a  baritone  of  uncommon  beauty,"  has 
earned  a  stellar  reputation  working  with  prestigious 
symphony  orchestras  in  Baltimore,  Cleveland,  Detroit, 
Montreal  and  Toronto.  Engagements  last  season  includ- 
ed Beethoven's  Missa  Solemnis  with  the  Baltimore 
Symphony,  and  Bach's  St.  Matthew  Passion  with  the 
Vancouver  Bach  Choir. 

This  season  Mr.  Relyea  will  perform  in  several  concerts  across 
Canada  with  Voices-Relyea,  an  ensemble  of  family  members  in 
addition  to  engagements  with  the  Orchestre  Metropolitain  de 
Montreal,  the  Toronto  Symphony  and  the  National  Arts  Centre 
Orchestra.  Equally  at  home  on  the  opera  stage,  Mr.  Relyea  recent- 
ly sang  arias  from  the  title  role  of  Boris  Godunov  by  Mussorgsky 
with  the  Vancouver  Symphony.  A  recording  of  the  performance  will 
be  available  on  the  CEC  Classics  SM5000  Series  label. 


The  Philadelphia  Singers  Chorale 

j/l  Concert  for  Our  Time 
Chorale  poster 


Sopranos 

Karen  Blanchard 
Jennifer  Browell 
Shellie  Camp 
Michelle  Collier 
Monica  Donakowska 
Louise  Evans 
Perri  Evanson 
Lisa  Folkert 
Theresa  Forsyth 
Maria  Fox 

Teri  Gemberling-Johnson 
Sarah  Hatzfeld 
Laurie  Hess 
Elizabeth  Hohwieler 
Lois  Huber 
Jane  Jennings 
Heidi  Kurtz 
Carole  Latimer 
Cheryl  Lawrence 
Faye  Manicke 
Judith  Marraccini 
Leslie  Mayro 
Joanna  McDonald 
Christine  Nass 
Teresa  Nevola 
Lydia  Oey 
Donna  Osborne 
M'Annette  Ruddell 
Sarah  Running 
Candace  Sassaman 
Leslie  Sudok 
Mary  Ann  Tancredi 
Sallie  Van  Merkensteijn 
Elizabeth  Witter 
Bonnie  Wurster 

Altos 

Jane  Allison 
Donna  Apeldorn 
Lois  Babbitt 
Martha  Barron 
Peggi  Breuninger 
Renee  Cantwell 
Lynda  Chen 
Joyce  DiDonato 
Margaret  Fatula 


Elizabeth  Finkler 
Bronwyn  Fix-Keller 
Carol  Grey 
Katherine  Grundstein 
Alyson  Harvey 
Jane  Hulting 
Leslie  Jacobson 
Diane  Lane 
Nancy  Marks 
Elizabeth  Meredith 
Joyce  Michelfelder 
Elizabeth  Morrell 
Sioux  Petrow 
Holly  Phares 
Nancy  Plum** 
Karen  Richter 
Judith  Russo 
Evelyn  Santiago 
Esther  Shisler 
Ruth  Starkey 
Connie  Stuckert 
Jan  Taylor 
Rebecca  Test 
Elizabeth  Walker 
Tommie  Warder 
Mary  Webb 
M.  J.  Whiteman 
LaVerne  Wood 

Tenors 

Paul  Anderson 
Kyle  Bradford 
Kyle  Burke 
Walton  Carson 
Conrad  Chu 
William  Tyler  Clark 
Paulo  Faustini 
Kenneth  Garner 
Walter  Granger 
William  Grey 
Barton  Henderson 
Paul  Lafollette 
Robert  Landley 
Thomas  Lever 
James  Longacre 
Michael  Magiera* 
Charles  Meredith 
Michael  Martin  Mills 


Charles  Morgan 
John  W.  Nelson 
George  North 
James  Palmer 
David  Price 
Michael  Savino 
S.  Todd  Weaver 
Edward  Yim 

Basses 

Ian  Alexander 
David  Baney 
Stephen  Barsky 
Ennio  Brugnolo 
Gregory  Cantwell 
Bela  Debreceni 
William  Grimmer 
Andrew  Heimel 
Christopher  Hodges 
Dominic  Inferrera 
Robert  Johns 
Stephen  Jones 
Bert  Kornfeld 
Donald  Lawrence 
Andrew  Masso 
Michael  Mulder 
Frank  Nardi 
David  Newman 
Gordon  Pfeil 
Franklin  Phillips 
Brian  Phipps 
Thomas  Seay 
Richard  Tolsma 
Roger  Van  Sant 
Horace  Williams 
John  Wright 
Charles  Wurster 
Richard  Zuch 


'Personnel  Manager 
"Volunteer  Coordinator 
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The  Symphony  Orchestra 
of 

The  Curtis  Institute  of  Music 

Violins  #                                    Aaron  Choi                                    Paul  LaFollette 
William  M.  Hollis,  Jr.  Principal  Chair'    Jeongjoo  Choi                                Carey  Potts 
Jeanene  S.  Epstein  Chair                  Glenn  F'schbach                              Patrick  Pridemore 
Independence  Foundation  Chair         Christopher  Gauthier                        Chi-Zong  Wang 
Gabriel  Adorjan                              Ludmila  Konstantinova                      Katherine  Wang 
Ju  Young  Baek                                Jeffrey  Lastrapes 

Nurit  Bar-Josef                                Daniel  Lee                                     Trumpets  ' 

Daniel  Bell                                     lnna  Nassidze                                 Hoflfl  Family  Principal  Chair' 

Helen  Chang                                Alberto  Parrini                              Jason  Garner 

Carrie  Dennis                               Sophie  Shao                                 Pau|  Jeffrey 

Timothy  Fain                                  Ju  Yeon  Son9                                 Jack  Sutte 

Jennifer  Haas                                                                                   Joshua  Whitehouse 

Leila  Josefowicz                        Double  Basses 

Ning  Kam                                        Ho//is  Family  Principal  Chair*  Trombones 

Elita  Kang"                                   Charles  Barr                                   Dr  Luther  w  Brady  pnnc,pa/  chair' 

Judy  Kang                                     Jonathan  Burnstein                          j  Qnns  Clark 

Liza  Kerob                                     Christopher  Chlumsky                       Matthew  Dohanian 

Dennis  Kim                                    Yuching  Mark  Huang                        James  Nova 

Indira  Koch                                    Heather  Miller                                Jonathan  Rosenberg 

Wei-Pin  Kuo                                   Juan  Carlos  Pena  Cueva 

Lisa  Lee                                        Burke  Shaw                                    Tuba  * 

Hee  Jin  Leem                                                                                   ^  Bong  S.  Lee  Principal  Chair* 
Jasmine  Lin                                  F  kites                                      r    „  , 

....    ..                                   nui.es  •                                        Eric  Bubascz 

Leor  Maltmski                                 Dr  Andrea  M.  Baldeck  Principal 

Mu  Na                                          Chair'  n 

Sayaka  Nishimura                            Alexandra  Knoll                               JTcTp     ■  ,a 
Jenny  Oaks                                    Jimin  Lee                                       Ho"'s  Fam,'V  Principal  Chair 

Phillip  R°y                                     Janet  Miller                                    ^  G°°d™" 
Kerr,  Ryan                                      Lelie  Resnick                                  Anthony  Lafargue 

Natsuko  Yoshimoto                                                                            Davld  ParobV 

Marc  Insun  Yun                                 OboeS  *                                      W'"'am  W°Zn'ak 

Chen  Zhao                                     ^  ^  Stephen  Croddy  Principal         Harps  # 

Violas  *                                     SSCrine  Hays                               Croddy  Family  Principal  Chair* 

Hollis  Family  Principal  Chair'              Nadine  Hur                                    Laura  Caramellino 

John  S.  &  James  L  Knight                 Demarre  McGill                               !?f  Hu'        ,  . 

Fnundatinn  Chair                                u-    •  r^n                                            Valerie  Muzzolini 

rounaanon  i^nair                              l^imi  Stillman                                    ,,     .  _  . 

Vinciane  Beranger                                                                                  Kaorl  °take 
Che-Huang  Chen                              Plarinote  * 

Che-Yen  Chen                                UiarmeiS  *  Administrator 

Nicholas  Cords                               Hollis  Family  Principal  Chair'              Richard  Zuch 

.„,..                                   Michael  Bepko 
Danielle  Farina                                           .  _    .  . 

Marylene  Gingras-Roy                      Samuel  Cav.ezel                              Orchestra  Library  Assistant 
Hung-We,  Huang                              Keith  Lipson                                     Paul  Jacob  Bryan 

,  .                                     Keven  Smith 
Kirsten  Johnson 

Valerie  Johnson                               „                                                 Student  Managers 
Hui  Llu                                          Bassoons                                   Chris  Clark 
Nokuthula  Ngwenyama                      Ho"'s  Fam,'y  Priricipal  Chair*              James  Nova 
Carolyn  Riley                                  Michelle  Fenton                              William  Wozniak 

Burchard  Tang                                  Martin  Garc,a 

Michelle  Rosen 

Cellos  *                                     Ryan  Simmons  "Concertmaster 
Nina  B.  Hollis  Principal  Chair*                                                              *The  players  in  each  section,  includ- 
Independence  Foundation  Chair         Horns  *                                     fag  principals,  may  rotate  for  each 
Jacqueline  Du  Pre  Chair                     William  M.  Hollis  Principal  Chair*  composition. 
Arash  Amini                                   ^r  *  Mrs.  Shaun  F.  O'Malley  Chair 

Andrew  Karr 

% 

^  JVotes  on  the  Music  ^ 

Jioward  JCornblum 

(Prograjnjtfnnotater,  The  Curtis  Institute  of  Music 
Verleih'  uns  Frieden  H  Felix  Mendelssohn 


The  three  composers  on  tonight's  program  have  something  special  in  com- 
mon: their  music  was  banned  in  Germany  during  the  twelve  years  (1933- 
1945)  of  the  "Thousand-Year  Reich."  They  were  banned  for  different  rea- 
sons: Mendelssohn  because  he  was  of  an  "inferior"  race;  Hindemith  because 
although  he  was  German,  his  music  was  "degenerate"  and  "unfit"  for  pure  Aryan 
ears;  and  Tippett  because  of  the  subject  of  his  oratorio,  "A  Child  of  Our  Time." 

For  musical  precocity  Mozart  had  only  one  rival:  Felix  Mendelssohn.  When  he 
was  twelve,  Mendelssohn  wrote  a  set  of  small  symphonies  which  are  still 
played  (and  recorded)  today.  At  sixteen  he  produced  the  incandescent 
Octet  for  Strings;  at  seventeen,  the  miraculous  Overture  to  a  Midsummer  Night's 
Dream.  When  he  was  twenty-one  (Mendelssohn's  middle  age:  he  was  to  die  at 
thirty-eight),  he  set  off  on  a  gruelling  tour  of  Europe,  making  stops  at  Munich, 
Salzburg,  Linz,  Vienna,  Pressburg,  Graz,  Venice,  Florence,  Rome,  Naples, 
Pompeii,  Genoa,  Milan  and  Geneva.  The  stop  at  Rome  took  nearly  six  months, 
and  it  was  there  that  he  wrote  Verleih'  uns  Frieden  (Grant  Us  Merciful  Peace),  a 
prayer  for  four-part  choir  and  orchestra.  The  manuscript  is  dated  10  February 
1830,  and  the  score  calls  for  two  flutes,  two  clarinets,  and  two  bassoons  along 
with  the  usual  strings. 

The  English  writer,  Julian  Haylock,  tells  us  that  this  "magical  piece  ...  is  com- 
posed as  a  continuous,  three-verse  setting  of  the  thrice-repeated  text.  The 
warmly  expressive  divided  cellos  at  the  beginning,  premonitory  of  the 
woodwind  figurations  which  open  the  Schone  Melusine  Overture  of  1833,  lead 
into  the  quietly  contemplative  first  verse  set  for  basses  alone.  Only  the  last  verse 
utilizes  the  full  forces  available,  and  does  so  with  a  generous  warmth  of  expres- 
sion that  leaves  one  in  no  doubt  that  the  ultimate  of  peace  cannot  be  too  far 
away."  Composer  Robert  Schumann  was  at  the  first  performance  of  Verleih'  uns 
Frieden  and  wrote:  "A  singularly  lovely  composition;  simply  looking  at  the  score 
will  hardly  give  an  impression  of  its  actual  effect.  The  little  piece  is  worthy  of 
being  world-famous  and  will  become  just  that  in  the  future;  Madonnas  by 
Raphael  and  Murillo  cannot  remain  hidden  very  long." 


m 

Math/'s  der  Ma/er                                Paul  Hindemith 

1  n  1934,  Hindemith's  new  opera,  Mathis  der  Ma/er,  was  almost  ready  for  per- 
1  formance.  The  composer's  libretto  dealt  with  the  life  of  the  German  artist, 
1  Matthias  Grunewald  (c.  1 480-1 528).  The  setting  was  the  Peasants'  War  of  1 524. 
Grunewald  was  having  a  struggle  of  conscience  dealing  with  whether  or  not  an 
artist  should  continue  his  work  in  the  face  of  the  people's  struggle  against  the 
oppression  of  tyrants.  He  finally  decided  to  join  the  struggle,  resigning  his  ser- 
vice with  the  Cardinal  Archbishop  of  Mainz.  Just  before  the  opera  was  complet- 
ed, Hindemith  fashioned  a  three-movement  symphony  from  it.  This  was  first  per- 
formed on  March  12,  1934,  by  the  Berlin  Philharmonic  conducted  by  Wilhelm 
Furtwangler,  the  most  eminent  German  conductor  of  the  time. 

^^"hese  were  the  early  years  of  Adolf  Hitler's  Third  Reich,  and  all  sorts  of  new 
1    laws  and  proclamations  were  established  to  protect  the  people  from  "insid- 
1    ious"  art.  Composers  Richard  Strauss,  Hans  Pfitzner,  and  Carl  Orff  were 
"in."  Hindemith  was  not.  His  music  provoked  harsh  reactions  from  the  govern- 
ment. The  Nazi  regime  did  not  want  operas  dealing  with  peasants  rising  against 
the  establishment.  The  musician  and  writer,  Igor  Kipnis,  tells  us  that  the  sym- 
phony, "far  in  fact  from  being  ultra  modern,  was  received  with  tremendous 
enthusiasm  at  the  premiere.  Not  the  least  cause  of  the  ovation  was  the  knowl- 
edge that  Hindemith,  through  his  own  political  dilemma,  was  actively  identifying 
with  the  protagonist  of  the  opera."  Furtwangler  was  preparing  to  produce  the 
first  staging  of  the  complete  opera  for  the  1934/35  season  at  the  Berlin  State 
Opera  when  a  campaign  of  vilification  against  Hindemith  arose.  The  New  York 
Times,  in  June  of  1934,  reported  that  Richard  Strauss,  Head  of  the  Reich 
Chamber  of  Music,  strongly  urged  a  ban  on  performances  of  Hindemith's  music, 
and  that  Furtwangler  vociferously  objected. 

1  n  November  the  German  paper,  Deutsche  Allgemeine  Zeitung,  printed  a  two- 
1  column  open  letter  from  Furtwangler  on  the  right  of  the  artist  to  freely  express 
1  his  opinions.  He  defended  Hindemith,  protesting  the  banning  of  his  works.  At 
this  point  Joseph  Goebbels,  the  Nazi  Minister  of  Propaganda  and  Public 
Enlightenment  went  to  work.  He  denounced  Hindemith's  music  as  "Cultural 
Bolshevism"  and  "degenerate,"  music  which  had  no  place  in  the  new  Thousand- 
Year  Reich.  Furtwangler  resigned  his  posts  in  protest.  His  defiance  lasted  three 
months,  after  which  he  apologized  to  Goebbels,  made  his  own  concordat  with 
the  Nazis  and  was  photographed  shaking  hands  with  Hitler. 

1      1  indemith  left  Germany,  ending  up  at  Yale  University  where  he  taught  the- 
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1      1  fascinating  articles  on  the  relationship  of  artists  with  society. 

By 

i 

■I 

w 

ommissioned  originally  to  adorn  the  altarpiece  at  St.  Anthony's  Church  in 
1         Eisenheim,  Germany,  Grunewald  painted  nine  scenes.  The  panels  were 
^^^done  between  1512  and  1515  and  can  now  be  seen  at  the  Unterlinden 
Museum  in  Colmar,  near  Strassburg.  The  three  movements  of  the  symphony  use 
music  taken  from  sections  in  the  opera  dealing  with  some  of  Grunewald's  most 
famous  paintings.  The  first  movement  (Angelic  Concert,  the  prelude  to  the 
opera)  was  inspired  by  the  left  half  of  Grunewald's  Christmas  panel  on  the 
Eisenheim    Altarpiece.    The    second    movement    (Entombment)  depicts 
Grunewald's  painting,  The  Entombment  of  Christ.  The  final  movement,  The 
Temptation  of  St.  Anthony,  uses  music  from  a  scene  in  the  opera  which  was 
inspired  by  Grunewald's  painting,  Visit  of  St.  Anthony  to  St.  Paul. 

^T"" he  opera  had  its  premiere  in  Zurich  in  1938.  The  symphony  has  become 
one  of  the  most  frequently  performed  orchestral  works  of  the  twentieth 
1  century. 

"A  Child  of  Our  Time"                     Sir  Michael  Tippett 

IV     A  ichael  Tippett  composed  A  Child  of  Our  Time  (he  worked  on  it  from 
1  \  / 1  1 939  to  1 942)  as  a  powerfully  felt  protest  against  the  tyranny  that  makes 
V  1  persecution  possible.  Tippett  wrote  his  own  text,  which  is  based  on  a 
historical  occurrence  that  had  deeply  affected  him.    In  November  of  1938,  a 
young  Jewish  refugee  had  been  illegally  living  in  Paris  with  his  aunt  and  uncle. 
Frustrated  at  his  efforts  to  obtain  the  proper  papers  from  the  German  govern- 
ment, and  distraught  over  the  whereabouts  of  his  mother,  who  had  been  impris- 
oned in  Germany,  he  walked  into  the  German  Embassy  in  Paris  and  shot  and 
killed  Ernst  vom  Rath,  a  German  Embassy  official.  This  gave  way  almost  immedi- 
ately to  what  was,  to  that  time,  the  most  ruthless  and  terrifying  of  the  official 
pogroms.  Jewish  synagogues  were  destroyed,  Jewish  businesses  were  smashed 
(resulting  in  the  carnage  being  called  "Crystal  Night"),  and  twenty  thousand 
German  Jews  were  sent  to  camps. 

^^~he  English  writer,  John  Amis,  tells  us  that  in  the  text  "these  events  are 
transmuted  into  the  general,  almost  mythological,  significance  which 
belongs  to  them  because  they  repeat  one  of  the  fundamental  patterns  of 
human  experience.  The  recurring  pattern  is  that  of  an  outcast  thrown  up  for  one 
moment  by  history  or  personal  fate  as  protagonist  opposite  the  tyrant,  'the  man 
of  destiny.'  The  unfortunate  boy,  whose  act  of  violence  springs  from  the  perse- 
cution of  his  people,  is  himself  an  instrument  by  which  that  persecution  is  redou- 
bled. The  oratorio  ends,  however,  not  in  darkness  but  in  light,  as  Tippett 
attempts,  finally,  to  offer  some  consolation;  and  all  the  way  through  he  under- 
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plays  the  details  of  the  story  at  the  expense  of  the  general  significance,  even  to 
the  extent  of  masking  the  crux  of  the  drama  'he  shoots  the  official'  by  the  con- 
tralto's comment  'his  other  self  arises  in  him,  demonic  and  destructive.' 

■■^"ippett  tells  us  that  he  modelled  the  work's  desiqn  on  Handel's  Messiah.  He 
1    tells  us  of  the  work:  "Part  1  deals  only  with  the  general  state  of  affairs  in  the 
1    world  of  today  as  it  affects  all  individuals,  minorities,  classes  or  races  who 
are  felt  to  be  outside  the  ruling  conventions — Man  at  odds  with  his  Shadow.  In 
Part  II  appears  the  Child  of  Our  Time,  enmeshed  in  the  drama  of  his  personal  fate 
and  the  elemental  forces  of  our  day  The  drama  is  due  to  the  fact  that  the  forces 
which  drive  the  young  man  prove  stronger  than  the  good  advice  of  his  uncle  and 
aunt — as  it  always  was  and  always  will  be.  Part  III  is  concerned  with  the  signifi- 
cance of  this  drama  and  the  possible  healing  that  would  come  from  Man's  accep- 
tance of  his  Shadow  in  relation  to  his  Light." 

1  ohn  Amis  thinks  that  the  individual  numbers  of  the  piece  "show  more  affin- 
1  ity  with  the  methods  of  the  Bach  Passions  than  those  of  the  Handel  orato- 
rios.  Like  Bach,  Tippett  lays  out  a  scheme  of  narrative,  recitative,  contem- 
plative arias  and  dramatic  choruses.  As  in  the  St.  Matthew  Passion,  the  soloists 
sometimes  tell  the  story  and  sometimes  comment  on  it;  the  chorus,  too,  is  some- 
times an  onlooker,  sometimes  a  passionate  protagonist  in  the  drama." 

A    striking  aspect  of  "A  Child  of  Our  Time"  is  Tippett's  use  at  key  points  in 
/^V  the  drama  of  five  African-American  spirituals.  He  had  wanted  to  use  a 
/     Xmodem  equivalent  of  the  Bach  chorales,  hymn-like  music  that  could  fit 
into  the  situations  and  were  as  well-known  as  the  chorales  in  Bach's  day.  The  spir- 
ituals used  are  "Steal  away,  steal  away,"  "Nobody  knows  the  trouble  1  see,  Lord," 
"Go  down,  Moses,"  "O  by  and  by,  by  and  by,"  and  "Deep  river,  my  home  is  over 
Jordan." 

%  A  falter  Goehr  conducted  the  first  performance  of  "A  Child  of  Our  Time" 
\  /  \  /  'n  London  with  chorus,  soloists  and  the  London  Philharmonic  Orchestra 
V    V  in  March  of  1944.  It  put  the  composer  on  the  musical  map,  being  the 

first  time  the  general  musical  audience  became  aware  of  Michael  Tippett. 
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ftma  <Deus  'Ensemble  VOX       Vo?t  'Renaissance  Consort 

Valentin  Radii,  Artistic  Director 

1994-95  Concert  Season 


CJB  <6ala 


Chapel  at  Valley  Forge  Military  Academy 

Radnor  Street  Road,  Wayne,  Pa. 
Saturday,  November  5,  1994,  7:30  PM 

$24  Preferred,  $17  General,  $10  Stdt.lSr. 

'Renaissance  9{peC 

Old  Saint  Joseph's  Church 

4th  &  Walnut  Streets,  Phila.,  Pa. 
Sunday,  December  4,  1994,  5  PM 

$75  Preferred,  $10  General,  $7.50  Stdt./Sr. 

Church  of  the  Good  Shepherd 

Lancaster  &  Montrose  Avenues,  Rosemont,  Pa. 
Saturday,  December  10,  1994,  8  PM 

$15  Preferred,  $10  General,  $7.50  Stdt./Sr. 

United  Methodist  Church 

15  S.  Main  Street,  New  Hope,  Pa. 
Saturday,  December  17,  1994,  6  PM 

$75  Preferred,  $10  General,  $7.50  Stdt./Sr. 

Opera:  Monteverdi's  L'Orfeo 

Centennial  Hall 

450  Lancaster  Ave.,  Haverford,  Pa. 
Saturday,  February  25,  1995,  8  PM 

$25  Preferred,  $20  General,  $15  Stdt./Sr. 

Shakespeare  Theater 

450  7th  Street,  N.W.,  Washington,  D.C. 
Monday,  February  27,  1995,  7:30  PM 

$25  Preferred,  $20  General,  $15  Stdt./Sr. 

Bach:  High  Mass  in  B  Minor 

Holy  Trinity  Church 

Rittenhouse  Square,  Philadelphia,  Pa. 
Good  Friday,  April  14,  1995,  8  PM 

$24  Preferred,  $17  General,  $10  Stdt./Sr. 


Information/Reserv./Tkt.  Charge  610-293-0869 
Vox:  P.O.  Box  642,  Devon,  PA  19333 


Ama  Deus  launches  its  new 
ESX/Vox  CD  in  true  Baroque 
style.  Julianne  Baird  heads  a 
remarkable  cast  of  singers 
from  the  recording.  Orchestra 
of  Baroque  Instruments.  Meet 
the  Artists  for  Autographed 
CDs! 


Toast  the  Birthday  of  the  King 
in  the  company  of  a  richly 
costumed  Renaissance 
Court.  Christmas  motets, 
carols  and  court  dance  of  the 
15th  through  17th  Centuries 
and  the  enchanting  early 
instruments  of  Pan's  Fancy. 


Watch  with  the  court  of  the 
Duke  of  Mantua  as  an 
ebullient  cast  headed  by 
Julianne  Baird  and  David 
Price  brings  the  classic  love 
story  of  Orpheus  and  Euridice 
to  vibrant  life.  An  orchestra 
of  fascinating  Renaissance 
instruments  and  charming 
period  costumes  and  scenery. 

Civilization's  greatest 
masterpiece  performed  on  the 
Baroque  instruments  for 
which  it  was  written.  Donl 
miss  Julianne  Baird,  David 
Price  and  our  fine  cast  in  this 
unique  and  authentic 
interpretation.  A  beloved 
yearly  tradition! 


Philadelphia 
Chamber 
Music 
Society 

Presenting  30  concerts  featuring 
the  world's  finest  musicians 
in  an  intimate  recital  setting. 

Vocalists  featured  in  the  1994/1995  season  are: 

Sunday,  December  4,  at  3:00  p.m. 
Tuesday,  February  7,  at  8:00  p.m. 
Friday,  March  3,  at  S:00  p.m. 
Friday,  April  21,  at  S.00  p.m. 
Wednesday,  April  26,  at  8:00  p.m. 

All  ot  the  above  .mists  will  p 
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Fox  tickets  or  more 

Nenila  Valente,  soprano  &  Cynthia  Kaim,  piano 
John  Aler,  tenor,  guest  with  Sharon  Isbin, guitar 
Sanford  Sylvan,  baritone  &  David  Ureitman,  piano 
Roberta  Alexander,  soprano  &  David  Triestram,  piano 
Brigitte  J'assbaendcr,  mezzo-soprano  (pianist  TBA) 

erform  in  the  Pennsylvania  Convention  Center  hall, 
who  will  sing  at  Haverford's  Centennial  Hall. 

philadanco 

The  Philadelphia  Dance  Company 
25  in  '95  A  Sterling  Celebration 

Two's  Company 

November  16-18,  1994  -  Philadelphia  Arts  Bank 

featuring  philadanco  in  collaboration  with  Karen  Bamonte  Dance  Works,  Pennsylvania 
Ballett  and  Portfolio  Associates. 

Dance  Black  America  II 

January  24-29,  1995  -  Merriam  Theater,  Drake  Theater,  Painted  Bride  (Phila.,  PA) 

A  week  long  festival  celebrating  the  rich  cultural  heritage  of  Blacks  in  Dance  featuring 

companies  from  around  the  globe  and  across  the  nation. 

Annual  Spring  Concert  Series 

June  1-3,  1995  -  Annenberg  Center,  Zellerbach  Theatre  (Phila.,  PA) 

Celebrating  25  years  of  home  seasons,  the  company  will  stage  remounts  of  our  most  pop- 
ular pieces  and  premiere  works  by  noted  choreographers  Donald  Byrd  and  Jawolle  Willa 
Jo  Zollar  of  the  Urban  Bush  Women. 

Please  call  215-387-8200  for  more  information  on  philadanco's 
25th  Anniversary  Events 


Text  for  This  Evenings  Performance 

Verleih'  uns  Frieden  Gnadiglich 

Verleih'  uns  Frieden  Gnadiglich, 

Herr  Gott  zu  unsern  Zeiten! 
Es  ist  doch  ja  kein  andrer  nicht, 

Der  fur  uns  konnte  streiten, 

Denn  du,  unser  Gott,  alleine. 

O  Lord  God  grant  us  Thy  peace  and  mercy 
For  these  times  in  which  we  live! 
For  there  is  none  other  save  Thou,  Lord 
Who  hath  the  power  to  fight  for  us. 


A  CHILD  OF  OUR  TIME 

PART  I 

Chorus  The  world  turns  on  its  dark  side. 

It  is  winter. 


THE  ARGUMENT 

Alto  Solo  Man  has  measured  the  heavens  with  a  telescope, driven 

the  gods  from  their  thrones. 

But  the  soul,  watching  the  chaotic  mirror,  knows  that 
the  gods  return. 

Truly,  the  living  god  consumes  within  and  turns  the 
flesh  to  cancer! 

SCENA 

Chorus  &  Alto  Solo 


Chorus: 


Is  evil  then  good? 
Is  reason  untrue? 


Alto  Solo:        Reason  is  true  to  itself; 

But  pity  breaks  open  the  heart. 

Chorus:  We  are  lost. 

We  are  as  seed  before  the  wind. 
We  are  carried  to  a  great  slaughter. 


The  Narrator 


Bass  Solo 


Now  in  each  nation  there  were  some  cast  out  by 

authority  and  tormented, 

made  to  suffer  for  the  general  wrong. 

Pogroms  in  the  east,  lynching  in  the  west; 

Europe  brooding  on  a  war  of  starvation. 

And  a  great  cry  went  up  from  the  people. 


Chorus  of  the  Oppressed 


Tenor  Solo 


Soprano  Solo 


When  shall  the  usurers'  city  cease, 

And  famine  depart  from  the  fruitful  land? 

I  have  no  money  for  my  bread;  I  have  no  gift  for  my 
love. 

I  am  caught  between  my  desires  and  their  frustrations 
as  between  the  hammer  and  the  anvil. 
How  can  I  grow  to  a  man's  stature? 

How  can  I  cherish  my  man  in  such  days,  or  become  a 
mother  in  a  world  of  destruction? 
How  shall  I  feed  my  children  on  so  small  a  wage? 
How  can  I  comfort  them  when  I  am  dead? 


A  SPIRITUAL 

Chorus  &  Soli  Steal  away,  steal  away,  steal  away  to  Jesus; 

Steal  away,  steal  away  home- 
I  han't  got  long  to  stay  here. 

My  Lord,  He  calls  me,  He  calls  me  by  the  thunder, 
The  trumpet  sounds  within-a  my  soul, 
I  han't  got  long  to  stay  here. 

Green  trees  a-bending,  poor  sinner  stands  a-trembling, 
the  trumpet  sounds  within-a  my  soul, 


I  han't  got  long  to  stay  here 

Steal  away,  steal  away.  Steal  away  to  Jesus; 

Steal  away,  steal  away  home- 

I  han't  got  long  to  stay  here. 

PART  II 


Chorus 


A  star  rises  in  mid-winter. 
Behold  the  man!  The  scape-goat! 
The  child  of  our  time. 


The  Narrator 
Bass  Solo 


And  a  time  came  when  in  the  continual  persecution 
one  race  stood  for  all. 


Double  Chorus  of  Persecutors  and  Persecuted 


Away  with  them! 
Curse  them!  Kill  them! 
They  infect  the  state. 

Where?  How?  Why? 
We  have  no  refuge. 

The  Narrator 

Bass  Solo  Where  they  could,  they  fled  from  the  terror. 

And  among  them  a  boy  escaped  secretly,  and  was 
kept  in  hiding  in  a  great  city. 


Chorus  of  the  Self-righteous 


We  cannot  have  them  in  our  Empire. 
They  shall  not  work  nor  draw  a  dole. 
Let  them  starve  in  No-Man's-Land! 


The  Narrator 
Bass  Solo 


And  the  boy's  mother  wrote  a  letter,  saying: 
SCENA 


Solo  Quartet 


Mother: 


O  my  son!  In  the  dread  terror  they  have  brought  me 


(Soprano)         near  to  death. 


Boy:  Mother!  Mother!  Though  men  hunt  me  like  an  ani- 

(Tenor)  mal, 

I  will  defy  the  world  to  reach  you. 

Aunt:  Have  patience. 

(Alto)  Throw  not  your  life  away  in  futile  sacrifice. 

Uncle:  You  are  as  one  against  all. 

(Bass)  Accept  the  impotence  of  your  humanity. 

Boy:  No!  I  must  save  her. 


Chorus  &  Soli 


A  SPIRITUAL 

Nobody  knows  the  trouble  I  see,  Lord, 
Nobody  knows  like  Jesus. 

O  brothers,  pray  for  me, 
O  brothers,  pray  for  me, 
And  help  me  to  drive 
Old  Satan  away. 

O  mothers,  pray  for  me, 
O  mothers,  pray  for  me, 
And  help  me  to  drive 
Old  Satan  away. 


Nobody  knows  the  trouble  I  see,  Lord, 
Nobody  knows  like  Jesus. 


SCENA 

Duet-Bass  &  Alto  Soli 

Narrator:         The  boy  becomes  desperate  in  his  agony. 

Alto:  A  curse  is  born. 

The  dark  forces  threaten  him. 

Narrator:         He  goes  to  authority. 


Alto: 


But  he  shoots  only  his  dark  brother- 
And  see-  he  is  dead. 


The  Narrator 

Bass  Solo  They  took  a  terrible  vengeance. 

THE  TERROR 

Chorus:  Burn  down  their  houses!  Beat  in  their  heads! 

Break  them  in  pieces  on  the  wheel! 

The  Narrator 

Bass  Solo  Men  were  ashamed  of  what  was  done. 

There  was  bitterness  and  horror. 

A  SPIRITUAL  OF  ANGER 

Chorus  &  Bass  Solo 

Go  down,  Moses,  'way  down  in  Egypt  land; 
Tell  old  Pharaoh,  to  let  my  people  go. 

When  Israel  was  in  Egypt's  land, 

Let  my  people  go, 
Oppressed  so  hard  they  could  not  stand, 

Let  my  people  go, 
"Thus  spake  the  Lord,"  bold  Moses  said, 

Let  my  people  go, 
"If  not  I'll  smite  your  first-born  dead," 

Let  my  people  go. 

Go  down,  Moses,  'way  down  in  Egypt  land; 
Tell  old  Pharaoh,  to  let  my  people  go. 

The  boy  sings  in  his  Prison 

Tenor  Solo  My  dreams  are  all  shattered  in  a  ghastly  reality. 

The  wild  beating  of  my  heart  is  stilled:  day  by  day. 
Earth  and  sky  are  not  for  those  in  prison. 
Mother!  Mother! 


The  Mother: 


Soprano  Solo  What  have  I  done  to  you,  my  son? 

What  will  become  of  us  now? 
The  springs  of  hope  are  dried  up. 
My  heart  aches  in  unending  pain. 

Alto  Solo  The  dark  forces  rise  like  a  flood. 

Men's  hearts  are  heavy:  they  cry  for  peace. 


A  SPIRITUAL 


Chorus  &  Soprano  Solo 


O,  by  and  by,  by  and  by, 

I'm  going  to  lay  down  my  heavy  load. 

I  know  my  robe's  going  to  fit  me  well, 
I  tried  it  on  at  the  gates  of  hell. 

O,  hell  is  deep  and  a  dark  despair, 

O,  stop,  poor  sinner,  and  don't  go  there! 

O,  by  and  by,  by  and  by, 

I'm  going  to  lay  down  my  heavy  load. 


PART  III 


Chorus  The  cold  deepens. 

The  world  descends  into  the  icy  waters  where  lies  the 
jewel  of  great  price. 


Alto  Solo  The  soul  of  man  is  impassioned  like  a  woman. 

She  is  as  old  as  the  earth,  beyond  good  and  evil, 

the  sensual  garments. 

Her  face  will  be  illumined  like  the  sun. 

Then  is  the  time  of  his  deliverance. 


SCENA 


Bass  Solo  &  Chorus 


Bass: 


The  words  of  wisdom  are  these: 


Winter  cold  means  inner  warmth,  the  secret  nursery 
of  the  seed. 


Chorus:  How  shall  we  have  patience  for  the  consummation  of 

the  mystery?  Who  will  comfort  us  in  the  going 
through? 

Bass:  Patience  is  born  in  the  tension  of  loneliness. 

The  garden  lies  beyond  the  desert. 

Chorus:  Is  the  man  of  destiny  master  of  us  all? 

Shall  those  cast  out  be  unavenged? 

Bass:  The  man  of  destiny  is  cut  off  from  fellowship. 

Healing  springs  from  the  womb  of  time. 
The  simple-hearted  shall  exult  in  the  end. 

Chorus:  What  of  the  boy,  then?  What  of  him? 

Bass:  He,  too  is  outcast,  his  manhood  broken  in  the  clash  of 

powers.  God  overpowered  him-the  child  of  our  time. 


Chorus  &  Soli 
Tenor: 

Bass: 

Soprano: 

Alto: 


GENERAL  ENSEMBLE 


I  would  know  my  shadow  and  my  light, 
so  shall  I  at  last  be  whole. 

Then  courage,  brother,  dare  the  grave  passage. 

Here  is  no  final  grieving,  but  an  abiding  hope. 

The  moving  waters  renew  the  earth. 
It  is  spring. 


Chorus  repeats  the  words  of  the  soloists. 


Chorus  &  Soli 


A  SPIRITUAL 

Deep  river,  my  home  is  over  Jordan, 
Deep  river,  Lord, 

I  want  to  cross  over  into  camp-ground. 


O,  chillun!  O,  don't  you  want  to  go, 

To  that  gospel  feast, 

That  promised  land, 

That  land  where  all  is  peace? 

Walk  into  heaven,  and  take  my  seat, 

And  cast  down  my  crown  at  Jesus'  feet. 


Deep  river,  my  home  is  over  Jordan, 
I  want  to  cross  over  into  camp-ground, 
Lord! 


«  Subscriber  Benefits  » 


When  you  subscribe  to  The  Philadelphia  Singers  1994-95  season,  you'll  enjoy 
special  benefits. 

FLEXIBILITY! 

Subscribe  to  3,  4  or  all  5  concerts...  It  is  your  choice. 
TICKET  EXCHANGE  AND  REPLACEMENT! 

One  call  to  the  subscriber  hotline  and  your  tickets  will  be  exchanged  (based  on 
availibility)  or  replaced  without  charge. 

20%  SAVINGS  on  tickets  to  The  Philadelphia  Singers  performances  with  The 
Philadelphia  Orchestra. 

DISCOUNTS  ON  PHILADELPHIA  SINGERS'  TICKETS! 

You'll  receive  discount  coupons  to  purchase  additional  tickets  to  The 
Philadelphia  Singers'  concerts  and  three  other  arts  organizations. 

SUBSCRIBER  NOTES! 

Receive  advance  program  notes  written  by  Artistic  Director,  David  Hayes. 
RECEIVE  "SINGERS  TALK"  NEWSLETTER! 

News  about  The  Philadelphia  Singers,  America's  Premier  Professional  Chorus. 
ATTENTION  SINGLE  TICKET  BUYERS! 

If  you  plan  to  attend  additional  concerts  with  The  Philadelphia  Singers,  please 
call  the  subscriber  hotline  for  information  about  special  offers. 


SUBSCRIBER  HOTLINE 

(215)  751-9494 


The  Curtis  Institute  of  Music 
Alumni  Recital  Series 

❖ 

Cecile  Licad,  piano 

Hailed  for  her  brilliant  fusion  of  pianistic  power  and  poetry, 
Cecile  Licad  has  received  equally  impressive  accolades  for  her 
impeccable  technique  and  musicality.  Ms.  Licad  first  came  to 
nternational  attention  in  1981,  as  the  first  musician  in  a  decade 
to  receive  the  prestigious  Leventritt  Gold  Medal.  That  honor, 
followed  by  a  nationally  televised  performance  with  Sir  Georg 
Solti  and  the  Chicago  Symphony,  made  her  one  of  the  most 
sought-after  soloists  of  her  generation.  An  award-winning 
recording  artist,  Ms.  Licad  has  performed  with  the  world's 
leading  orchestras  and  conductors  and  has  appeared  in  recital 
in  virtually  every  major  music  center.  Her  Curtis  Hall  program 
includes  works  by  Haydn,  Mozart  and  Ravel. 

Sunday,  February  12,  1995 
3:00  p.m. 

Curtis  Hall,  The  Curtis  Institute  of  Music 
1726  Locust  Street 
Philadelphia,  PA  19103 


□  YES,  I  want  to  attend  the  Alumni  Recital  by  Cecile  Licad 

Name  

Phone  

Please  send  me  tickets  at  $20  each  =  $  

lake  checks  payable  to  The  Curtis  Institute  of  Music  and  mail  to: 

Ticket  Office 
The  Curtis  Institute  of  Music 
1726  Locust  Street 
Philadelphia,  PA  19103 


TO  ORDER  BY  VISA  OR  MASTERCARD  CALL  THE 
TICKET  OFFICE  AT  (215)  893-7902 


s 
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Philadelphia 
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America's  Premier  Professional  Chorus 


121 1  Chestnut  Street,  Suite  200 
Philadelphia,  PA  19107 
215-751-9494  FAX:  215-751-9490 


Lean  On  Us. 

Call  1-800-626-8144  to  find  out  more. 
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Institute 


Alumni  Recital  Series 


The  Starr-Kim-Boeckheler  Piano  Trio 


Sunday,  January  22, 1995 
3  p.m. 
Curtis  Hall 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


The  StanvKim-Boeckheler  Piano  Trio 


Susan  Starr,  piano 
Chin  Kim,  violin 
Ulrich  Boechheler,  cello 


LUDW1G  VAN  BEETHOVEN 


Piano  Trio  No.  3  in  C  minor,  Opus  I,  No.  3 

Allegro  con  brio 

Andante  cantabile  con  variazioni 
Menuetto  -  Trio 
Finale:  presrissimo 


MAURICE  RAVEL 


Trio  for  Violin,  Cello  and  Piano 

Modere 

Pantoum:  assez  vif 
Passacaille:  tres  large 
Finale:  anime 


Intermission 


JOHANNES  BRAHMS        Piano  Trio  No.  1  in  B  major,  Opus  8 

Allegro  con  brio 
Scherzo:  allegro  molto 
Adagio 
Allegro 


Biographies 


THE  STARR-K1M-BOECKHELER  PIANO  TRIO 

The  Starr-Kim-Boeckheler  Piano  Trio  (Susan  Stan,  piano;  Chin  Kim,  violin; 
Jlrich  Boeckheler,  cello)  is  composed  of  internationally-recognized  soloists  from  three 
continents.  They  first  collaborated  at  the  Grand  Teton  Music  Festival  in  1991  and 
have  since  performed  as  a  trio  throughout  the  U.S.  and  Europe.  In  the  summer 
of  1992,  they  were  invited  to  perform  at  the  new  St.  Cyprien  Festival  in  France, 
where  their  performances  were  recorded  and  released  on  the  SACEM  label, 
and  they  returned  to  St.  Cyprien  in  1993.  The  trio's  debut  recording 
on  Fanfare-Mastersound  was  released  in  June  of  1994. 
A  tour  of  the  Far  East  is  also  being  planned. 


I  Susan  Starr  has  performed  with  the  Philadelphia  Orchestra  on  more  than  40  occasions 
and  has  appeared  with  the  world's  most  distinguished  conductors.  Since  her  triumph 
in  the  1962  Tchaikovsky  Competition  in  Moscow,  she  has  made  three  tours  of 
the  former  Soviet  Union,  ten  tours  of  the  Far  East,  and  has  performed  throughout  Europe 
and  South  America.  A  recording  artist  on  RCA  and  Orion  labels,  Ms.  Starr  (Piano  '61 ) 
studied  with  Rudolf  Serkin  and  Eleanor  Sokoloff  at  The  Curtis  Institute  of  Music. 


Chin  Kim,  a  top-prize  winner  in  several  international  competitions  (Queen  Elisabeth, 
Montreal,  Indianapolis  and  Paganini),  has  performed  with  many  major  orchestras  in  Asia, 
Europe  and  North  America,  including  the  Philadelphia  Orchestra.  He  is  a  recipient  of  the 

Nan-Pa  Prize  -  Korea's  highest  honor  for  a  Korean-born  musician.  Among  Mr.  Kim's 
(Violin  79)  teachers  at  The  Curtis  Institute  of  Music  were  Ivan  Galamian,  Jascha  Brodsky 
and  Felix  Galimir.  His  recording  of  Tchaikovsky's  Violin  Concerto  in  D  major  with  the 
Moscow  Symphony  and  Glazunov's  Violin  Concerto  in  A  minor  with  the  Moscow 
Philharmonic  will  be  released  on  a  Pro  Arte/Fanfare  CD  in  March  of  1995. 


Ulrich  Boeckheler  (guest  cellist)  came  to  the  U.S.  to  work  with  the  late  Leonard  Rose 
at  the  Juilliard  School.  He  has  toured  with  conductor  Helmuth  Rilling  and  the  Bach 
Collegium  of  Stuttgart  and  was  principal  cellist  of  the  Royal  Philharmonic  Orchestra 
of  Flanders.  He  has  participated  at  the  Marlboro  Festival  and  the  numerous 
competitions  in  which  he  won  prizes  and  awards  include  the  Tchaikovsky, 
the  Whitaker  and  the  Gaspar  Cassado. 


Alumni  Society  of  Greater  Philadelphia 


Hershel  Gordon,  Chairman  Caroline  Coade  Alan  Morrison 

Marcantonio  Barone  Edith  Evans  Frumin  Richard  Shapp 

Sam  Caviezel,  Student  Rep.  Fanabel  Kremens  Sandra  Swanson 


The  Alumni  Recital  Series  is  produced  by  The  Curtis  Institute  of  Music  in 
conjunction  with  the  Alumni  Society  of  Greater  Philadelphia.  This  group  is 
composed  of  local  alumni  who  support  the  next  generation  of  Curtis  musicians 
by  presenting  a  series  of  alumni  performances.  Artists  donate  their  services, 
and  each  year  Society  members  work  with  Curtis'  Director  to  decide  how  proceeds 

from  the  recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  student  audition  travel  fund,  the  purchase 
of  scores  for  opera  students,  teaching  studio  and  practice  room  renovations, 
and  student  living  expenses. 


Alumni  Recital  Series  Benefactors 


Marcantonio  Barone  (Piano  '82) 

Peter  and  Felicity  Benoliel 

Marilyn  Bertrand 

Mrs.  Cary  William  Bok 

Vera  D.  Bruestle 

Mr.  and  Mrs.  Isadore  S.  Burstein 

Blanche  Burton-Lyles  (Piano  '54) 

William  H.  Chandlee  III 

Violet  Chang 

Lawson  Copley 

Marie  M.  de  Benneville 

Ann  E.  Diebold 

Norman  E.  Donoghue  II 

Edith  Evans  Frumin  (Voice  '48) 

Frederick  J.  Gerhart 

Hershel  (Violoncello  '50)  and  Gloria  Gordon 

Gary  (Piano  '46)  and  Naomi  Graffman 

Rita  A.  Halpin 

Mrs.  Robert  A.  Hauslohner 

Elizabeth  C.  Holm 

Paul  James  and  Charles  Gilmore 


William  E.  Kindley 
James  B.  Kozloff 
Fanabel  Kremens  (Piano  '42) 
Helen  J.  Lapsley 

Dr.  and  Mrs.  Richard  Lichtenberg 
Mitchell  Lurie  (Clarinet  '42) 
Dr.  Alan  L.  Magner 
Jim  McClelland 

Alan  Morrison  (Accompanying  '93;  Organ  '91) 

Shaun  F.  O'Malley 

Dr.  and  Mrs.  Meyer  P.  Potamkin 

Constance  Russell  Rachlin  (Piano  '38) 

Abi  Robbins  (Piano  '42) 

G.  M.  Scott 

Dr.  Robert  Snyder 

Jean  S.  Steinhart 

Charles  Sterne  III 

D.  W.  Stroh 

Rebecca  Lewis  Wagner  (Harp  '38) 

Ron  Wormser 

(List  complete  as  of  Jan.  16) 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  23  January  1995  at  8:00pm  in  Curtis  Hall 


Twenty-sixth  Student  Recital^ 


Duo  for  Flute  and  Piano 
Flowing 

Poetic,  somewhat  mournful 
Lively,  with  bounce 


Aaron  Copland 
(1900-1990) 


Nadine  Hur,  flute 
Paolo  Michele  Bordignon,  piano 

32  Variations  in  C  minor,  WoO  80  (1806) 

Jee  Min  Hong,  piano 
^INTERMISSIONS 

Piano  Quintet  in  F  minor.  Op.  34 
Allegro  non  troppo 
Andante,  un  poco  adagio 
Scherzo:  allegro 

Finale:  poco  sostenuto  -  allegro  non  troppo  -  presto  non  troppo 


Ludwig  van  Beethoven 
(1770-1827) 


Johannes  Brahms 
(1833-1897) 


Gabriel  Adorjan,  violin  Ning  Kam,  violin 
Kirsten  Johnson,  viola  Alberto  Parrini,  cello 
Stewart  Goodyear,  piano 


Nadine  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Paolo  Michele  Bordignon:  organ  student  of  John  Weaver 
Jee  Min  Hong:  student  of  Seymour  Lipkin 
Gabriel  Adorjan:  student  of  Aaron  Rosand 
Ning  Kam:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Kirsten  Johnson:  student  of  Michael  Tree 
Alberto  Parrini:  student  of  David  Soyer 
Stewart  Goodyear:  student  of  Leon  Fleisher  &  Claude  Frank 

Felix  Galimir  prepared  the  Brahms 

The  object  of  music  is  sound.  Its  purpose  is 
to  give  pleasure  and  excite  various  passions  in  us. 

-  ;ene  Descartes 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTISTNSTITUTl  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  25  January  1995  at  8:00pm  in  Curtis  Hall 


Twenty-seventh  Student  Recital^ 


Sonata  for  Trumpet,  Horn,  and  Trombone  (1922)  Francis  Poulenc 

Allegro  moderato  (1899-1963) 
Andante 
Rondeau 


Trio  for  Brass  Vaclav  Nelhybel 

1  -  2  -  3a  -  3b  -  3c  -  3d  -  3e  -  3f  -  3g  (b.  1 91 9) 

Jack  Sutte,  trumpet  Patrick  Pridemore,  horn 
James  C.  Clark,  trombone 


Sonata  Nfi  3  in  B  minor,  Op.  58  Frederick  Chopin 

Allegro  maestoso  (1810-1849) 
Scherzo:  molto  vivace 
Largo 

Finale:  presto,  non  tanto 


Jennifer  Jongsun  Lim,  piano 


Jack  Sutte:  student  of  Frank  Kaderabek 
Patrick  Pridemore:  student  of  Myron  Bloom 
James  C.  Clark:  student  of  Glenn  Dodson 
Jennifer  Jongsun  Lim:  student  of  Peter  Serkin 

Frank  Kaderabek  prepared  the  Poulenc  and  the  Nehlybel 


I  know  only  two  pieces-one  is  Clair  de  lune,  and  the  other  isn 't. 

-  Victor  Borge 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

the  concert  coming  up  next.  Our  building  is  unique,  irreplaceable,  and  burnat  'e:  No 

smoking. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS 


OF  MUSIC 


Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  27  January  1995  at  8:00pm  in  Curtis  Hall 


^Twenty-eighth  Student  Recital^ 


Six  Studies  in  English  Folk-song  (1927) 
Adagio 

Andante  sostenuto 

Largetto 

Lento 

Andante  tranquillo 
Allegro  vivace 


Ralph  Vaughan  Williams 
(1872-1958) 


Sam  Caviezel,  clarinet 
Amy  l-Lin  Cheng,  piano 


Violin  Concerto  Nfl  5  in  A  minor,  Op.  37 
Allegro  non  troppo 
Adagio 

Allegro  con  fuoco 


Henri  Vieuxtemps 
(1820-1881) 


Marc  Yun,  violin 
Meng-Chieh  Liu,  piano 

^INTERMISSION^ 

Piano  Concerto  Nfi  13  in  C  major,  K.  415 
Allegro 
Andante 

Rondeau:  allegro,  adagio,  allegro,  adagio,  allegro 

(third  movement  cadenzas  by  Murray  Perahia) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Heather  Conner,  piano 
Chiao-han  Liao,  2nd  piano 


Today  is  the  239th  anniversary  of  the  birth  of 
Johannes  Chrysostomus  Wolfgangus  Theophilus  Mozart 


Sam  Caviezel:  student  of  Donald  Montanaro 
Amy  l-Lin  Cheng:  student  of  Claude  Frank 
Marc  Yun:  student  of  Rafael  Druian 
Meng-Chieh  Liu:  Staff  Pianist 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Chiao-han  Liao:  student  of  Seymour  Lipkin 

I  tell  you  before  God  and  on  my  word  as  an  honest  man  that  your 
son  is  the  greatest  composer  I  have  ever  heard  of. 

-  Franz  Joseph  Haydn  (to  Mozart's  father) 

Whether  the  angels  play  only  Bach  praising  God,  I  am  not 
quite  sure;  I  am  sure,  however,  that  en  famille,  they  play  Mozart. 

-  Karl  Barth 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  s  iat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  8b3-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


f  i  c  I"  n  o  i  f  r  lift 


OF  MUSIC 


THE  CURTIS 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  30  January  1995  at  8:00pm  in  Curtis  Hall 


«|)  Twenty-ninth  Student  Recital^ 


Divertimento  in  A  major  for  Double  Bass  and  Piano  (1969) 
Allegro  maestoso 
Marcia 
Aria 
Finale 

Burke  Shaw,  double  bass 
Meng-Chieh  Liu,  piano 

Sonata  in  A  minor  for  Violin  and  Piano,  Op.  105 
Mit  leidenschaftlich  Ausdruck 
Allegretto 
Lebhaft 


Indira  Koch,  violin 
Hugh  Sung,  piano 

^INTERMISSION^ 


Piano  Sonata  N2  3  in  F  minor,  Op.  5  (1853) 
Allegro  maestoso 
Andante 
Scherzo:  trio 
Intermezzo 
Finale 


Nino  Rota 
(191  1-1979) 


Robert  Schumann 
(1810-1856) 


Johannes  Brahms 
(1833-1897) 


Stewart  Goodyear,  piano 


Burke  Shaw:  student  of  Roger  Scott 
Meng-Chieh  Liu:  Staff  Pianist 
Nino  Rota:  Curtis  '35 
Indira  Koch:  student  of  Aaron  Rosand 
Hugh  Sung:  Staff  Pianist 
Stewart  Goodyear:  student  of  Leon  Fleisher  &  Claude  Frank 

Antbody  who  has  listened  to  certain  kinds  of  music, 
or  read  certain  kinds  of  poetry,  or  heard  certain  kinds  of  performances 
on  the  concertina,  will  admit  that  even 
suicide  has  its  brighter  aspects. 

-  Steven  Leacock 

Music  is  essentially  useless,  as  life  is. 

-  George  Santayana 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 

devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 
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TH6  CURTIS' 


NSTITUTe  of  music 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  1  February  1995  at  8:00pm  in  Curtis  Hall 


Jj  Thirtieth 

Violin  Sonata  in  F  major 
Allegro  vivace 
Adagio 
Assai  vivace 


Student  Recital./) 

Felix  Mendelssohn 
(1809-1847) 


Judy  Kang,  violin 
Wonny  Song,  piano 

Sonata  for  Flute  and  Piano  in  D  major.  Op.  94  Sergey  Prokofiev 

Moderato  (1891-1953) 
Scherzo:  allegretto  scherzando 
Andante 
Allegro  con  brio 


Nadine  Hur,  flute 
Meng-Chieh  Liu,  piano 

^INTERMISSION^ 

Quartet  Nfl  1  5  in  A  minor,  Op.  132  (1825)  Ludwig  van  Beethoven 

Assai  sostenuto  -  Allegro  (1770-1827) 
Allegro  ma  non  tanto 

Heiliger  Dankgesang  eines  Genesenen  an  Die  Gottheit,  in  der 

lydischen  Tonart:  molto  adagio  -  Neue  Kraft  fuhlend:  andante  - 

Molto  adagio  -  Andante  -  Molto  adagio 
Alia  marcia,  assai  vivace  -  Piu  allegro 
Allegro  appassionato  -  Presto 


Leila  Josefowicz,  violin  Wei-Pin  Kuo,  violin 
Nicholas  Cords,  viola  Sophie  Shao,  cello 


Judy  Kang:  student  of  Aaron  Rosand 
Wonny  Song:  student  of  Eleanor  Sokoloff 
Nadine  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Meng-Chieh  Liu:  Staff  Pianist 
Leila  Josefowicz:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Wei-Pin  Kuo:  student  of  Jaime  Laredo 
Nicholas  Cords:  student  of  Karen  Tuttle 
Sophie  Shao:  student  of  David  Soyer 

Felix  Galimir  prepared  the  Beethoven 

Who  is  there  that,  in  logical  words,  can  express  the  effect 
music  has  on  us?  A  kind  of  inarticulate  unfathomable  speech, 
which  leads  us  to  the  edge  of  the  Infinite  and 
lets  us  for  moments  gaze  into  that. 

-  Thomas  Carlyle 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS 
INSTITUTE 
OF  MUSIC 

to 

Fritz  Kreisler 
Commemorative 
Recital 

to 


February  3,  1995 
Curtis  Hall 
8:00  p.m. 


Fritz  Kreisler  Commemorative  Recital 
Friday,  February  3,  1995 
Curtis  Hall 


Introduction 

Arnold  Steinhardt 

Berceuse  Romantique 

Fritz  Kreisler  (recording) 

Andante  Doloroso  from  Concerto  in  C  major  (in  the  style  of  Vivaldi) 

Liebesleid 

Danse  Espagnole  from  La  vida  breve  (De  Falla/Kreisler) 
Victor  Danchenko,  violin 
Vera  Danchenko-Stern,  piano 

Sicilienne  and  Rigaudon  (in  the  style  of  Francoeur) 

Nurit  Bar-Josef,  violin 
Heather  Conner,  piano 

Variations  on  a  Theme  of  Corelli  (Tartini/Kreisler) 
Kerri  Ryan,  violin 
Heather  Conner,  piano 

Recitative  and  Scherzo 

Jenny  Oaks,  violin 

Melodie  (Gluck/Kreisler) 
Liebesleid 

Jeffrey  Lastrapes,  cello 
Heather  Conner,  piano 

Songs  My  Mother  Taught  Me  (Dvorak/Kreisler) 
Wei-Pin  Kuo,  violin 
Jennifer  Lim,  piano 

Tambourin  chinois 

Liza  Kerob,  violin 
Meng-Chieh  Liu,  piano 


Vocal  Selections  from  Apple  Blossoms 
I'm  in  Love 

Juan  Diego  Florez,  tenor 
Mikael  Eliasen,  piano 
The  Second  Violin 
Rinat  Shaham,  soprano;  Kamel  Boutros,  baritone 
Mikael  Eliasen,  piano 

Liebesleid  (Kreisler/Rachmaninoff) 
Liebesfreud  (Kreisler/Rachmaninoff) 
Meng-Chieh  Liu,  piano 

Intermission 

Three  Pieces  from  Apple  Blossoms 
1.  Syncopation  2.  Who  Can  Tell 
3.  Miniature  Viennese  March 
Cavatina 
Arnold  Steinhardt,  violin 
Andre  Previn,  piano 

Praeludium  and  Allegro  (in  the  style  of  Pugnani) 

Jessica  Linnebach,  violin 
Hugh  Sung,  piano 

Tambourin  chinois 

David  Paroby,  xylophone 
Heather  Conner,  piano 

May  Breezes,  Op.  62/1  (Mendelssohn/Kreisler) 
Tango  in  D  major  (Albeniz/Kreisler) 
Leor  Maltinski,  violin 
Heather  Conner,  piano 

String  Quartet  in  A  minor 
Fantasy 
Scherzo 
Prelude  and  Romance 
Finale 

Arnold  Steinhardt,  violin;  Lisa  Lee,  violin 
Kirsten  Johnson,  viola;  Sophie  Shao,  cello 

Finale:  Schon  Rosmarin 
Fritz  Kreisler  (recording) 


Fritz  Kreisler 


Fritz  Kreisler  was  born  on  February  2,  1875,  in  Vienna  and  died  in  New  Y 
City  in  1962.  His  father  was  a  doctor  and  amateur  violinist,  who  began 
teaching  his  son  violin  when  he  was  four  years  of  age.  When  he  was  7,  h< 
became  the  youngest  child  ever  to  enter  the  Vienna  Conservatory.  Later 
studied  violin  at  the  Paris  Conservatoire  and  composition  with  Delibes. 
Kreisler  made  his  U.S.  debut  in  the  1889-90  season,  but  after  returning  tc 
Europe  he  began  to  study  medicine  in  Vienna.  He  resumed  his  concert 
career  in  1897  and  again  toured  the  United  States  in  the  1900-01  season, 
when  he  played  with  Josef  Hofmann.  Later,  Rachmaninoff  became  his 
closest  pianistic  collaborator,  and  they  made  some  famous  recordings  to- 
gether, which  are  still  highly  prized.  Elgar  composed  his  violin  concerto  f 
Kreisler,  who  gave  the  premiere  performance  with  the  composer  conducti 
in  London  in  1910.  Kreisler  settled  in  the  United  States  in  1939  and 
became  a  naturalized  citizen  in  1943.  He  wrote  some  of  the  most  popular 
violin  pieces  in  the  world  -  Caprice  viennois,  Tambourin  chinois,  Schon 
Rosmarin,  Liebesfrend  -  and  also  wrote  the  operettas,  Apple  Blossoms  and 
Sissy.  He  published  a  number  of  pieces  in  the  classical  vein  that  he  attrib 
uted  to  composers  such  as  Vivaldi  and  Couperin.  Later  he  admitted  these 
works  were  his  own  and  that  he  had  written  them  in  order  to  have  well- 
rounded  programs  for  his  concerts. 


The  Curtis  Institute  of  Music 


The  Curtis  Institute  ofMiisic,  currently  celebrating  its  70th  anniversary  year,  was  fouru 
by  Mary  Louise  Curtis  Bok  in  1 924  to  train  exceptionally  gifted  young  musicians  for  career 
performing  artists  on  the  highest  level.  It  provides  full-tuition  scholarships  for  all  its  students, 
attracting  the  finest  young  musicians  from  the  entire  world.  Currently  154  students  from  th 
United  States  and  23  foreigri  countries  study  with  the  school's  renowned  79 -member  faculty 
which  includes  Julius  Baker,  Leon  Fkisher,  Claude  Frank,  Felix  Galimir,  Gary  Graffman, 
]aime  Laredo,  Seymour  Lipkin,  Otto-Werner  Mueller,  Lionel  Party,  Ned  Rorem,  Aaron 
Rosand,  Mstislav  Rostropovich,  Peter  Serkin,  Galina  Vishnevskaya,  members  of  the  Guarr 
Quartet  and  many  of  the  principal  players  of  the  Philadelphia  Orchestra. 

The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music  is  composed  of  100  students 
between  the  ages  of  13  and  26.  Under  the  direction  of  Otto-Werner  Mueller,  head  of  Curtis' 
conducting  department;  David  Hayes,  artistic  director  of  the  Philadelphia  Singers;  and 
distinguished  visiting  conductors,  the  ensemble  gives  several  concerts  throughout  the  year.  Gu&M 
conductors  who  have  worked  with  the  orchestra  include  Leonard  Bernstein,  Sergiu  Celibidach 
Raphael  Friihbeck  de  Burgos,  Zubin  Mehta,  Riccardo  Muti,  Andre  Previn,  Simon  Rattle, 
Mstislav  Rostropovich,  Wolfgang  Sawallisch,  Leonard  Slatkin,  Yuri  Temirkanov  and  David 
Tinman.  The  Curtis  presence  is  striking  among  the  "Big  Five"  American  symphony  orchestra : 
where  Curtis-trained  players  occupy  almost  30%  of  the  principal  desks. 


Symphony  Orchestra  Concerts 
APRIL  12,  Academy  of  Music 
Stanislaw  Skrowaczewski,  coriductor 
Aaron  Rosand,  violin 


Lutoslawski 
Concerto  for  Orchestra 


Szymanowski 
Violin  Concerto  No.  I 


The  Curtis  Institute  of  Music 
Remaining  Performances  of  1994'95  Season 


//  Viaggio  a  Reims  (Philadelphia  Premiere 
Semi-staged  perfonnance  with  the 
Curtis  Orchestra 
April  27  6k  29 
Centennial  Hall,  Haverford 


Curtis  Opera  Theatre 

The  Letter 

(Italian  Opera  Scenes  6k  Arias) 
April  5-8,  Curtis  Opera  Studio 


Shostakovich 
Symphony  No.  I 


For  information,  call  215-893-7902 
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The 

Symphony  Orchestra  of 
The  Curtis  Institute 
of  Music 

Andre  Previn,  Conductor 
Horacio  Gutierrez,  Piano 

Monday,  February  6,  1995 
8:00  p.m. 
Academy  of  Music 


\UGHAN  WILLIAMS      Fantasia  on  a  Theme  by  Thomas  Tallis 


IOKOFIEV 


Concerto  No.  2  for  Piano  and  Orchestra  in  G  minor, 
Op.  16 

Andantino 
Scherzo 
Intermezzo 
Finale 


Intermission 


AUGHAN  WILLIAMS      Symphony  No.  5  in  D  major 

Preludio:  moderato 
Scherzo:  presto  misterioso 
Romanza:  lento 
Passacaglia:  moderato 


This  concert  is  sponsored  by  Spector  Gadon  &  Rosen,  P.C. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 
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Andre  Previn 

Andre  Previn,  world-renowned  as  a 
conductor,  is  also  a  well-known  chamber 
musician  and  jazz  pianist  and  a  composer 
of  orchestral,  chamber,  stage  and  film 
scores.  Mr.  Previn  has  appeared  as  guest 
conductor  of  the  world's  major  orchestras 
and  is  cunently  conductor  laureate  of  the 
London  Symphony.  In  addition,  he  has 
held  the  chief  artistic  posts  with  the  Los 
Angeles  Philharmonic,  Pittsburgh 
Symphony,  London  Symphony  and 
Houston  Symphony.  Born  in  1929,  Mr. 
Previn  moved,  at  the  age  of  10,  with  his 
family  from  Berlin  to  California,  where  he 
studied  composition  with  Joseph  Achron 
and  Mario  Castelnuovo-Tedesco  and 
conducting  with  Piene  Monteux.  As  a 
teenager,  Mr.  Previn  began  working  in 
Hollywood  film  studios  as  conductor, 
ananger  and  composer.  Innumerable 
scores  and  four  Academy  Awards  later, 
Mr.  Previn  began  to  concentrate  his 
efforts  on  the  symphonic  world  in 
conducting  and  composition.  Among  his 
compositions  are  a  piano  concerto, 
commissioned  by  Vladimir  Ashkenazy;  a 
cello  concerto,  written  for  Yo-Yo  Ma;  a 
song  cycle  for  mezzo-soprano  Dame  Janet 
Baker;  and  Honey  and  Rue,  a  song  cycle 
commissioned  by  the  Carnegie  Hall 
Corporation  with  text  by  Toni  Monison, 
which  received  its  world  premiere  on 
January  5,  1992,  with  Kathleen  Battle  as 
soloist.  In  1991,  Doubleday  released  Mr. 
Previn's  memoir,  No  Minor  Chords  -  My 
Early  Days  in  Hollywood,  chronicling  his 
years  as  composer,  arranger,  orchestrator 
and  music  director  at  the  MGM  Studio. 


Horacio  Gutierrez 

Acclaimed  as  a  soloist,  chamber 
musician  and  recitalist,  Horacio  Gutien 
performs  regularly  with  the  world's 
greatest  orchestras  and  on  its  major  recit 
series.  In  recent  seasons,  he  has  appearec 
with  the  orchestras  of  Philadelphia, 
Boston,  Chicago,  Detroit,  Los  Angeles 
and  San  Francisco,  to  name  a  few.  He  al. 
has  toured  Japan  with  the  National 
Symphony  Orchestra  under  the  directioi 
of  Mstislav  Rostropovich,  in  addition  to 
appearing  with  the  Bavarian  Radio 
Orchestra  under  the  baton  of  Lorin 
Maazel.  A  frequent  soloist  at  Lincoln 
Center's  Mostly  Mozart  Festival,  Mr. 
Gutierrez  has  performed  numerous  times 
at  Carnegie  Hall  and  Avery  Fisher  Hall  i 
recital  and  with  orchestra.  Recently  he 
performed  the  Previn  Piano  Concerto 
with  the  Pittsburgh  Symphony  with  the 
composer  conducting  and  appeared  with 
the  Pittsburgh  Symphony  under  the 
direction  of  Maestro  Maazel  at  Avery 
Fisher  Hall.  He  has  also  given  recitals  at 
Amsterdam's  Concertgebouw,  New  York 
Carnegie  Hall  and  in  Los  Angeles, 
Cleveland  and  St.  Louis.  As  a  chamber 
musician,  Mr.  Gutierrez  has  performed 
with  the  Guarneri,  Tokyo  and  Cleveland 
Quartets.  His  Telarc  recordings  include 
Rachmaninoff  s  Second  and  Third  Piano 
Concerti  (Maazel/Pittsburgh),  which  was 
nominated  for  a  Grammy  Award;  Brahms 
First  and  Second  Piano  Concerti 
(Previn/Royal  Philharmonic);  and 
Prokofiev's  Second  and  Third  Concerti 
(Jan-  i/Concertgebou  w ) . 


yrogram  Notes 

Howard  Komblum 

jalph  Vaughan  Williams 

rn:  l\wn  Ampncy,  October  12,  1872 
ed:  London,  August  26,  1958 

antosia  on  a  Theme  by 
homas  Tallis 

Ralph  Vaughan  Williams  (he 
■enounced  his  first  name  "Rayph")  was 
remost  of  the  English  composers  who, 
iring  the  first  decade  or  so  of  this 
;ntury,  were  deeply  interested  in  a 
vival  of  Elizabethan  composers.  The 
msicians  of  the  end  of  the  16th  century 
ten  used  the  "fancy"  or  the  "fantasia,"  a 
>rm  which,  to  the  Elizabethans,  was  for 
istrumental  groups  and  was  based  solely 
n  thematic  development.  Thomas  Tallis 
:.  1505-1585)  was  one  of  the  most 
unowned  of  the  Elizabethans,  and  his 
lusic,  especially  his  church  music,  is  still 
erformed  today.  Henry  Purcell,  although 
j  generation  younger  than  the 
lizabethans,  continued  to  use  the  form: 
)me  of  his  most  powerful  works  are 
intasias.  (Purcell,  incidentally,  was 
lought  by  Vaughan  Williams  to  be  the 
reatest  of  all  English  composers.) 

Michael  Kennedy,  Vaughan  Williams' 
iographer,  tells  us  of  the  fantasia  form: 
A.  snatch  of  theme  would  be  announced, 
eveloped  and  abandoned  for  another 
leme  related  to  the  original.  There  would 
e  no  fugal  treatment.  Vaughan  Williams 
id  not  strictly  follow  the  Elizabethan 
lodel,  but  the  work  is  sectional  with 
elated  material,  even  though  in 
•erformance  it  sounds  unified  and 


indivisible.  Common  ground  between  the 
Elizabethan  composers  and  folk  song  is 
their  modal  harmony.  Neo-modalism  was 
seized  upon  by  Vaughan  Williams  and 
Custav  Hoist  as  their  escape  route  from 
the  dilemma  tacing  all  composers  at  the 
start  ot  the  20th  century,  when 
chromaticism  threatened  to  destroy 
ordinary  major-minor  tonality  and  people 
like  Schivnberg  devised  a  system  of 
composition  as  a  means  of  avoiding  the 
possible  stagnation  of  the  art  of  music. 
Tallis'  great  tune  (to  be  found  as  No.  92  in 
the  English  Hymrial)  had  a  flattened 
seventh  as  one  of  its  intervals;  the 
flattened  seventh  is  the  principal 
distinguishing  feature  of  the  folk-song 
modes." 

Written  for  Gloucester's  Three  Choirs 
Festival,  the  Tallis  Fantasia  was  first 
performed  in  1909.  In  creating  his  first 
masterpiece,  Vaughan  Williams  quickly 
became  a  major  voice  in  English  music. 
Writing  about  that  first  performance, 
Andrew  Burn  tells  us:  "Today  it  seems 
extraordinary  to  realize  that  for  many  in 
the  audience  Vaughan  Williams'  new 
work  appeared  strange,  even 
incomprehensible.  But  for  two  young 
Gloucestershire  composers,  Herbert 
Howells  and  Ivor  Gurney,  it  was  a 
revelation.  Overnight  Vaughan  Williams 
became  the  spiritual  and  musical  leader  of 
their  generation.  .  . .  However,  Herbert 
Brewer,  their  teacher  and  organist  of  the 
cathedral,  was  not  so  moved,  finding  it  'a 
queer  mad  work  by  an  odd  fellow  from 
Chelsea'." 

Michael  Kennedy  has  given  us  a 
definitive  summary  of  the  music:  "Much 
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has  been  made,  rightly,  of  the  Fantasia's 
grave  beauty.  But  there  is  nothing  austere, 
nothing  cool  about  it.  Tallis'  tune  was 
originally  set  to  the  words  'Why  fumeth  in 
fight,'  and  Vaughan  Williams  has  re- 
echoed something  of  the  same 
impassioned  train  of  thought.  The 
directions  molto  espressivo,  espressivo  and 
appassionato  occur  in  the  score,  and  there 
are  many  dramatic  dynamic  contrasts.  The 
great  spread  string  chords  give  the  work 
power,  massive  spaciousness  and  a  four- 
square solidity.  In  its  quieter  moments 
there  is  tender  intimacy  flowering  into 
lyrical  ardour.  The  violin  and  viola, 
operatically  intertwined,  seem  almost  to 
assume  human  and  personal  significance. 
There  are  somber  minutes,  in  which 
darkness  and  gloom  seem  to  be 
contemplated;  there  are  others  in  which 
sunlight  floods  through  the  arches  and 
colored  glass  of  the  cathedrals  in  which 
this  music  is  often  played.  Best  of  all  is  the 
strong  impression  that  the  work  is  as  old  as 
time  itself  and  yet  as  new  as  though  it  had 
been  written  yesterday.  To  apply  the 
adjective  'sublime'  to  this  music  would  not 
be  overstating  its  wonderful  blending  of 
spiritual  strength  and  physical  exaltation." 


Sergei  Prokofiev 

Bom:  Soncovka,  April  23, 1891 
Died:  Moscow,  March  7,  1953 


1.1 


Piano  Concerto  No.  2  in  Q  minor 
Op.  16 

Igor  Stravinsky's  The  Rite  of  Spring  first 
opened  hostilities  with  an  audience  on 
May  29,  1913.  On  August  23  of  that  sam 
year,  Sergei  Prokofiev  played  the  solo  par 
of  his  Piano  Concerto  No.  2  to  an  equall' 
hostile  audience.  A  St.  Petersburg  music 
critic  wrote  of  that  performance:  "He 
takes  his  seat . . .  and  appears  to  be  either 
dusting  the  keys  or  trying  out  the  notes  . 
The  audience  does  not  know  what  to 
make  of  it ...  .  Indignant  murmurs  are 
heard.  One  couple  gets  up  and  runs 
toward  the  exit.  'Such  music  is  enough  tc. 
drive  you  crazy!'  is  the  general  comment. 
The  hall  empties .  .  .  the  audience  is 
scandalized.  The  majority  of  the  almost 
empty  hall  hisses.  With  a  mocking  bow 
Prokofiev  resumes  his  seat  and  plays  an 
encore.  The  audience  flies  again,  with 
exclamations  of:  'To  the  devil  with  all  th 
futuristic  music!  . . .  The  cats  on  our  roof 
make  better  music  than  this!'"  Other 
reviews  were  equally  indignant.  One 
critic,  however,  a  man  named  Karatygin, 
dissented:  "Ten  years  from  now  the 
audience  will  atone  for  last  night's 
catcalls  by  unaminous  applause  for  this 
composer  who  will  have  by  then  a 
European  reputation." 

Prokofiev  wrote  the  Second  Concerto 
twice.  He  was  still  a  student  at  the  St. 
Petersburg  Conservatory  when  he  gave 
the  first  performance  at  Pavlovsk  near  St 
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itersburg.  A  little  later  he  left  tor  his  first 
berican  tour — this  tour  was  to  be  the 
:ginning  of  many  years  of  wandering — 
id  he  left  the  manuscript  home.  During 
IC  Russian  civil  war,  tire  destroyed  it. 
7hi\e  living  in  the  Bavarian  Alps  in  1922 
d  1923,  Prokofiev  wrote  the  concerto 
ut  again  from  memory  and  made 
jnsiderahle  revisions.  He  wrote  to  friends 
December  of  1923:  "I  have  so 
jmpletely  reworked  the  Second 
Concerto  that  it  might  be  considered  the 
uurth."  (He  had  by  then  written  his 
hird  Concerto.  He  would  later  write  two 
tore  piano  concertos.)  This  second 
ersion  was  first  heard  in  Paris  in  1924, 
le  year  another  piano/orchestra  work  was 
rst  performed:  George  Gershwin's 
hapsody  in  Blue. 


Ralph  Vaughan  Williams 

Rom:  Down  Ampney,  October  12,  1872 
Died:  London,  Augw  26, 1958 

Symphony  No.  5  inD  major 


The  English  music  commentator,  Frank 
Howes,  has  written:  "If  violence  is  the 
predominant  emotion  of  Vaughan 
Williams'  Fourth  and  Sixth  Symphonies, 
that  of  the  Fifth,  which  came  out  during 
the  Second  World  War,  is  peace,  ultimate 
and  fundamental  peace,  not  the  mere 
absence  of  armed  conflict.  Vaughan 
Williams'  mind  is  more  prophetic  than 
philosophical,  working  by  the  light  of 
revelation  rather  than  reasoning."  Howes 
tells  us  that  in  the  Fifth  Symphony,  the 
composer's  mind  was  dealing  with  the 


Congratulations ! 

to 

The  Curtis  Institute  of  Music 

We  are  proud  to  be  a  part 
of  The  Institute's  Historical 
Restoration  Team. 


Haverstick-Borthwick 
Company 

Builders  and  Construction  Managers 

400  Stenton  Avenue 

P.O.  Box  766,  Plymouth  Meeting,  Pennsylvania  19462 
(610)  825-9300 
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nature  of  true  peace  "in  the  hearts  of  those 
who,  like  Christian  in  John  Bunyan's  The 
Pilgrim's  Progress  have  faced  their  conflicts 
and  come  through  them." 

Vaughan  Williams  had  been  working 
on  an  opera  that  became  The  Pilgrim's 
Progress,  and  his  work  on  this  set  up, 
Howes  continues,  "a  desire  to  examine  at 
greater  depth  some  of  the  larger  issues 
raised  in  the  drama."  The  Fifth's  score 
contains  a  note  "that  some  of  the  themes 
of  this  symphony  are  taken  from  an 
unfinished  opera,  The  Pilgrim's  Progress." 
Three  of  the  four  movements  contain 
music  from  the  opera  (the  scherzo  is  the 
exception).  Much  of  the  sublime  third 
movement  comes  from  the  opera,  and  the 
connection  of  the  symphony  with 
Bunyan's  allegory  was  made  apparent  at 
the  first  performance  when  a  quote  from 
Bunyan's  work  was  printed  in  the  original 
manuscript  of  that  movement.  When  the 
score  was  published  the  composer  deleted 
the  quote,  probably  because  the  music 
critics  of  the  time  were  making  too  much 
of  the  relationship  with  the  Bunyan  work. 

The  opera,  begun  in  1938,  wasn't 
finished  until  after  the  first  perfonnance 
( 1943)  of  the  symphony.  Howes  writes 
that  "just  as  Bunyan  produced  his  poetic 
effect  by  his  use  of  plain  English,  so 
Vaughan  Williams  produced  his  by  his 
diatonic  conjunct  themes.  The  symphony 
is  a  summary  of  all  the  ruminative, 
visionary  side  of  the  composer's  genius, 
and,  produced  at  the  age  of  70,  it  seemed 
like  his  testament.  It  remains  the  most 
complete  statement  of  his  fundamental 
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faith,  and  an  epitome  of  his  personal 
style." 

Audiences  first  heard  the  Fifth 
Symphony  in  the  summer  of  1943,  a  time 
when  England  had  suffered  horrendously 
under  the  onslaught  of  German  bombers 
and  rockets,  and  English  listeners, 
expecting  from  the  composer  a  terrifying 
reaction  to  the  war,  were  astonished  by 
the  radiance  of  this  uplifting  music.  We 
have  a  moving  description  of  the 
symphony's  first  radio  performance  from 
Scott  Godard,  an  English  musicologist  an<|  ; 
journalist:  "What  Vaughan  Williams  ther 
gave  us  took  us  completely  by  surprise. 
This  eloquent,  lofty  and  profoundly 
searching  music — how  could  it  have  com< 
out  of  the  time  of  war  in  which  it  was 
written  and  first  heard?  It  was  immensely 
moving  and  comforting,  for  it  seemed  to 
point  a  way  out,  to  offer  a  blueprint  to  a 
possible  future  for  humanity.  Huddled  in 
an  air-raid  shelter  that  night,  we  heard 
these  calm,  assured  sounds  which  came  tc 
the  ear  with  extraordinary  authority.  To 
those  who  heard  this  music  then,  the 
symphony  carries  forever  an  especial 
message,  quite  unforgettable,  such  a 
sensation  as  later  generations  cannot 
share.  They  obtain  other  fine  sensations 
from  this  music  but  not  that  particular 
vision. 

The  composer  uses  a  relatively  small 
orchestra  here:  an  English  horn  in  place  c 
the  second  oboe,  only  two  horn  parts,  no 
harp,  no  tuba  and  no  percussion  other 
than  timpani.  The  score  contains  a 
dedication  to  Jean  Sibelius,  "without 
permission." 


| Vaughan  Williams  conducted  the 
Indon  Philharmonic  in  the  first 
Mrformance  on  June  24,  1943.  Godard 
lis  us  the  symphony  "comes  well  over 
llf-way  through  his  creative  career,  a  fact 
liich  accounts  for  its  maturity  and  power. 
Iidouhtedly  it  is  among  his  most 
Iwerful  achievements  in  symphonic 
■ought.  It  is  also  one  of  his  most  mature 
nlizations  of  the  particular  problems  and 
Ibilities  which,  when  solved  and  welded 
Ider  the  touch  of  a  master,  produced  the 
lauty  of  a  supreme  work  of  art." 


BOOTHBY  AND 
ASSOCIATES 

Commercial  Property  & 
Casualty  Brokerage 

Employee  Benefits  Consulting 

Financial  and  Estate  Planning 

Personal  Lines/Homeowners 
Insurance 


One  Logan  Square 
30th  Floor 
Philadelphia,  PA  19103 
215-563-3916 


PEPPER 
HAMILTON  & 
SCHEETZ 


SINCE  1890 


With  best  wishes  and 

congratulations  to 
The  Curtis  Institute  of  Music 


Philadelphia  •  Washington,  D.C.  •  Detroit  •  New  York 
Wilmington,  DE  •  Harrisburg,  PA  •  Berwyn,  PA  •  Westmont,  NJ 
London  •  Moscow 
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The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 


Violins 

William  M.  Hollis  Jr. 

Principal  Chair* 
)eanette  S.  Epstein  Chair 
Independence  Fowidation  Chair 

Gabriel  Adorjan 

Ju  Young  Baek 

Nurit  Bar-Josef 

Daniel  Bell 

Helen  Chang 

Carrie  Dennis 

Timothy  Fain 

Jennifer  Haas 

Leila  Josefowicz 

Ning  Kam 

Elita  Kang** 

Judy  Kang 

Liza  Kerob 

Dennis  Kim 

Indira  Koch 

Wei-Pin  Kuo 

Lisa  Lee 

Hee-Jin  Leem 

Jasmine  Lin 

Leor  Maltinski 

Mu  Na 

Sayaka  Nishimura 
Jenny  Oaks 
Phillip  Roy 
Kerri  Ryan 
Natsuko  Yoshimoto 
Marc  Insun  Yun 
Chen  Zhao 


Violas 

Hollis  Family  Principal  Chair* 
John  S.  &  James  L.  Knight 
Foundation  Chair 

Vinciane  Beranger 

Che-Huang  Chen 

Che-Yen  Chen 

Nicholas  Cords 

Danielle  Farina 

Marylene  Gingras-Roy 

Hung-Wei  Huang 

Kirsten  Johnson 

Valerie  Johnson 

Hui  Liu 

Nokuthula  Ngwenyama 
Carolyn  Riley 
Burchard  Tang 

Cellos 

Nina  B .  Hollis  Principal  Chair* 
Independence  Foundation  Chair 
Jacqueline  Dm  Pre  Chair 

Arash  Amini 

Aaron  Choi 

Jeongjoo  Choi 

Glenn  Fischbach 

Christopher  Gauthier 

Ludmila  Konstantinova 

Jeffrey  Lastrapes 

Daniel  Lee 

Inna  Nassidze 

Alberto  Parrini 

Sophie  Shao 

Ju  Yeon  Song 


Double  Basses 

Hollis  Family  Principal  Chair* 

Charles  Ban- 
Jonathan  Bumstein 
Christopher  Chlumsky 
Yuching  Mark  Huang 
Heather  Miller 
Juan  Carlos  Pena  Cueva 
Burke  Shaw 

Flutes 

Dr.  Andrea  M.  Baldeck 
Principal  Chair* 

Catherine  Hays 

Nadine  Hur 

Demane  McGill 

Mimi  Stillman 

Oboes 

Dr.  W.  Stephen  Croddy 
Principal  Chair* 

Alexandra  Knoll 

Jimin  Lee 

Janet  Miller 

Lelie  Resnick 

Clarinets 

Hollis  Family  Principal  Chair* 
Michael  Bepko 
Samuel  Caviezel 
Keith  Lipson 
Keven  Smith 


Bassoons 

■  nl/i.s  Fii»ni/\  /'jiik  ifiiil  i  7um  " 
lichelle  Fenton 
lartin  Garcia 
lichelle  Rosen 
yan  Simmons 

lorns 

Warn  M.  HoUis 
Principal  Chair* 
it.  &  Mrs.  S/uiun  F. 

Uidrew  Karr 
aul  LaFollette 
Darey  Potts 
atrick  Pridemore 
^hi-Zong  Wang 
atherine  Wang 

~rumpets 

lollis  Family  Principal  Chair* 
ason  Gamer 
5aul  Jeffrey 
ack  Sutte 

oshua  Whitehouse 


Trombones 

Dr.  Luther  W.  Brady 

Principal  Chair* 
Chri>  I  lark 
Matthew  Dohanian 
James  Nova 
Jonathan  Rosenberg 

Tuba 

Dr.  BongS.  Lee 
Principal  Chair* 

Eric  Bubacz 
Percussion 

Hollis  Family  Principal  Chair* 
David  Goodman 
Anthony  Lafargue 
David  Paroby 
William  Wozniak 

Harps 

Croddy  Family  Principal  Chair* 
Laura  Caramellino 
Ines  Hur 

Valerie  Muzzolini 
Kaori  Otake 


Administrator 

Richard  Zuch 

Orchestra  Library 
Assistant 

Paul  Jacob  Bryan 

Student  Managers 

Chris  Clark 
James  Nova 
William  Wozniak 


**Concertmaiter 
*The  players  in  each  section, 
including  principals ,  may 
rotate  for  each  composition. 


Yc 


OU  CAN  HELP  TO  INSURE  THE  FUTURE  OF  THIS  UNIQUE  ORCHESTRA 
by  endowing  one  or  more  of  its  chairs.  For  information  on  endowing 
a  chair  through  a  planned  gift  to  Curtis,  such  as  a  bequest  or  life 
income  arrangement,  please  call  Charles  Sterne  III,  Director  of 
Planned  Giving  and  Major  Gifts,  at  215-893-5279. 
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The  1994-95  Series  of  Free  Student  Recitals  in  Curtis  Hall  is  made 
possible  by  the  generous  support  of: 

ARCO  Chemical  Company    Mutual  Assurance  Company 
CIGNA  Foundation  PECO  Energy  Company 

First  Fidelity  Bank  Rohm  and  Haas  Company 

Our  thanks  and  deep  appreciation! 
Student  Recitals  take  place  in  Curtis  Hall  at  8:00  p.m.  on  Monday, 
Wednesday  and  Friday  evenings  during  the  school  year. 
For  up-to-date  program  information,  call  the 
Student  Recital  Hotline  at  (215)  893-5261 . 


Would  you  like  to  hear  free  recitals  by  Curtis  students? 

Please  join  us  almost  any  Monday,  Wednesday  or  Friday  evening  during  the  school 
year  when  Curtis  students  perform  varied  programs  of  solo  and  chamber  music.  These 
free  recitals  begin  at  8:00  p.m.  in  Curtis  Hall  and  do  not  require  tickets.  For  a  recorded 
message  of  weekly  program  information,  please  call  the  Recital  Hotline  at  215-893-52^ 

Would  you  like  to  be  on  Curtis'  mailing  list? 

To  receive  a  copy  of  The  Curtis  Institute  of  Music's  season  brochure  and  other 
information  about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form,  which  is 
available  at  the  Friends  of  Curtis  table  in  the  foyer.  You  can  also  be  added  to  the  mailir 
list  by  calling  215-893-5279  during  business  hours. 

The  Friends  of  Curtis 

There  are  154  young  musicians  of  exceptional  talent  training  for  careers  as  performh 
artists  at  The  Curtis  Institute  of  Music.  Music  lovers  can  help  this  new  generation  of 
composers,  conductors,  instrumentalists  and  singers  prepare  for  the  future  by  joining  the 
Friends  of  Curtis,  an  organization  that  plays  an  important  role  in  helping  to  advance  th< 
careers  of  the  gifted  young  musicians  studying  at  The  Institute.  For  membership 
information,  please  call  215-893-5279. 
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The  Board  of  Trustees  of 
The  Curtis  Institute  of  Music 


Milton  L.  Rock,  Chairman 
Mrs.  Cary  William  Bok,  Vice  Chairman 
James  R.  Ledwith,  Esquire,  Secretary 
Bayard  R.  Fiechter,  Treasurer 


Peter  A.  Benoliel 
Luther  W.  Brady,  M.D. 
Schuyler  G.  Chapin 
Richard  A.  Doran 
Joseph  M.  Field 
Rachel  Bok  Goldman 
Gary  Graffman 
Bernard  M.  Guth 
Frederick  R.  Haas 
Darryl  Hobson-Byrd 
Eugene  Istomin 


Bong  S.  Lee,  M.D. 
David  G.  Marshall 
John  J.  Medveckis 
John  A.  Nyheim 
Shaun  F.  O'Malley 
R.  Anderson  Pew 
Gabrielle  Kazze  Rinaldi 
Robert  Montgomery  Scott 
David  B.  Still 
Stephen  A.  Van  Dyck 
Jack  Wolgin 


The  Board  of  Directors  of 
The  Friends  of  Curtis 

Gabrielle  Kazze  Rinaldi,  Chairman 
Beth  Glendinning,  Vice  Chairman 
David  S.  Traub,  AIA,  Secretary 
Charles  M.  Kanev,  Treasurer 
Rachel  Bok  Goldman,  President/Founder 


James  Beley 

Mrs.  Cary  William  Bok 

William  W.  Broom 

Ellen  Carver 

W.  Stephen  Croddy 

Wesley  Emmons 

Mrs.  Gary  Graffman 

John  K.  Hunter 


Mary  A.  Kilroy 

Mrs.  Fredric  R.  Kornberg 

Fanabel  Block  Kremens 

James  Lafferty 

Mrs.  Robert  W.  Miller 

Margaret  A.  Reese 

Joseph  Shan  is 

Ivana  Vavra 


The  Founder's  Society 


The  Founders  Society  recognizes  those  individuals  who  have  made  a  planned  gift  to 
Curtis  by  their  wills,  trusts  or  life  insurance  arrangements.  We  are  deeply  grateful 
to  the  following  individuals  for  helping  to  secure  the  future  of  The  Curtis  Institute 
of  Music. 


Barbara  Elliott  Bailey,  '43 

Maryjane  Barton,  '36 

Joanne  D.  Bates,  '82 

Mrs.  Morton  Baum 

Peter  A.  Benoliel 

Ralph  Berkowitz,  '35 

Mrs.  Cary  William  Bok 

Luther  W.  Brady,  M.D. 

Joseph  P.  Brinton  3d. 

Marilyn  Costello  Dannenhaum,  '49 

Shirley  D'Aprix 

Robert  Fitzpatrick,  '68 

Edith  Evans  Frumin,  '48 

Lloyd  G.  Geisler,  '35 

Gary  Graffman,  '46 

Naomi  Gratfman 

Louise  M.  Horner 

Mrs.  Fred  Horton 

Charles  Kanev 

Herman  F.  Kerner 

Dr.  Helen  J.  Lapsley 

Bong  S.  Lee,  M.D. 

Eleanor  Lipkin,  '51 

Anne  W.  Litchfield 

Mitchell  Lurie,  '42 

Blanche  Burton  Lyles,  '54 

Harold  Meek,  '35 

Cela  Gomberg  Newman,  '34 

Shaun  F.  O'Malley 

Mrs.  Eugene  Ormandy 

Paul  Pardys,  DDS 

R.  Anderson  Pew 

Constance  Russell  Rachlin,  '38 

Abi  Rachlin  Robbins,  '42 

George  Rochberg,  '48 

Dr.  Milton  L.  Rock 

Mrs.  Stanley  Rogasner 

Enid  Curtis  Bok  Schoettle 


Dr.  J.  Clement  Schuler 
David  Schwartz,  '37 
Roger  M.  Scott,  '41 
Mrs.  Eleanor  Slatkin 
Dr.  Ronald  Smith 
Claudette  Sorel,  '53 
Jean  Sterne 
James  Tamburini,  '40 
Rebecca  Wagner,  '38 
Jack  L.  Wolgin 
Ron  Wormser 
Anonymous  (3) 


r 


EQUINOX 
CAPITAL 
MANAGEMENT, 
INC, 

399  Park  Avenue 
New  York,  NY 

212^754-5110 


J 
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A  Word  of  Thanks  to  Our  Friends 


The  Curtis  histitute  of  Music  is  deeply  grateful  to  its  many  friends  for  their 
■nerous  financial  support.  This  support  helps  Curtis  to  continue  to  offer  outstanding 
usical  traimng  to  the  finest  young  musicians  from  all  over  the  world. 

Special  thanks  go  to  the  following  friends  for  their  contributions  of  $100  or  more 
the  last  or  current  fiscal  years  to  January  13,1 995 . 


imes  McClelland 

irector  of  Development  and  Special  Events 


100,000  and  over 

tate  of  Edna  Larson  Harkness 

'illiam  M.  and  Nina  B.  Hollis  Foundation 

le  Pew  Charitable  Trusts 

tate  of  Machteld  Elizabeth  Sano 

\e  Dorothy  Richard  Starling  Foundation 

50,000  -  $99,999 
rs  (  arv  William  Bok 

seph  Cairns,  Jr.  and  Ernestine  Bacon  Cairns 
Memorial  Scholarship  Fund 
Iwin  B.  Garrigues  Foundation 
rate  or  Ruth  Helmer 
trman  F.  Kerner 
tate  of  Elsie  Miller 
le  Starr  Foundation 
elen  F.  Whitaker  Fund 

15,000  -  $49,999 
dependence  Foundation 
r.  Clement  Schuler 
eanor  Slatkin 

tate  of  Lawrence  Dietrich  Smith 
an  Steme 

0,000  -  $24,999 

ie  Arcadia  Foundation 

ie  Lillian  and  Huber  Boscowitz  Charitable  Trust 
!GNA  Foundation 
ie  Connelly  Foundation 
'  ie  Barbara  Bell  Cumming  Foundation 
ederick  R.  Haas 
>uise  M.  Horner 
mela  and  Allen  Model 
.  Milton  L.  Rock 
nne  Gates  Yamall 

sOOO  -  $9,999 

'ndrea  Baldeck,  M.D.  and  William  M.  Hollis,  Jr. 
'lomas  Brockman 

irtis  Alumni  Society  of  Greater  Philadelphia 


Curtis  Institute  of  Music  Alumni  Association 

Mr.  and  Mrs.  Joseph  M.  Field 

Ann  and  Gordon  Getty  Foundation 

Dr.  Harriet  Goodman 

Naomi  and  Gary  Graffman 

Edna  and  Yu-Shan  Han  Charitable  Trust 

Jephson  Educational  Trust 

Miriam  and  Charles  Kanev 

The  Liberace  Foundation  for  the  Performing  and 

Creative  Arts 
Drs.  Mi  Wha  and  Bong  S.  Lee 
Dr.  E.  James  Lieberman 
John  McShain  Charities,  Inc. 
National  Endowment  for  the  Arts 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
June  Winters  Peretti 
Mr.  and  Mrs.  R.  Anderson  Pew 
Theodore  Presser  Foundation 
Sonia  Binder  Ruby 
Nancy  Wilson  Rulon 
Mr.  and  Mrs.  Edmund  B.  Spaeth,  Jr. 
Spector,  Gadon  and  Rosen,  P.C. 
D.W.  Stroh 

Mr.  and  Mrs.  J.  Roffe  Wike,  II 

$2,500  -  $4,999 

ADVANTA  Corporation 

Helen  D.  Groome  Beatty  Trust 

Raymond  Benner 

Felicity  R.  and  Peter  A.  Benoliel 

CoreStates,  Inc. 

Festorazzi  Award 

Estate  of  Dorothea  H.  Freitag 

First  Fidelity  Bank 

Estate  of  Albert  Gross 

Mr.  and  Mrs.  Michael  Stephen  Hays 

Independence  Blue  Cross 

Mr.  and  Mrs.  Fredric  R.  Kornberg 

Christian  R.  and  Mary  F.  Lindback  Foundation 

Leo  Model  Foundation 

Mellon  Bank  (East) 


PECO  Energy  Company 
PNC  Bank 

Reliance  Insurance  Company 

The  Rittenhouse 

Rohm  and  Haas  Company 

SUN  Company 

Mr.  and  Mrs.  Jack  Wolgin 

Anonymous  ( 1 ) 

$1,000-  $2,499 

Mr.  and  Mrs.  Al  Abrams 

Drs.  Heidi  Kolberg  and  F.  Joshua  Barnett 

Ellen  and  Jim  Beley 

Bell  Atlantic 

Constance  W.  Benoliel 

Mr.  and  Mrs.  David  G.  Benton 

Mr.  and  Mrs.  Robert  A.  Bildersee 

Allen  D.  Black 

Mr.  and  Mrs.  Charles  W.  Bowden,  [r. 

Luther  W.  Brady,  M.D. 

Estate  of  Max  N.  Carol 

Deborah  Carter 

Louis  N.  Cassett  Foundation 

Mary  K.  and  Richard  A.  Doran 

Samuel  S.  Fels  Fund 

Dr.  John  E.  Free 

Estate  of  Pearl  Garfield 

Gomberg  Trust 

Reuben  and  Molly  Gordon  Foundation 

Bernard  M.  Guth 

Chara  and  John  Haas 

James  J.  Hawley 

HBE  Foundation 

UlfD.  Hoelscher 

Mr.  and  Mrs.  Myoung  Soo  Hong 

The  Lynne  and  Harold  Honickman  Foundation 

Jacobs  Steinway  Pianos 

Japanese  Association  of  Greater  Philadelphia 

Mr.  and  Mrs.  Jerome  Kaplan 

Mr.  and  Mrs.  Plato  S.  Karayanis 

Dorothy  and  Donald  Kardon 

Samuel  and  Rebecca  Kardon  Foundation 

Mr.  and  Mrs.  Myron  Kurnman 

Estate  of  Elaine  Lambert 

The  Florence  R.  Laden  Memorial  Trust 

Mr.  and  Mrs.  James  R.  Ledwith 

Mr.  and  Mrs.  Bernard  Lee 

Lee  Kyung  Sook 

Dr.  and  Mrs.  Roy  Lee 

William  Levitt 

Mi.  and  Mrs.  Milton  Levy 

Michael  Yen-Nan  Lin 

Mr.  and  Mrs.  Ming-Te  Lin 

Dr.  Samuel  Lobe 

John  W.  Mack 

Mr.  and  Mrs.  A.  Bruce  Mainwaring 

Mr.  and  Mrs.  David  Marshall 

Bernard  L.  Mayers 

Dr.  Kenneth  McNeil 

Mellon  Bank,  N.A. 

Mr.  and  Mrs.  Paul  F.  Miller 


Musical  Fund  Society  of  Philadelph 

Mutual  Assutance  Company 

Joseph  Neubauer 

Mr.  and  Mrs.  John  A.  Nyheim 

Mr.  and  Mrs.  Dallin  Oaks 

Mrs.  Eugene  Ormandy 

Mr.  and  Mrs.  Richard  Ostlmg 

Lachlan  Pitcairn 

Walter  B.  Riediger 

Gabrielle  and  Al  Rinaldi 

Hope  Rosenlund 

Julius  Rosenwald,  11 

Mrs.  Samuel  Rossman 

Mr.  and  Mrs.  J.G.  Rubenstein 

Gerhard  Schmid 

Schnader,  Harrison,  Segal  and  Lewi 

Mr.  and  Mrs.  John  T.  Schofield 

Mr.  and  Mrs.  Joseph  Shanis 

Snider  Foundation 

Solon  E.  Summerfield  Foundation 

Mr.  and  Mrs.  Andrew  Talone 

Mrs.  Lawrence  E.  Tancredi 

Teleflex  Foundation 

Joseph  V.  Tuma 

Mr.  and  Mrs.  Shigehiro  Uchida 

Barne  and  Stephen  Van  Dyck 

Pamela  and  Herbert  Vederman 

The  Warwick  Foundation 

Mr.  and  Mrs.  Emanuel  Weinstein 

Ron  Wormser 

Anonymous  (3) 

$500  -  $999 

Mr.  and  Mrs.  Andras  Adorjan 
Mrs.  Morton  Baum 
A.  Robert  Bellace 
Boothby  and  Associates 
Mr.  and  Mrs.  Iso  Bnselli 
Jascha  Brodsky 
Marsha  Brown 
Beverly  Werner  Caplan 
Mr.  and  Mrs.  Neil  Carver 
Charming  Shoppes  of  Delaware 
Mr.  and  Mrs.  Nick  Cicali 
Dr.  and  Mrs.  Harris  Clearfield 
Mr.  and  Mrs.  Sylvan  M.  Cohen 
Mr.  and  Mrs.  Norman  Cohn 
Mr.  and  Mrs.  M.  Todd  Cooke 
Dr.  and  Mrs.  John  L.  Cotter 
Mr.  and  Mrs.  David  Cowan 
Mr.  and  Mrs.  Peter  Dachowski 
Dr.  and  Mrs.  Samuel  L.  DAmato 
Karen  Davis  and  Fred  Stuart 
Susan  Morris  Dejong 
Pamela  and  George  Dials 
Ann  Diebold  and  Doug  Bauer 
Mr.  and  Mrs.  Albert  DiSanto 
Judith  A.  Dooling 
Dr.  and  Mrs.  Jean-Rene  DuPont 
Equinox  Capital  Management 
Mr.  and  Mrs.  Louis  Esposito 
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Lsstar,  Incorporated 

lame  and  Stanley  Ferst 
Dr.  and  Mrs.  Abraham  Frumln 
pr.  and  Mrs.  Simon  Gamer 
llrs.  Stefan  Garvin 
Mr.  and  Mrs.  William  A.  Geppert,  Jr. 
Hpiam  Goldman  Foundation 
ivdele  and  David  Gray 
Robert  Bromley  Grinnell 
•'onme  Haasis  and  Ben  Puchaski 
Mr.  and  Mrs.  Gerard  A.  Hagan 

Irs.  Robert  Hauslohner 
rfaversriek-Borthwick  Company 
H.G.  Hawkins 

Mr.  and  Mrs.  Dennis  Hummel 
•Ir.  and  Mrs.  John  K.  Hunter 
IBM 

Mr.  and  Mrs.  Lawrence  A.  Isdaner 
C  Penney  Company 
Ittdra  Kelly  and  Peter  Solmssen 
Mary  Kilroy  and  Dr.  Gerry  Pogach 
oren  Kiser 
Arthur  Klein 

Mr.  and  Mrs.  James  Knox 
trzyzanowski  Foundation 
im  Latferty 

MB  and  Mrs.  J.  Henry  Lastrapes,  V 

Irs.  Kyung  Sook  Lee 

ehman  Brothers 
Michele  Levin 

|.laine  Levitt  and  Joel  Gershman 
Mr.  and  Mrs.  David  A.  Lightfoot 
i  Jian 

Dr.  and  Mrs.  Loren  Lipson 

I  dmund  Lospitalier 

I'amuel  P.  Mandell  Foundation 

Mrs.  Fredric  R.  Mann 

Martin  Marietta 

Mr.  and  Mrs.  Sasaki  Masaka:u 

Mr.  and  Mrs.  James  Matarese 

>r.  Rajko  Medenica 

Mr.  and  Mrs.  Mario  Mele 

Ir.  and  Mrs.  Douglas  Mendocha 

Jisela  and  Hein:  Moellman 
Ixmstance  C.  Moore 
Mr.  and  Mrs.  Robert  Mundheim 
Mr.  and  Mrs.  Zvi  Muscal 

1r.  and  Mrs.  Ronald  Naples 
Mr.  and  Mrs.  Roy  Neff 

>r.  and  Mrs.  B.  Kenneth  Nelson 

laria  Isak  Nevelson  Interiors 

>r.  and  Mrs.  Armand  Notaro 

JYNEX  Corporation 
I   Randall  Pace 

Ir.  and  Mrs.  Donald  Paparone 
|  epper,  Hamilton  and  Scheetz 

Ir.  and  Mrs.  Joseph  Peters 

>avid  E.  Postetter 

rank  J.  Powell 

aytheon  Company 

nomas  J.  Reilly 


Janneke  and  Robert  Resnick 

Abi  Rachlm  Robbins 

Dr.  Paul  S.  Robinson 

Mr.  and  Mrs.  Robert  H.  Rock 

Mr.  and  Mrs.  Dainuri  Rott 

Peggy  King  Rudotker 

Mi  and  Mrs.  Walter  Schachtel 

Mona  Fisher  Schneidman 

Roger  M.  Scott 

Dr.  Cecilia  Segawa  Seigle 

Mr.  and  Mrs.  Samuel  R.  Shipley,  III 

Ruth  A.  Sliwinski 

SpectaGuard 

State  Farm  Companies  Foundation 

(,  Iharles  Sterne,  III 

Dr.  and  Mrs.  F.  William  Sunderman 

Mrs.  Leon  C.  Sunstein 

Time  Warner,  Inc. 

Wellington  Management  Company 

Anonymous  ( 1 ) 

$250  -  $499 

Mr.  and  Mrs.  Benjamin  Alexander 

Dr.  Eva  Aronfreed 

Mr.  and  Mrs.  Eric  Barr 

Mr.  and  Mrs.  Jerry  Batoff 

Dr.  and  Mrs.  Bernard  Behrend 

Florence  Berggren 

Sandra  Bess 

Mrs.  Frank  G.  Binswanger 
Dr.  Judith  Blanc 
The  Boeing  Company 
Louis  M.  Brown 
Vera  D.  Bruestle 

Mr.  and  Mrs.  Lawrence  T.  Byrnes 

J.E.  Caldwell  6k  Co. 

Claudia  Cavanaugh 

Dr.  and  Mrs.  Richard  Chambers 

Mr.  and  Mrs.  Chi-Chen  Chen 

Mr.  and  Mrs.  Chung-Liang  Cheng 

Georgette  Ciukurescu 

David  M.  Cohen 

Orlando  T.  Cole 

Mr.  and  Mrs.  James  Copes 

Mr.  and  Mrs.  Ajay  J.  Creshkoff 

Dr.  W.  Stephen  Croddy 

Mr.  and  Mrs.  Robert  de  Pasquale 

Dilworth,  Paxson,  Kalish  and  Kauffman 

Mr.  and  Mrs.  Armen  Dohanian,  Jr. 

Mr.  and  Mrs.  Fredric  Dolgonos 

Mr.  and  Mrs.  Wesley  Emmons 

Mr.  and  Mrs.  Bayard  R.  Fiechter 

Mr.  and  Mrs.  Stuart  Fine 

Mr.  and  Mrs.  Gerald  Fischbach 

Robert  Fitzpatrick 

Dr.  Donald  Friedman 

Mr.  and  Mrs.  Martin  Garcia 

Mr.  and  Mrs.  Bernard  Glaser 

Mrs.  Henry  P.  Glendinning 

Glenmede  Trust 

General  and  Mrs.  William  Gold 


Nancy  Brewster  Grace 

Sandra  N.  Miller 

Dr.  and  Mrs.  Jonathan  Grohsman 

Mr.  and  Mrs.  Donald  L.  Montanaro 

Mr.  and  Mrs.  Richard  Hafter 

Evelyn  Monte 

Mr.  and  Mrs.  William  L.  Hall 

Mr.  and  Mrs.  Tom  P.  Monteverde 

Edward  Herman 

Mr.  and  Mrs.  Thomas  R.  Moores 

Mr.  and  Mrs.  Karl  Kahler 

Walter  L.  Morgan 

Sandra  Kenton 

James  P.  O'Brien 

Bayla  Keyes 

Mr.  and  Mrs.  Bertram  L.  O'Neill 

Sarah  Kwak  Kim 

Estate  of  George-Ellen  Palmer 

Esther  Klein 

Mrs.  Henry  D.  Paxson 

Dr.  and  Mrs.  Morton  Kligerman 

Bernard  A.  Portnoy 

Mr.  and  Mrs.  James  Knox 

Mr.  and  Mrs.  Wendell  Pritchett 

Aglaia  Koras-Bain 

P.W.  Graphics,  Inc. 

Howard  M.  Kornblum,  in  honor  of  Dr.  and                 Mr.  and  Mrs.  David  Rawson 

talr*;   X/mnimir  Siwohirl 

1VII>.    V  l.Kll  111  II 

\,i  j  ro"j  rpr   A     R  ppcp 

Mr.  and  Mrs.  Richard  W.  Ledwith 

Christopher  D.  Rex 

Ronald  A.  Leonard 

Mr.  and  Mrs.  Ephraim  Resnick 

Ming-hsing  Liao 

Dr.  Joseph  M.  Rezits 

Mr.  and  Mrs.  Thomas  J.  Mahoney 

Jan  Ritchie  and  Stephen  J.  Harlen 

Joan  Mainzer 

Mr.  and  Mrs.  Theodore  R.  Robb 

Joseph  Mange 

Dr.  Suzanne  Root 

Ida  S.  Mann 

Dr.  and  Mrs.  Kenneth  Rosenberg 

Maytime  Fan  Club 

Mr.  and  Mrs.  Harold  S.  Rosenbluth 

James  McClelland 

Rii^pnnliirn  Tn;'pl 

l  YLJot  1 1  L.>  1  Li  LI  I     I  I  d  V  1 1 

Mr.  and  Mrs.  William  McCommon 

Anna  Moffo  Sarnoff 

David  E.  McGill 

Dolores  Schulman 

Kathleen  McKenna 

Yumi  Ninomiya  Scott 

Mr.  and  Mrs.  David  C.  Melnicoff 

Scudder,  Stevens  and  Clark,  Inc. 

Mr.  and  Mrs.  Martin  Meyerson 

Richard  B.  Seidel 

SCHNADER 

HARRISON 

We  are  pleased  to  support 

SEGAL 

& 

The  Curtis  Institute 

LEWIS 

of  Music 

Philadelphia  •  Pittsburgh 

Harrisburg  •  Norristown  •  Scranton 

Attorneys  at  Law 

Washington  •  New  York  •  Atlanta  •  Cherry  Hi 
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Mr.  Bid  Mrs.  G.  Theodore  Rurkett 

Mrs.  Andrew  Burnett 

Mr.  and  Mrs.  Rate  A.  Burnstem 

Dr.  and  Mrs.  Stanley  Burrows 

Mr.  and  Mrs.  Isadore  S.  Burstein 

Blanche  Burton-Lyles 

Mr.  and  Mrs.  Peter  Burwasser 

Alice  P.  Bushey  and  Peter  T.  Coll 

James  B.  Caldwell 

Reha  R.  Cannon 

Norman  Carol 

M.  Campbell  Cawixxl 

Francis  W.  Cayley 

Martin  V.  Chalitour 

Alice  Chalitoux 

Betty  Chan 

William  H.  Chandlce,  III 
Violet  Chang 
Mrs.  Charles  W.  Charny 
Chase  Manhattan  Bank,  N.A. 
Mr.  and  Mrs.  Mei-Ho  Cheng 
Nelly  M.  Childress 

The  Choral  Arts  Society  of  Philadelphia 
Judge  and  Mrs.  Stanley  P.  Christopher 
Mr.  and  Mrs.  John  Church,  Jr. 
Alfred  Clark 

Elizabeth  B.  Clendenning 

Isaac  H.  Clothier,  IV 

Norman  Cohen 

Dr.  and  Mrs.  Stanley  Cohen 

Mr.  and  Mrs.  David  W.  Cole 

Ian  M.  Comisky 

Wayne  Conner 

Rosemary  Cook 

Mr.  and  Mrs.  James  L.  Gxike 

Coopers  and  Lybrand 

Dr.  and  Mrs.  Nicholas  Cords 

CoreStates/New  Jersey  National  Bank 

Roseline  Cousin 

Erma  S.  Coutts 

David  E.  Craighead 

Richard  L.  Cummins 

Julie  P.  Curson 

Waldemar  Dabrowski 

Mary  B.  Davenport 

Davidyan  and  Nichols  Real  Estate,  Inc. 

Marion  B.  Da  vies 

Betty  K.  Davis 

Sandra  Every  Dean 

Marie  de  Benneville 

Christiane  de  Bondy 

Dechert,  Price  and  Rhoads 

Charles  B.  Degenstein 

Glenn  Deibert 

William  de  Pasquale 

Mr.  and  Mrs.  Ben  DeRoy 

Bernard  T.  Destafney 

Mr.  and  Mrs.  Vladimir  deVadetzsky 

Roberto  Diaz 

Gary  D.  Discavage 

Dr.  and  Mrs.  Isaac  Djerassi 
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Lillian  S.  Frank 

Mr.  and  Mrs.  Howard  Guerber 

Vitetta  Qroup  is  proud  to  Be 
apart  of  the  restoration  of 
l^ie  Curtis  Institute  of  Music, 
one  of  PhiCadetpfiia  s 
finest  treasures 

STf    I VITETTA 
 ^  #L  W I  GROUP  

ARCHITECTURE  3  ENGINEERING  ~J  PLANNING  3  INTERIOR  DESIGN 

642  North  Broad  Street  □  Philadelphia,  PA  19130  □  (215)235-3500 
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to  The 
Curtis 
Institute 
of  Music  on 
your  70th 

2  A 

Anniversary 


Season 


Joe  and  Marie 
Field 


Mr.  and  Mrs.  David  Kraines 
Mr.  and  Mrs.  Lambert  Krinke 
Rosetta  Kutcher 
Robert  J.  Landy,  Esquire 
Mary  M.  Lane 

Mr.  and  Mrs.  Kendall  Landis 

Rose  K.  Landy 

Mr.  and  Mrs.  Norman  Lange 

Dr.  and  Mrs.  Marc  S.  Lapayowker 

Dr.  Helen  J.  Lapsley 

Jaime  Laredo 

Mr.  and  Dr.  Meyer  Laskin 

Frances  R.  Lax 

Eunice  K.  Lazin 

Mr.  and  Mrs.  John  B.  Leake 

Le  Bee-Fin 

Lisa  Eva  Leininger 

Edward  Leit: 

Suzanne  Leon 

Dr.  and  Mrs.  Richard  Lichtenberg 

Seymour  Lipkin 

Anne  W.  Litchfield 

William  A.  Loeb 

Mrs.  William  S.  Loeb 

Dr.  and  Mrs.  Arthur  Lord 

Mr.  and  Mrs.  Lee  Lurio 

Lee  Luvisi 

John  H.W.  Macklin 

Mr.  and  Mrs.  Louis  C.  Madeira 


The  Madway  Foundation 

Alan  L.  Magner,  M.D. 

Mr.  and  Mrs.  Jack  MaGuire 

Hampton  Mallory 

Mr.  and  Mrs.  John  A.  Mang 

Mr.  and  Mrs.  Malcolm  A.  Margolies 

Mr.  and  Mrs.  Sheldon  Margolis 

Patricia  Marhefka 

Nadia  Marks 

Marsh  and  McLennan  Companies 

Laura  W.  Mashburn 

Matinee  Music  Club  of  Philadelphia 

Miriam  C.  Mayerson 

Evelyn  L.  McCarty 

Robert  McDonald 

Mr.  and  Mrs.  Donald  McDougall 

Dr.  and  Mrs.  Kenneth  McLea 

Vera  Melamed 

Merck  Company  Foundation 

Merrill  Lynch  6k  Company  Foundation 

Jules  Merron 

Madelyn  Mignatti 

Christopher  J.  Millard 

C.  Justin  Miller 

Mr.  and  Mrs.  David  Miller 

Louis  B.  Miller 

Mr.  and  Mrs.  Robert  W.  Miller 
Mr.  and  Mrs.  Tilford  D.  Miller 
Donald  Millinger 
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Ir.  and  Mrs.  Philip  Miyamoto 

lexandra  Moellman 

Ir.  and  Mrs.  Edward  A.  Montgomery 

ynthia  Montooth 

P.  Morgan 

Ir.  and  Mrs.  John  L.  Moriarty 
labes  Morrill 

Ir.  and  Mrs.  Donald  Morrison 
osli  Moser 
hyllis  Moss 
iisan  L.  Munzer 

T.  and  Mrs.  John  Brien  Murphy 
hi  u  L  Murray 
Ir.  and  Mrs.  Don  Naimoli 
ational  Penn  Bank 
Ir.  and  Mrs.  Marlin  P.  Nelson 
Irs.  June  and  Sol  Nemzott 
khard  F.  Newhy 
ewman  Galleries 
litchell  L.  Newman 
Ir.  and  Mrs.  A.  Hirotoshi  Nishikawa 
ir.  and  Mrs.  Raymond  Niwa 
/illiam  Pepper  Norris,  Jr. 
k.  Benjamin  Novak 
4r.  and  Mrs.  James  O'Connell 
irono  Oka 

k.  and  Mrs.  Bernard  Panner 
aura  C.  Park 
li-Young  Park 
atricia  Parr 


Diane  Pascal 

Mr.  and  Mrs.  Ivan  Pascal 

Linda  Pastor 

Rose  Bampton  Pelletier 

Perilstein  Foundation 

Mr.  and  Mrs.  David  Peyster 

The  Philadelphia  Foundation 

Pileggi  on  the  Square 
Henry  Pleasants 
Mary  Alice  P.  Plummet 
Suzanne  H.  Poole 
William  H.  Pope,  Jr. 
Joseph  Portnoy 
Nancy  Posel 

Dr.  and  Mrs.  Meyer  P.  Potamkin 

Mr.  and  Mrs.  Walter  Powell 

Mr.  and  Mrs.  Edgardo  Prado 

Mr.  and  Mrs.  Thomas  F.  Praiss 

Mr.  and  Mrs.  Robert  Pratter 

Erwin  L.  Price 

Constance  Russell  Rachlin 

Richard  J.  Ranti 

Eslye  Rappeport 

Anna  K.  Reimann 

Mr.  and  Mrs.  Alex  Reishord 

Michael  P.  Reynolds 

Captain  and  Mrs.  T.H.  Reynolds,  Jr. 

Veda  Reynolds 

Geraldine  Rice  and  Blair  Bollinger 
Lucille  Richards 


215-573-^ 


FREE  Performing  Arts  Hotline 


RTS 


a  service  of  the  Performing  Arts  League  of  Philadelphia  (PALP) 


jFind  out  what's  happening  this  week  in  Music,  Theatre  and  Oance 
without  searching  everywhere  for  dates  and  times. 

One  call  connects  you  with  complete,  up-to-date  information 
on  performing  arts  in  the  greater  Philadelphia  area. 

Free.  Easy.  Quick.  Reliable. 

JL— t  xclusive  discounts  available  for  callers! 


Mr.  and  Mrs.  Andreas  Richter 

Joshua  S.  Smith 

Mr.  and  Mrs.  Joseph  Riley 

Mr.  and  Mrs.  Mark  Russell  Smith 

Ann  d.  Kitt 

Rheta  Smith 

The  Ritz-Carlton 

Dr.  and  Mrs.  Richard  N.  Smith 

Riverside  Clinic 

Mr.  and  Mrs.  Robert  P.  Smith 

James  A.  Riviello 

SmithKline  Beecham  Foundation 

Mr.  and  Mrs.  Calvin  Robbins 

Dr.  Noel  Snyder 

Lesley  N.  Robertson 

niiis  j .  cHiPoi 

Drs.  Sevgi  and  Gideon  Rodan 

Joseph  E.  Somogyi 

Sidney  J.  Rosenberg 

Francesco  Sorianello 

Louis  Rosenblatt 

Susan  W.  Spencer 

Mr.  and  Mrs.  Martin  Rosenthal 

David  C.  Spicer 

Mr.  and  Mrs.  Milton  Rothman 

Mr.  and  Mrs.  Steven  Spitalnick 

Mr.  and  Mrs.  Fred  Rothman 

Kir.  and  Kirs.  William  Stallkamp 

Max  Kuaolt 

Vesna  Stankovic 

Dahlia  Rusinek 

Eleanor  Stanlis 

Mr.  and  Mrs.  Michael  Saile 

H.C.  Starck,  Inc. 

Livia  Salandria-Corman 

Elizabeth  T.  Starr 

Mr.  and  Mrs.  Philip  Salkin 

Mr.  and  Mrs.  James  Startt 

Marina  Salz 

Mr.  and  Mrs.  James  Steele 

Mr.  and  Mrs.  Andreas  Santora 

Diana  Steiner 

Mr.  and  Mrs.  Sylvan  Savadove 

Martin  P.  Stepper 

Col.  Gordon  E.  Sayre 

Sterling  Winthrop 

Dr.  >onura  Nemser  jcart 

Barbara  Sternberg 

Dr.  and  Mrs.  Gottfried  Schatz 

Mr.  and  Mrs.  Richard  W.  Stevens 

Zina  Schitt 

Mr.  and  Mrs.  David  Stillman 

Mary  Schmilzer 

Lucy  Chapman  Stoltzman 

Dr.  and  Mrs.  Nathan  Schna.ll 

Mr.  and  Mrs.  David  L.  Stone 

Rosalind  Schulman 

Laila  Storch 

Kir.  and  Mrs.  Martin  Schultz 

Mr.  and  Mrs.  James  B.  Straw 

Dr.  and  Mrs.  Morton  Schwab 

Peter  D.  Stumpt 

Dr.  and  Mrs.  Elias  Schwartz 

Dr.  and  Mrs.  Martin  F.  Sturman 

Mrs.  Frank  S.  Schwarz 

Subaru  ot  America  Foundation 

Walter  E.  Sear 

Takaoki  Sugitani 

Da  Hong  Seetoo 

Mr.  and  Mrs.  Samuel  T.  Swansen 

Judith  A.  Serkin 

Lawrence  Tarlow 

Amnon  Shaham 

Michi  I.  Tashjian 

rvicnara  A..  c>napp 

Debra  J.  Taylor 

Mr.  and  Mrs.  Joseph  D.  Shein 

Mr.  and  Mrs.  Hubert  Taylor 

Dr.  and  Mrs.  David  S.  Sherman 

William  C.  Teague 

Dr.  and  Mrs.  William  Shieber 

Dr.  John  M.  Templeton,  Jr. 

Shelley  A.  Showers 

Steven  M.  Tenenbom 

Dr.  and  Mrs.  Bernard  Shuman 

Dons  Theune 

Morris  H.  Shulik 

Mr.  and  Mrs.  J.  Kenneth  Thomas,  J 

Henry  Siegl 

Patrick  R.M.  Thomas 

Mr.  and  Mrs.  Robert  Siymond 

Richard  C.  Thomas 

Mr.  and  Mrs.  Edward  Silver 

Dr.  James  M.  Thurmond 

Samuel  Silver 

Tokai  Financial  Services 

Heidi  L.  Simcox 

Erik  O.  Townsend 

Mr.  and  Mrs.  Paride  Simone 

Mane  P.  Tracy 

Larry  Simmons 

Michael  Tree 

Dolph  Simons 

Charlotte  Treuentels 

Jeanette  Singer 

Sumiko  Tsujimoto 

Mr.  and  Mrs.  Samuel  L.  Singer 

Elizabeth  J.  Tuma 

Felix  Sitjar 

Dr.  John  L.  Turner 

Mr.  and  Mrs.  Richard  Slack 

Marjorie  Tyre 

Robert  A.  Slack 

Ur.  and  Mrs.  William  M.  Uttner 

Richard  Slavin 

James  ri.  Vail 

Mr.  and  Mrs.  Brian  Smith 

Mrs.  Monroe  Van  Sant 

Or  Onp^ter  P  Smith 

Tnnm^*i  A    \  irlt*v 
1  Ilv'llld?  /  \.    v  al  Iv.  y 

Priscilla  and  David  Smith 

Vitetta  Group 
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hn  F.  Wallace 

Samuel  Young 

cbecca  L.  Wagner 

Marion  Zarzeczna 

•iniel  1 1.  Wang 

left  Zeclander 

sin  Wang 

Ri»dcric  Zcngcrl 

r.  and  Mrs.  Warren  H.  Watanahe 

Mr.  and  Mrs.  C  Palmer  ZiguuinJ 

hn  R  Weaver 

Or.  and  Mrs.  Sidney  Zuhrow 

r.  and  Mrs.  John  F.  Weaver 

Dr.  and  Mrs.  Paul  Zweifel 

r.  and  Mrs.  Jerome  B.  Weinstein 

vrani  Weiss 

r.  William  Weiss 

Tiesi  W  I.  Kit 

The  Curtis  Institute  of  Music 

ephen  Werczynski 

r.  and  Mrs.  T.S.  Werc:ynski 

v^urrcni  v^orporaic  anu 

ephen  West 

Foundation  Donors 

r.  and  Mrs.  Philip  Whitehouse 

brard  Whitfield 

ADVANTA  Corporation 

Hian  Wicker 

American  Express 

r.  and  Mrs.  Isadore  Wiener 

American  Home  Products  (Corporation 

JwarJ  Wilk 

The  Arcadia  Foundation 

errily  Williams 

ARCO  Chemical  Company 

lex  Wilson 

ATckT  Foundation 

eborah  Winant 

Bachove  Family  Fund 

itricia  Stasis  Winter 

Baltimore  C»as  and  Electric  Company 

arold  Wolf 

Helen  D.  Groome  Beatty  Trust 

r.  and  Mrs.  William  Wolf 

Bell  Atlantic 

r.  and  Mrs.  Bertram  Woltson 

The  Boeing  Company 

elson  H.  Wollman 

Boothhy  and  Associates 

r.  and  Mrs.  btanley  Woodward 

"TPI        I'll*                   iff     1           -r\                                                 1  1  T" 

1  he  Lillian  and  Huher  boscowit:  Charitable  1  rust 

r.  and  Mrs.  Harold  Wurzel 

Continued  on  next  page 

The  Curtis  Institute 


of  Music 


Alumni  Recital  Series 


Cecile  Licad, piano 

Sunday,  February  12,  1995 
3:00  p.m. 


Pamela  Frank,  violin 
Stephen  Prutsman,  piano 

Sunday,  March  19,  1995 
7:00  p.m. 


All  concerts  are  presented  in  Curtis  Hall;  tickets  are  $20  each. 

Call  (215)  893-7902  for  Tickets  and  Information 
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Buchanan  Ingersoll 
Cafe  Nola 

Joseph  Cairns,  Jr.  and  Ernestine  Bacon  Cairns 

Memorial  Scholarship  Fund 
J.E.  Caldwell  &  Co. 
Louis  N.  Cassett  Foundation 
Charming  Shoppes,  Inc. 
The  Chase  Manhattan  Bank,  N.A. 
CIGNA  Foundation 
The  Connelly  Foundation 
Coopers  &  Lyhrand 

CoreStates/Philadelphia  National  Bank/ 

First  Pennsylvania  Bank 
Barbara  Bell  dimming  Foundation 
Digital  Equipment  Corporation 
Equinox  Capital  Management,  Inc. 
Exxon  Educational  Foundation 
Samuel  S.  Fels  Fund 
Festorazzi  Trust 
First  Fidelity  Bank 
First  Valley  Bank 
GE  Foundation 

The  Edwin  B.  Garrigues  Foundation 

Ann  and  Gordon  Getty  Foundation 

The  Glenmede  Trust  Company 

William  Goldman  Foundation 

The  Gomberg  Scholarship  Fund 

Reuben  and  Molly  Gordon  Foundation 

Phoebe  W.  Haas  Charitable  Trust 

Edna  and  Yu-Shan  Han  Charitable  Foundation 

Haverstick  Borthwick  Company 

The  HBE  Foundation 

William  M.  and  Nina  B.  Hollis  Foundation 

The  Lynne  and  Harold  Honickman  Foundation 

Independence  Blue  Cross 

Independence  Foundation 

International  Business  Machines  Corporation 

JC  Penney  Company 

Jacobs-Steinway  Pianos 

Japanese  Association  of  Greater  Philadelphia 

Jephson  Educational  Trust 

Samuel  and  Rebecca  Kardon  Foundation 

John  S.  and  James  L.  Knight  Foundation 

Krzyzanowski  Foundation 

Lehman  Brothers 

Liberace  Foundation  for  the  Performing 

and  Creative  Arts 
Christian  R.  and  Man1  F.  Lindback  Foundation 
John  McShain  Charities,  Inc. 
The  Madway  Foundation 
Samuel  P.  Mandell  Foundation 
Martin  Marietta 
Maritrans  Partners,  L.P. 
Mellon  PSFS  Bank 
Merck  Company 
The  Leo  Model  Foundation 
The  Musical  Fund  Society  of  Philadelphia 
The  Mutual  Assurance  Company 
National  Endowment  for  the  Arts 
Maria  Isak  Nevelson  Interiors 
OK  I  DATA  Corporation 


PECO  Energy  Company 
William  Penn  Foundation 
Pepper,  Hamilton  and  Scheetz 
Perilstem  Foundation 
The  Pew  Charitable  Trusts 
Pileggi  on  the  Square 
PNC  Bank 

The  Presser  Foundation 

Price  Waterhouse 

Raytheon  Company 

Reader's  Digest  Foundation 

Reliance  Insurance  Company 

The  Rittenhouse 

The  Ritz-Carlton  Hotel 

Rohm  and  Haas  Company 

The  St.  Paul  Companies 

Schnader,  Harrison,  Segal  &  Lewis 

Scudder,  Stevens  &  Clark,  Inc. 

SmithKline  Beecham  Pharmaceuticals 

The  Snider  Foundation 

Spectaguard,  Inc, 

Spector,  Gadon  6k  Rosen,  PC. 

H.C.  Starck,  Inc. 

Dorothy  Richard  Starling  Foundation 

The  Starr  Foundation 

State  Farm  Companies  Foundation 

The  Stroud  Foundation 

Subaru  of  America  Foundation 

Solon  E.  Summerfield  Foundation 

SUN  Company 

Teletlex  Foundation 

Time  Warner,  Inc. 

Tokai  Financial  Services 

The  Travelers  Companies  Foundation 

Vitetta  Group 

The  Warwick  Foundation 

Wellington  Management  Company 

The  Helen  F.  Whitaker  Fund 
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elebrate  with 

/urtis! 

Join  us  on  luesday,  April  lo  at  the  beautiful 

Kitz-Carlton  Hotel  tor  a  special  Celebration 

/// 

birthday  Concert  and  Party,  hip  champagne 

//  / 

and  enjoy  sumptuous  desserts  as  Master  of 

/&L 

Ceremonies  Skitch  Henderson  introduces 

*  v  r  in 

1                 1                    1             *  1  1 

our  young  students  playing  alongside  their 

Birthday 

legendary  teachers,  Performing  artists 

Party 

t         1        T      1  *            T"\      1               \    £  •      1             1     11  1 

include  Julius  baker,  Michael  bookspan, 

Mikael  Eliasen,  Bernard  Garfield  and  Aaron 

Rosand.  More  to  come! 

For  ticket  information  call  (215)  893-5279. 

The  Curtis  Institute  of  Music 

1726  Locust  Street 

Philadelphia,  PA  19103**- 
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Commitment 
To  Excellence 

best  performers  in  today's  world 
start  with  an  unwavering  commitment  to 
their  craft.  Whatever  their  chosen  field, 
they  dedicate  themselves  to  producing 
nothing  less  than  the  very  best  they  can 

offer.  In  this  spirit,  the  attorneys  at 
Spector  Gadon  &  Rosen  salute  tonight's 
performers.  Their  commitment  to 
excellence  sets  a  shining  example 
for  all  of  us. 

Spector  Gadon  &  Rosen,  P.C. 

ATTORNEYS  AT  LAW 
PHILADELPHIA,  PA  MOORESTOWN,  NJ 


^Thirty-first  Student  Recital^ 


Piano  Sonata  Na  1 1  in  Bb  major,  Op.  22 
Allegro  con  brio 
Adagio  con  molto  espressione 
Menuetto 
Rondo:  allegretto 

Nocturne  in  Db  major,  Op.  27/2 

Emi  Nakajima,  piano 

Violin  Concerto  in  D  major,  Op.  77 
Allegro  non  troppo 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

Hilary  Hahn,  violin 
Meng-Chieh  Liu,  piano 

^INTERMISSION^ 

Papillons,  Op.  2  (1831) 

Stewart  Goodyear,  piano 

Piano  Sonata,  Op.  1 

Daniel  Wachs,  piano 


Nine  Variations  on  a  Theme  by  J.  P.  Duport,  K.  573 
L'lsle  joyeuse  (1904) 

Heather  Conner,  piano 


Emi  Nakajima:  student  of  Eleanor  Sokoloff 
Hilary  Hahn:  student  of  Jascha  Brodsky 
Meng-Chieh  Liu:  Staff  Pianist 
Stewart  Goodyear:  student  of  Leon  Fleisher  &  Claude  Frank 
Daniel  Wachs:  student  of  Seymour  Lipkin 
Heather  Conner:  student  of  Eleanor  Sokoloff 

In  transmitting  Nature  into  harmony,  he  (Debussy)  has  made 
sonorous  his  own  emotions. 

-  Oscar  Thompson 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS 


OF  MUSIC 


Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  10  February  1995  at  8:00pm  in  Curtis  Hall 

^  Thirty-second  Student  Recital^ 


Fantasy  in  F  minor,  K.  608 


Ken  Cowan,  organ 


Suite  N2  5  in  C  minor  for  Cello  Solo,  S.  101 1 
Prelude  -  Allemande  -  Courante  - 
Sarabande  -  Gavottes  I  and  II  -  Gigue 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Johann  Sebastian  Bach 
(1685-1750) 


Alberto  Parrini,  cello 


Violin  Sonata  in  A  major,  Op.  13 
Allegro  molto 
Andante 
Allegro  vivo 
Allegro  quasi  presto 

Timothy  Fain,  violin 
Meng-Chieh  Liu,  piano 

^INTERMISSIONS 


Gabriel  Faure 
(1845-1924) 


Partita  Nfi  2  in  D  minor  for  Violin  Solo,  S.  1004  Bach 
Allemande  -  Corrente  -  Sarabande  - 
Giga  -  Ciaconna 


Gabriel  AdorjSn,  violin 

Cello  Concerto  in  E  minor,  Op.  85  Sir  Edward  Elgar 

Adagio  -  Moderato  (1 857-1 934) 

Lento  -  Allegro  molto 
Adagio 
Allegro 


Glenn  Fischbach,  cello 
Elaine  Hou,  piano 


Ken  Cowan:  student  of  John  Weaver 
Alberto  Parrini:  student  of  David  Soyer 
Timothy  Fain:  student  of  Aaron  Rosand 

Meng-Chieh  Liu:  Staff  Pianist 
Gabriel  Adorjan:  student  of  Aaron  Rosand 
Glenn  Fischbach:  student  of  Orlando  Cole 
Elaine  Hou:  student  of  Seymour  Lipkn 

The  man  that  hath  no  music  in  himself 

Nor  is  not  moved  with  concord  of  sweet  sounds, 

Is  fit  for  treasons,  stratagems,  and  spoils; 

The  motions  of  his  spirit  are  dull  as  night, 

And  his  affections  dark  as  Erebus; 

Let  no  such  man  be  trusted.  Mark  the  music. 

-  William  Shakespeare 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


The  Curtis 


of  Music 


Alumni  Recital  Series 


Cecile  Licad,  piano 


Sunday,  February  12, 1995 
3  p.m. 
Curtis  Hall 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


Cecile  Licad,  piano 


FRANZ  JOSEPH  HAYDN 


Sonata  in  C  major,  Hob.  XVI:48 

Andante  con  espressione 
Rondo:  presto 


WOLFGANG  AMADEUS  MOZART 


Fantasia,  K.  475,  and  Sonata,  K.  457, 
in  C  minor 

Fantasia 
Sonata 

Molto  allegro 

Adagio 

Allegro  assai 


I  n  t 


ermission 


MAURICE  RAVEL 


Qaspard  de  la  nuit 

Ondine 
Le  gihet 
Scarbo 


Biography 


CECILE  LICAD 

Piano 


Cecile  Licad  (piano  78)  entered  The  Curtis  Institute  of  Music  at  the  age  of  12, 
and  studied  with  Mieczyslaw  Horszowski,  Seymour  Lipkin  and  Rudolf  Serkin. 
Ms.  Licad  came  to  international  attention  in  1981  as  the  first  musician  in  a  decade 
to  receive  the  prestigious  Leventritt  Gold  Medal,  and  again  in  1982,  when  she 
appeared  as  soloist  on  a  nationally  televised  performance  of  Tchaikovsky's  First 
Piano  Concerto  with  Sir  Georg  Solti  and  the  Chicago  Symphony.  Since  then, 

Ms.  Licad  has  performed  with  the  world's  leading  orchestras  and  conductors 
and  has  appeared  in  recital  in  virtually  every  major  music  center.  As  a  chamber 

musician,  she  has  performed  on  television  with  Mstislav  Rostropovich,  has 
collaborated  with  the  Guarneri  Quartet,  the  Chamber  Music  Society  of  Lincoln 
Center  and  Music  from  Marlboro,  and  has  given  duo-recitals  with  such  artists 
as  violinists  Jaime  Laredo  and  Nadja  Salerno-Sonnenberg,  pianists  Murray  Perahia 
and  Peter  Serkin,  and  cellist  Antonio  Meneses.  An  award-winning  recording  artist, 
Ms.  Licad's  most  recent  recording  on  the  Sony  Classical  label  features  Schumann's 
Camaval,  Pactions  and  Toccata  in  C  major.  Two  earlier  releases  also  rose  to  the 
top  of  Billboard's  classical  charts.  The  disc  featuring  Chopin's  Piano  Concerto  No.  2 
and  Saint-Saens'  Piano  Concerto  No.  2  with  Andre  Previn  and  the  London 
Philharmonic  also  won  the  Grand  Prix  du  Disque  Frederic  Chopin.  A  recording 
of  Ms.  Licad  performing  an  all-Chopin  program  is  scheduled  for  release  in  the 
spring  of  1995  on  the  Music  Master  label. 


Alumni  Society  of  Greater  Philadelphia 


Hershel  Gordon,  Chairman  Caroline  Coade  Alan  Morrison 

Marcantonio  Barone  Edith  Evans  Frumin  Richard  Shapp 

Sam  Caviezel,  Student  Rep.  Fanabel  Kremens  Sandra  Swanson 


The  Alumni  Recital  Series  is  produced  by  The  Curtis  Institute  of  Music  in 
conjunction  with  the  Alumni  Society  of  Greater  Philadelphia.  This  group  is 
composed  of  local  alumni  who  support  the  next  generation  of  Curtis  musicians 
by  presenting  a  series  of  alumni  performances.  Artists  donate  their  services, 
and  each  year  Society  members  work  with  Curtis'  Director  to  decide  how  proceeds 

from  the  recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  student  audition  travel  fund,  the  purchase 
of  scores  for  opera  students,  teaching  studio  and  practice  room  renovations 
and  student  living  expenses. 


Alumni  Recital  Series  Benefactors 


Marcantonio  Barone  (Piano  '82) 

Peter  and  Felicity  Benoliel 

Marilyn  Bertrand 

Mrs.  Cary  William  Bok 

Vera  D.  Bruestle 

Mr.  and  Mrs.  Isadore  S.  Burstein 

Blanche  Burton-Lyles  (Piano  '54) 

William  H.  Chandlee  111 

Violet  Chang 

Lawson  Copley 

Marie  M.  de  Benneville 

Ann  E.  Diebold 

Norman  L  Donoghue  II 

Edith  Evans  Frumin  (Voice  '48) 

Frederick  ].  Gerhart 

Hershel  (Violoncello  '50)  and  Gloria  Gordon 

Gary  (Piano  '46)  and  Naomi  Graffman 

Rita  A.  Halpin 

Mrs.  Robert  A.  Hauslohner 

Elizabeth  C.  Holm 

Paul  James  and  Charles  Gilmore 


William  E.  Kindley 
James  B.  Kozloff 
Fanabel  Kremens  (Piano  '42) 
Helen  J.  Lapsley 

Dr.  and  Mrs.  Richard  Lichtenberg 
Mitchell  Lurie  (Clarinet  '42) 
Dr.  Alan  L.  Magner 
Jim  McClelland 

Alan  Morrison  (Accompanying  '93;  Organ  '91) 

Shaun  F.  O'Malley 

Dr.  and  Mrs.  Meyer  P.  Potamkin 

Constance  Russell  Rachlin  (Piano  '38) 

Abi  Robbins  (Piano  '42) 

G.  M.  Scon 

Dr.  Robert  Snyder 

Jean  S.  Steinhart 

Charles  Sterne  III 

D.  W.  Stroh 

Rebecca  Lewis  Wagner  (Harp  '38) 

Ron  Wormser 

(List  complete  as  of  Feb.  I ) 


if  iff  Hifr^fe 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  13  February  1995  at  8:00pm  in  Curtis  Hall 
i  Thirty-third  Student  Recital^ 


Sonata  for  Piano  and  Violin  in  D  major,  Op.  12/2 
Allegro  con  brio 

Tema  con  variazioni:  andante  con  moto 
Rondo:  allegro 


Ludwig  van  Beethoven 
(1770-1827) 


Meng-Chieh  Liu,  piano  Hee-Jin  Leem,  violin 


Poem  for  Flute  and  Orchestra  (1918! 
Ballade  for  Flute  and  Piano  (1939) 


Demarre  McGill,  flute 
Hugh  Sung,  piano 

^INTERMISSION^ 

Sonata  for  Horn  and  Piano  (1939) 
Moderately  fast 
With  quiet  motion 
Allegro 

Patrick  Pridemore,  horn 
Luis  Prarin  Ortega,  piano 

Meng-Chieh  Liu,  piano 
Cello  Concerto  in  A  minor,  Op.  129 

Nicht  zu  schnell 

Langsam 

Sehr  lebhaft 


Charles  Tomlinson  Griffes 
(1884-1920) 

Frank  Martin 
(1890-1974) 


Paul  Hlndemith 
(1895-1963) 


Robert  Schumann 
(1810-1856) 


Ju  Yeon  Song,  cello 
Hugh  Sung,  piano 


Meng-Chieh  Liu:  Staff  Pianist 
Hee-Jin  Leem:  student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Demarre  McGill:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Hugh  Sung:  Staff  Pianist 
Patrick  Pridemore:  student  of  Myron  Bloom 
Luis  Prado  Ortega:  composition  student  of  Ned  Rorem 
Ju  Yeon  Song:  student  of  Orlando  Cole 

If  music  be  the  food  of  love,  play  on; 
Give  me  excess  of  it,  that,  surfeiting, 
The  appetite  may  sicken,  and  so  die. 
That  strain  again!  It  had  a  dying  fall: 
0!  It  came  o'er  my  ear  like  the  sweet  sound 
That  breathes  upon  a  bank  of  violets, 
Stealing  and  giving  odour! 

-  William  Shakespeare 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  833-5279. 

Dr.  Vladimir  Sokoioff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  15  February  1995  at  8:00pm  in  Curtis  Hall 

^Thirty-fourth  Student  Recital 

The  Curtis  Brass  and  Percussion  Ensemble 

directed  by 
Glenn  Dodson 


Brevard  Fanfare  for  Brass  Choir  and  Percussion 


Concert  en  re" 
Allegro 
Adagio 
Allegro 

Prelude  and  Fugue 

(arranged  for  brass  octet  by  Ryohei  Nakagawa) 


^INTERMISSION^ 


Symphony  for  Brass  and  Timpani 
Dona  nobis  pacem 
Elegy 
Jubilation 


Fisher  Tull 
(b.  1934) 

Georg  Philipp  Telemann 
(1681-1767) 


Johann  Sebastian  Bach 
(1685-1750) 


Herbert  Haufrecht 
(b.  1909) 


Psalm  XIX 

(arranged  by  Keith  Snell  for  brass  choir) 
Fanfares  liturgiques  for  Brass  and  Percussion 


TRUMPETS 
Jason  M.  Gamer 
Paul  Jeffrey 
Jack  Sutte 
Joshua  Whitehouse 

HORNS 
Andrew  Karr 
Paul  LaFollette 
Carey  Potts 
Patrick  Pridemore 
Chi-Zong  Wang 
Kai-Lin  Wang 


TROMBONES 
James  C.  Clark 
Matthew  Dohanian  (bass) 
James  Nova 
Jonathan  Rosenberg 

TUBA 
Eric  Bubacz 


Benedetto  Marcello 
(1685-1739) 

Henri  Tomasi 
(1901-1971) 

PERCUSSION 
David  Goodman 
Anthony  Lafargue 
David  Paroby 
William  Wozniak 


God  must  have  loved  the  common  chord  -  he  made  so  many  of  them. 

-  J.  Lamont  Dreibelbis 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  17  February  1995  at  8:00pm  in  Curtis  Hall 

^Thirty-fifth  Student  Recital «& 


Symphony  Orchestra  of  The  Curtis  Institute  of  Music 

directed  by 
Mischa  Santora 


Concerto  for  Trumpet  and  Strings  in  Eb  major 
Allegro 
Largo 
Vivace 

Jack  Sutte,  trumpet 


Jan  Jirf  Neruda 
(c.  1708-1780) 


Concerto  for  Percussion  and  Small  Orchestra  Darius  Milhaud 

Vif  (rude  et  dramatique)  (1  892-1 974) 
Modern  (vif,  modere,  vif,  modern 

Anthony  Lafargue,  percussion 


Symphony  Na  30  in  D  major,  K.  202  Wolfgang  Amadeus  Mozart 

Molto  allegro  (1756-1791) 
Andantino  con  moto 
Menuetto 
Presto 


Jack  Sutte:  student  of  Frank  Kaderabek 
Anthony  Lafarguer:  student  of  Michael  Bookspan  &  Don  Liuzzi 
Mischa  Santora:  student  of  Otto-Werner  Mueller 


Who  loves  not  women,  wine,  and  song  remains  a  fool  his  whole  life  long. 

-  Johann  Heinrich  Voss 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


THE  ORCHESTRA 


VIOLINS 


FLUTES 


Nurit  Bar-Josef 
Indira  Koch 
Yung-Hsiang  Wang 
Dennis  Kim 
Liza  Kerob 
Jasmine  Lin 
Jennifer  Haas 
Jenny  Oaks 
Leor  Maltinski 
Phillip  Roy 
Carrie  Dennis 
Marc  Yun 


Nadine  Hur 
Demarre  McGill 

CLARINETS 

Michael  Bepko 
Keven  Smith 

OBOES 

Alexandra  Knoll 
Jimin  Lee 


VIOLAs 


HORNS 


Nokuthula  Ngwenyama 
Nicholas  Cords 
Marylene  Gingras-Roy 

CELLOS 

Aaron  Choi 
Arash  Amini 
Inna  Nassidze 

DOUBLE  BASSES 


Patrick  Pridemore 
Paul  LaFollette 

TRUMPETS 

Jack  Sutte 
Paul  Jeffrey 

TROMBONE 

James  C.  Clark 


Heather  Miller 
Juan  Carlos  Pena 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  20  February  1995  at  8:00pm  in  Curtis  Hall 

«!) Thirty-sixth  Student  Recital^ 

Cello  Concerto  in  D  major,  Op.  101 
Allegro  moderato 
Adagio 

Rondo:  allegro 

Jeongjoo  Choi,  cello 
Chiao-han  Liao,  piano 

Passacaglia  in  G  minor  for  Violin  and  Viola  George  Friderich  Handel 

(freely  transcribed  by  Johann  Halvorsen)  -  (1685-1759) 

Jessica  Linnebach,  violin  Danielle  Farina,  viola 

Sonata  for  Flute  and  Piano  in  D  major,  Op.  94 
Andantino 

Allegretto  scherzando 
Andante 
Allegro  con  brio 

Catherine  Hunter  Hays,  flute 
Hugh  Sung,  piano 

^INTERMISSION^ 

Trio  Nfl  2  in  Eb  major,  D.  929  (Op.  100)0  827 
Allegro 

Andante  con  moto 
Scherzando:  allegro  moderato 
Allegro  moderato 


Franz  Joseph  Haydn 
(1732-1809) 


Sergey  Prokofiev 
(1891-1953) 


Franz  Schubert 
(1797-1828) 


Indira  Koch,  violin  Sophie  Shao,  cello 
Ignat  Solzhenitsyn  piano 


Jeongjoo  Choi:  student  of  Orlando  Cole 
Chiao-han  Liao:  student  of  Seymour  Lipkin 
Jessica  Linnebach:  student  of  Aaron  Rosand 
Danielle  Farina:  student  of  Karen  Tuttle 
Catherine  Hunter  Hays:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Hugh  Sung:  Staff  Pianist 
Indira  Koch:  student  of  Aaron  Rosand 
Sophie  Shao:  student  of  David  Soyer 
Ignat  Solzhenitsyn:  student  of  Gary  Graffman 

Karen  Tuttle  prepared  the  Handel 
Felix  Galimir  prepared  the  Schubert 

I  hate  music  — especially  when  it's  played. 

-  Jimmy  Durante 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  22  February  1995  at  8:00pm  in  Curtis  Hall 

«!) Thirty-seventh  Student  Recital^ 


Sonata  for  Piano  and  Viola  in  Eb  major  Op.  120/2 
Allegro  amabile 
Allegro  appassionato 
Andante  con  moto 


Johannes  Brahms 
(1833-1897) 


Chiao-han  Liao,  piano  Chen  Che-Yen,  viola 


Quintet  for  Winds  in  Eb  major,  Op.  88/2 
Lento  -  Allegro  moderato 
Scherzo:  allegro 
Andante  grazioso 
Finale:  allegro  molto 


Anton  Joseph  Reicha 
(1770-1836) 


Mimi  Stillman,  flute  Janet  Miller,  oboe 
Keith  Lipson,  clarinet  Ryan  Simmons,  bassoon 
Katherine  Wang,  norn 


^INTERMISSION^ 


Violin  Concerto  in  D  major.  Op.  61 
Allegro  ma  non  troppo 
Larghetto 
Rondo 


Ludwig  van  Beethoven 
(1770-1827) 


Leila  Josefowicz,  violin 
Hugh  Sung,  piano 


Chiao-han  Liao:  student  of  Seymour  Lipkin 
Chen  Che-Yen:  student  of  Michael  Tree  &  Karen  Tuttle 
Mimi  Stillman:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Janet  Miller:  student  of  Richard  Woodhams 
Keith  Lipson:  student  of  Donald  Montanaro 
Ryan  Simmons:  student  of  Bernard  Garfield 
Katherine  Wang:  student  of  Myron  Bloom 
Leila  Josefowicz:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Hugh  Sung:  Staff  Pianist 

Jeffrey  Khaner  prepared  the  Reicha 

.  .  .  what  can  be  more  strange,  than  that  the  rubbing  of  a  little  Hair  and  Cat-gut 
together,  shou'd  make  such  a  mighty  alteration  in  a  Man  that  sits  at  a  distance? 

-  Jeremy  Collier 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  24  February  1995  at  8:00pm  in  Curtis  Hall 


^Thirty-eighth  Student  Recital  J) 

Toccata,  Adagio,  and  Fugue  in  C  major,  S.  564 

Kenneth  Cowan,  organ 

Hallucinations  for  Basson  and  Piano 
Sans  rigueur 
Tempo  giusto 

Ryan  Simmons,  bassoon 
Paolo  Michele  Bordignon,  piano 

Sonata  Nfl  2  for  Cello  and  Piano 
Allegro 
Largo 

Allegro  comodo 

Jeffrey  Noel  Lastrapes,  cello 
Anat  Paul,  piano 

^INTERMISSION^ 

Valse  and  Romance  for  Piano,  Six  Hands 
Valse 
Romance 


Johann  Sebastian  Bach 
(1685-1750) 


Alain  Bernaud 
(b.  1932) 


Bohuslav  Martinu 
(1890-1959) 


Sergey  Rachmaninoff 
(1873-1943) 


Amy  l-Lin  Cheng,  Heather  Conner,  Jason  M.  Gamer,  piano 

Sonata  in  D  major  for  Violin  and  Basso  Continuo 
(transcription  by  Ottorino  Respighi) 

Moderato  (a  fantasia) 

Allegro  moderato 

Largo 

Vivace 

Sonata  for  Violin  and  Piano  in  A  major 
Allegro  ben  moderato 
Allegro 

Recitativo-Fantasia 
Allegretto  poco  mosso 

Jasmine  Lin,  violin 
Meng-Chieh  Liu,  piano 


Antonio  Vivaldi 
(1678-1741) 


Cesar  Franck 
(1822-1890) 


Kenneth  Cowan:  student  of  John  Weaver 
Ryan  Simmons:  student  of  Bernard  Garfield 
Paolo  Michele  Bordignon:  organ  student  of  John  Weaver 
Jeffrey  Noel  Lastrapes:  student  of  Orlando  Cole 
Anat  Paul:  student  of  Eleanor  Sokoloff 
Amy  l-Lin  Cheng:  student  of  Claude  Frank 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Jason  M.  Gamer:  trumpet  student  of  Frank  Kaderabek 
Jasmine  Lin:  student  of  Aaron  Rosand 
Meng-Chieh  Liu:  Staff  Pianist 

See  deep  enough;  and  you  see  musically;  the  heart  of  nature 
being  everywhere  music,  if  you  can  only  reach  it. 

-  Thomas  Carlyle 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  27  February  1995  at  8:00pm 

i Thirty-ninth  Student  Recital^ 


Trio  Sonata  in  C  minor  (Sopra'll  soggetto  reale) 
(from  A  Musical  Offering,  S.  1079) 
Largo 
Allegro 
Andante 
Allegro 

Mimi  Stillman,  flute  Phillip  Roy,  violin 
Inna  Nassidze,  cello  Paolo  Michele  Bordignon,  harpsichord 


Johann  Sebastian  Bach 
(1685-1750) 


Sonata  in  E  major  for  Cello  and  Piano 
Grave 
Allegro 

Allegro,  tempo  di  gavotte 
Largo 
Allegro 


Giuseppe  Valentini 
(1681-1740) 


Arash  Amini,  cello 
Emi  Nakajima,  piano 

^INTERMISSION^ 


Sonata  for  Piano  and  Violin  in  Bb  major,  K.  454 
Largo  -  Allegro 
Andante 
Allegretto 

Hugh  Sung,  piano  Timothy  Fain,  violin 

Quintet  for  Woodwinds  in  G  minor 
Allegro  con  moto 
Andante 
Vivace 

Mimi  Stillman,  flute  Janet  Miller,  oboe 
Keith  Lipson,  clarinet  Ryan  Simmons,  bassoon 
Andrew  Karr,  horn 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Paul  Taffanel 
(1844-1908) 


Mimi  Stillman:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Phillip  Roy:  student  of  Victor  Danchenko 
Inna  Nassidze:  student  of  David  Soyer 
Paolo  Michele  Bordignon:  organ  student  of  John  Weaver 
&  harpsichord  student  of  Dr.  Lionel  Party 

Arash  Amini:  student  of  David  Soyer 
Emi  Nakajima:  student  of  Eleanor  Sokoloff 

Hugh  Sung:  Staff  Pianist 
Janet  Miller:  student  of  Richard  Woodhams 
Keith  Lipson:  student  of  Donald  Montanaro 
Ryan  Simmons:  student  of  Bernard  Garfield 
Andrew  Karr:  student  of  Myron  Bloom 

Jeffrey  Khaner  prepared  the  Bach 
Donald  Montanaro  prepared  the  Taffanel 

The  flute  is  not  an  instrument  with  a  good  moral  effect. 
It  is  too  exciting. 

-  Aristotle 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  1  March  1995  at  8:00pm  in  Curtis  Hall 

^Fortieth  Student  Recital^ 

The  Curtis  Woodwind  Ensemble 
directed  by 
Richard  Woodhams 


Octet  in  F  major  for  Winds  Franz  Joseph  Haydn 

Allegro  moderato  (1  732-1 809) 

Andante  con  variazioni 
Menuetto  and  Trios  I  and  II 
Finale 


9  Pieces  characteristiques  Jean  Francaix 

Presto  -  Amoroso  -  Notturno  (b.  1912) 

Subito  vivo  -  Allegro  -  Andantino 
Leggierissimo  -  Moderato  -  Finale 

^INTERMISSION^ 

Serenade  for  Winds  and  Strings  in  D  minor,  Op.  44  Antonin  Dvorak 

Moderato  quasi  marcia  (1841-1904) 
Menuetto  and  Trio 
Andante  con  moto 
Finale:  allegro  molto 


Serenade  for  13  Winds  in  Eb  major,  Op.  7 


Richard  Strauss 
(1864-1949) 


THE  ORCHESTRA 


HAYDN:  OCTET 

Oboes:  Jimin  Lee,  Janet  Miller 
Clarinets:  Michael  Bepko,  Keven  Smith 
Bassoons:  Martin  Garcia,  Ryan  Simmons 
Horns:  Carey  Potts,  Katherine  Wang 

STRAUSS:  SERENADE 

Flutes:  Demarre  McGill,  Mimi  Stillman 
Oboes:  Lelie  Resnick,  Janet  Miller 
Clarinets:  Michael  Bepko,  Keven  Smith 

Bassoons:  Michelle  Fenton,  Michelle  Rosen,  Ryan  Simmons  (contra) 
Horns:  Patrick  Pridemore,  Andrew  Karr,  Katherine  Wang,  Carey  Potts 

DVORAK:  SERENADE 

Oboes:  Lelie  Resnick,  Alexandra  Knoll 
Clarinet:  Sam  Caviezel,  Michael  Bepko 

Bassoons:  Michelle  Fenton,  Michelle  Rosen,  Martin  Garcia  (contra) 

Horns:  Patrick  Pridemore,  Paul  LaFollette 

Cello:  Alberto  Parrini 

Double  Bass:  Christopher  Chlumsky 

FRANCAIX:  9  PIECES  CHARACTERISE QUES 

Oboes:  Alexandra  Knoll,  Jimin  Lee 
Flutes:  Nadine  Hur,  Catherine  Hays 
Clarinets:  Sam  Caviezel,  Keith  Lipson 
Bassoons:  Michelle  Rosen,  Martin  Garcia 
Horns:  Chi-Zong  Wang,  Paul  LaFollette 


And  the  people  piped  with  pipes, 
and  rejoiced  with  great  joy, 
so  that  the  earth  rent  with  the  sound  of  them. 

Old  Testament 
I  Kings 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  3  March  1995  at  8:00pm  in  Curtis  Hall 


^Forty-first  Student  Recital^ 

Fantasia  cromatica 

(transcribed  for  viola  solo  by  Zolt^n  Kodaly) 

Danielle  Farina,  viola 


Vocalise,  Op.  34/14 
(edited  for  viola  by  Leonard  Davis) 


Danielle  Farina,  viola 
Daniel  Wachs,  piano 

Poeme  for  Violin  and  Piano,  Op.  25 

Paul  Kim,  violin 
Hugh  Sung,  piano 

Here  I  Stand 

(Tom  RakewelPs  aria  from  The  Rake's  Progress) 
Folksong  Arrangements 

The  Salley  Gardens 

The  Plough  Boy 

0,  Waly,  Waly 
Canticle  Nfl  I,  Op.  40  for  High  Voice  and  Piano 

(My  beloved  is  mine  and  I  am  his)  (text  by  Francis  Quarles) 

Marcel  Reijans,  tenor 
Mikael  Eliasen,  piano 

^INTERMISSION^ 

Serenade  for  Tenor,  Horn,  and  Strings,  Op.  31 
Prologue  Pastoral  (Cotton)  Nocturne  (Tennyson)  Elegy  (Blake) 
Dirge  (anon.,  15th  cent.)  Hymn  (Ben  Jonson)  Sonnet  (Keats) 

Epilogue 


Johann  Sebastian  Bach 
(1685-1750) 


Sergey  Rachmaninoff 
(1873-1943) 


Ernest  Chausson 
(1855-1899) 


Igor  Stravinsky 
(1882-1971) 
Sir  Benjamin  Britten 
(1913-1976) 


Britten 


Britten 


Marcel  Reijans,  tenor  Patrick  Pridemore,  horn 
Amir  Kats,  conductor 


THE  ORCHESTRA 


VIOLINS        Liza  Kerob,  Timothy  Fain,  Jenny  Oaks,  Jasmine  Lin 

Marc  Yung,  Yung-Hsiang  Wang,  Kerri  Ryan,  Mlscha  Santora 
VIOLAS         Carolyn  Riley,  Valerie  Johnson,  Burchard  Tang,  Brian  Chen 
CELLOS         Glenn  Fischbach,  Ludmilla  Konstantinova,  Inna  Nassidze 
BASSES        Juan  Carlos  Pena,  Burke  Shaw 

Danielle  Farina:  student  of  Karen  Tuttle 
Daniel  Wachs:  student  of  Seymour  Lipkin 
Paul  Kim:  student  of  Jascha  Brodsky 
Hugh  Sung:  Staff  Pianist 
Marcel  Reijans:  student  in  the  Opera  Master's  Degree  Program  with  Mikael  Eliasen 
Patrick  Pridemore:  student  of  Myron  Bloom 
Amir  Kats:  student  of  Otto-Werner  Mueller 

Composing  is  like  driving  down  a  foggy  road  toward  a  house. 
Slowly  you  see  more  details  of  the  house  — the  color  of  the  slates 
and  bricks,  the  shape  of  the  windows.  The  notes  are  the 
bricks  and  mortar  of  the  house. 

-  Sir  Benjamin  Britten 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


The  Curtis  Institute  of  Music  Alumni  Association 


Monday,  March  6,  1995 


Curtis  Hall.  8:00  pm 


Romance,  Op.  36 


Camille  Saint-Sacns 


Jeffry  Kirschen,  horn 
Davyd  Booth,  piano 
Guest  Artist 


Suite,  Op.  57 
Canon 

Allegretto  scherzando 
Finale:  Allegro  leggiero 


Charles  Lefebvre 


Partita  for  Wind  Quintet 
Introduction  and  Theme 
Variation 
Interlude 
Gigue 
Coda 


David  Cramer,  flute 
Jonathan  Blumenfeld,  oboe 
Ronald  Reuben,  clarinet 
Mark  Gigliotti,  bassoon 
Jeffry  Kirschen,  horn 


Irving  Fine 


String  Quintet  in  E-flat  Major,  Op.  97  Antonin  Dvorak 

Allegro  non  tanto 
Allegro  vivo 
Larghetto 

Finale:  Allegro  giusto 

Kimberly  Fisher ,  violin 
Yumi  Ninomiya  Scott,  violin 
Choon-Jin  Chang,  viola 
Anna  Marie  Ahn,  viola 
John  Koen,  cello 


The  Curtis  Institute  of  Music  Alumni  Association 


Wednesday,  March  8,  1995 


Curtis  Hall,  8:00  pm 


Widmung,  Op.  25,  #1 

Auf  Flugeln  des  Gesanges,  Op.  34,  #2 

Fruhlingslied,  Op.  8,  #6 

Gregory  Hopkins 
Darryl  Hobson-Byrd 


Robert  Schumann 
Felix  Mendelssohn 


Widmung 

Auf  Flugeln  des  Gesanges 
Fruhlingslied 


Pace  non  trovo 
O,  quand  je  dors 
Enfant,  si  j'etais  roi 


Franz  Liszt-Robert  Schumann 
Franz  Liszt-Felix  Mendelssohn 


Darryl  Hobson-Byrd 


Franz  Liszt 


Gregory  Hopkins 
Darryl  Hobson-Byrd 


Paraphrase  on  Verdi's  Rigoletto  Franz  Liszt 

Darryl  Hobson-Byrd 

Five  Poems  of  Llanto  Azul  William  Moore 

Calla,  Amado  mio 
Corre 

Dulsesol  de  la  manana 

Te  he  llorado 

Alii 

Gregory  Hopkins 
Darryl  Hobson-Byrd 


The  Curtis  Institute  of  Music  Alumni  Association 


Friday,  March  10,  1995 


Curtis  Hall.  8:00  pm 


Concerto  for  Violin  and  Oboe,  BWV  1060 


Zina  Schiff 
Philip  Alexander 
Cameron  Grant 

Guest  Artist 


Johann  Sebastian  Bach 


Sonata  for  Violin  and  Piano,  Op.  5 
Allegro  risoluto 
Scherzo 

Lento  sostenuto 
Allegro  molto 


Lee  Hoiby 


Three  Songs  William  Grant  Still 

Here's  One 
Summerland 
Blues 


Zigeunerweisen 


Zina  Schiff 
Cameron  Grant 


Pablo  de  Sarasate 


Mr  v  r.  r  mini 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  13  March  1995  at  8:00pm  in  Curtis  Hall 

Forty-second  Student  Recital^ 


Sonata  for  Piano  and  Violin  in  Bb  major,  K.  378 
Allegro  moderato 
Andantino  sostenuto  e  cantabile 
Rondeau 

Jennifer  Lim,  piano  Wei-Pin  Kuo,  violin 

Sonata  for  Bassoon  and  Piano,  Op.  71 
Andante  moderato  -  Allegretto  scherzando 
Nocturne:  presque  adagio 

Final:  Allegro  -  Vigoureusement  et  rudement  rythme' 

Martin  Garcia,  bassoon 
Chiao-han  Liao,  piano 

Sonata  for  Viola  and  Piano,  Op.  1 1/4 
Fantasie 

Thema  mit  Variationen 
Finale  mit  Variationen 

Kirsten  Johnson,  viola 
Hugh  Sung,  piano 

^INTERMISSION^ 

Quintet  for  Winds  in  G  minor 
Allegro  con  moto 
Andante 
Vivace 

Demarre  McGill,  flute  Jimin  Lee,  oboe 
Keven  Smith,  clarinet  Martin  Garcia,  bassoon 
Paul  LaFollette,  horn 

Sonata  for  Cello  and  Piano  in  G  minor,  Op.  19 
Lento  -  Allegro  moderato 
Allegro  scherzando 
Andante 

Allegro  mosso  -  Moderato  -  Vivace 

Arash  Amini,  cello 
Meng-Chieh  Liu,  piano 


W.A.  Mozart 
(1756-1791) 


Charles  Koechlin 
(1867-1950) 


Paul  Hindemith 
(1895-1963) 


Paul  Taffanel 
(1844-1908) 


Sergey  Rachmaninoff 
(1873-1943) 


Sponsored  by  CIGNA  Foundation 


Jennifer  Lim:  student  of  Peter  Serkin 
Wei-Pin  Kuo:  student  of  Jaime  Laredo 
Martin  Garcia:  student  of  Bernard  Garfield 
Chiao-han  Liao:  student  of  Seymour  Lipkin 
Kirsten  Johnson:  student  of  Michael  Tree 
Hugh  Sung:  Staff  Pianist 
Demarre  McGill:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Jimin  Lee:  student  of  Richard  Woodhams 
Keven  Smith:  student  of  Donald  Montanaro 
Paul  LaFollette:  student  of  Myron  Bloom 
Arash  Amini:  student  of  David  Soyer 
Meng-Chieh  Liu:  Staff  Pianist 

Anthony  Gigliotti  prepared  the  Taffanel 

Music  was  chaste  and  modest  so  long  as  it  was  played  on  simpler 
instruments,  but  since  it  has  come  to  be  played  in  a  variety 
of  manners  and  confusedly,  it  has  lost  the  mode  of  gravity 
and  virtue  and  fallen  almost  to  baseness. 

-  Anicius  Manlius  Severinus  Boethius 

(c.  520  AD) 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  15  March  1995  at  8:00pm  in  Curtis  Hall 


^Forty-third  Student  Recital^ 


Poem  for  Flute  and  Piano  (1918) 


Hora  staccato 

(transcribed  by  Julius  Baker) 


Charles  Tomlinson  Griffes 
(1884-1920) 

Grigoras  Dinicu 
(1889-1949) 


Mimi  Stillman,  flute 
Hugh  Sung,  piano 

String  Quartet  Nfl  1 ,  Op.  50 
Allegro 

Andante  molto 
Andante 

Hilary  Hahn,  violin  Elita  Kang,  violin 
Marylene  Gingras-Roy,  viola  Glenn  Fischbach,cello 

^INTERMISSION^ 

Sonata  for  Piano  and  Clarinet  in  F  minor,  Op.  120/1 
Allegro  appassionato 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 

Amy  l-Lin  Cheng,  piano  Sam  Caviezel,  clarinet 

Violin  Concerto  Nfi  3  in  B  minor,  Op.  61 
Allegro  non  troppo 
Andantino  quasi  allegretto 
Molto  moderato  e  maestoso 


Sergey  Prokofiev 
(1891-1953) 


Johannes  Brahms 
(1833-1897) 


Camille  Saint-Saens 
(1835-1921) 


Jessica  Linnebach,  violin 
Hugh  Sung,  piano 


Mimi  Stillman:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Hugh  Sung:  Staff  Pianist 
Hilary  Hahn:  student  of  Jascha  Brodsky 
Elita  Kang:  student  of  Arnold  Steinhardt  &  Yumi  Ninomiya  Scott 
Marylene  Gingras-Roy:  student  of  Karen  Tuttle 
Glenn  Fischbach:  student  of  Orlando  Cole 
Amy  l-Lin  Cheng:  student  of  Claude  Frank 
Sam  Caviezel:  student  of  Donald  Montanaro 
Jessica  Linnebach:  student  of  Aaron  Rosand 

Felix  Galimir  prepared  the  Prokofiev 

Voices,  instruments,  and  all  possible  sounds  — even  silence  itself — 
must  tend  toward  one  goal,  which  is  expression. 

-  Christoph  Willibald  Gluck 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  17  March  1995  at  8:00pm  in  Curtis  HaM-b 


«&  Forty-fourth  Student  Recital  4 


,.   .    .  r\r,  on  Ludwig  van  Beethoven 

Sonata  for  Piano  and  Violin  in  A  major,  Op.  iu  (1  ?7Q_1  Q2J) 


Allegro  vivace 
Andante,  piu  tosto  allegretto 
Allegro  piacevole 


Ye  Zhu,  piano  Mu  Na,  violin 


Beethoven 

Piano  Sonata  N2  30  in  E  major,  Op.  109 
Vivace,  ma  non  troppo  -  Adagio  espress.vo  -  Tempo  I 
Prestissimo 

Gesangvoll,  mit  innigster  Empfindung 
(andante  molto  cantabileed  espressivo) 

Emi  Nakajima,  piano 


^INTERMISSION^ 

Beethoven 

Piano  Concerto  Nft  4  in  G  major,  Op.  58 
Allegro  moderato 
Andante  con  moto 
Rondo:  vivace 

Amy  l-Lin  Cheng,  piano 
Ye  Zhu,  2nd  piano 


Ye  Zhu:  student  of  Gary  Graffman 
Mu  Na:  student  of  Aaron  Rosand 
Emi  Nakajima:  student  of  Eleanor  Sokoloff 
Amy  l-Lin  Cheng:  student  of  Claude  Frank 

Music  is  the  electrical  soil  in  which  the  spirit 
lives,  thinks  and  invents. 

-  Ludwig  van  Beethoven 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


Remembering 

Max  Rudolf 

1902  - 1995 


THE  CURTIS  INSTITUTE  OF  MUSIC 
PHILADELPHIA,  PA 


MARCH  19, 1995 


Max  Rudolf 

1902-1995 


A  Memorial  Tribute 
Gary  Graffman 


a  Profile  of  Max  Rudolf 

ORIGINALLY  TELEVISED  IN  1985 


william  rudolf 
Marianne  Rudolf  goldberger 
*** 

BRAHMS:  SONATA  NO.  3  IN  D  MINOR  OP.  108 
ADAGIO 

PAMELA  FRANK,  VIOLIN 
STEPHEN  PRUTSMAN,  PIANO 

*** 

PAUL  RUDOLF 
MARGARET  RUDOLF  COFFEY 

*M 

SCHUBERT:  SYMPHONY  NO.  5 
ANDANTE  CON MOTO 
MAX  RUDOLF,  CONDUCTOR:  SYMPHONY  ORCHESTRA  OF  THE  CURTIS 

INSTITUTE 
RECORDED  LIVE,  JANUARY  31,  1972 

*** 

Michael  Stern 

*** 

MOZART:  CONCERTO  NO.  3  IN  G  MAJOR.  K.  216 
ADAGIO 

JAIME  LAREDO,  VIOLIN:  MAX  RUDOLF,  CONDUCTOR: 
CONCERTO  SOLOISTS  OF  PHILADELPHIA 
RECORDED  LIVE.  MAY 26,  1988 


The  Curtis 


Institute 


of  Music 


Alumni  Recital  Series 


Pamela  Frank,  violin 
Stephen  Prutsman,  piano 


Sunday,  March  19, 1995 
7  p.m. 
Curtis  Hall 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


Pamela  Frank,  violin 
Stephen  Prutsman,  piano 


JOHANNES  BRAHMS 


LEOS  JANACEK 


Sonata  for  Piano  and  Violin  No.  1  inQ  major, 
Op.  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderate 

Sonata  for  Violin  and  Piano 

Con  moto 
Ballada 
Allegretto 
Adagio 


Intermission 


TORU  TAKEM1TSU        Hika  (Regie) 


LUDWIG  VAN  BEETHOVEN 


Sonata  for  Piano  and  Violin  No.  7  in  C  minor, 
Op.  30/2 

Allegro  con  brio 

Adagio  cantabile 

Scherzo:  Allegro  -  Trio 

Finale:  Allegro 


Biographies 


PAMELA  FRANK 

Violin 

Violinist  Pamela  Frank,  a  1989  graduate  of  The  Curtis  Institute  of  Music,  has 
quickly  established  an  international  reputation  for  her  varied  range  of  performing 
activity.  In  addition  to  performing  as  soloist  with  major  orchestras  and  in  recital  on 

the  leading  concert  stages,  Ms.  Frank  is  regularly  sought  after  as  a  chamber  music 
partner  by  today's  most  distinguished  soloists  and  ensembles.  Ms.  Frank  has  appeared 
with  such  orchestras  as  those  of  Philadelphia,  Cleveland,  Boston,  New  York,  Balti- 
more and  Detroit,  as  well  as  the  Vienna  Chamber  Orchestra,  Orchestre  de  Paris  and 

the  Israel  Philharmonic.  As  a  recitalist,  she  has  performed  in  London,  Paris, 
Amsterdam,  Vienna  and  New  York,  where  she  makes  her  Carnegie  Hall  recital  debut 
this  season.  Her  chamber  music  projects  include  performances  with  such  artists  as 
Peter  Serkin,  Yo-Yo  Ma,  Emanuel  Ax,  and  her  father,  Claude  Frank,  as  well  as 
frequent  appearances  with  the  Chamber  Music  Society  of  Lincoln  Center  and  Music 
from  Marlboro.  In  the  recording  studio,  Ms.  Frank  has  embarked  upon  a  Beethoven 
sonata  cycle  for  MusicMasters  Classics  with  Claude  Frank  at  the  piano.  She  has  also 
recorded  the  Chopin  Piano  Trio  with  Mr.  Ax  and  Mr.  Ma  for  Sony  Classical. 


STEPHEN  PRUTSMAN 

Piano 

Guest  pianist  Stephen  Prutsman,  a  native  of  southern  California,  garnered 
international  attention  when  he  received  the  Bronze  Medal  at  the  1990  Tchaikovsky 

International  Piano  Competition  and  again  in  1991  when  he  was  awarded  the 
coveted  Avery  Fisher  Career  Grant.  Later  that  year  he  received  the  second  prize  Gold 
Medal  at  the  Queen  Elisabeth  International  Piano  Competition.  Mr.  Prutsman  has 
performed  in  recital  and  with  major  orchestras  throughout  the  United  States,  Europe 
and  Latin  America,  including  the  Baltimore,  Houston  and  San  Diego  symphonies,  as 
well  as  the  Handers  Philharmonic  Orchestra  and  the  Belgian  National  Orchestra.  As 
a  chamber  artist,  he  has  participated  in  the  Tanglewood  and  Marlboro  Festivals,  and  is 
festival  director  of  the  El  Paso  International  Chamber  Music  Festival  in  El  Paso, 
Texas.  A  former  Fellow  of  the  American  Pianists  Association,  Mr.  Prutsman  was 
recently  appointed  the  organization's  artistic  consultant. 


Alumni  Society  of  Greater  Philadelphia 


Hershel  Gordon,  Chairman  Caroline  Coade  Alan  Morrison 

Marcantonio  Barone  Edith  Evans  Frumin  Richard  Shapp 

Sam  Caviezel,  Student  Rep.  Fanabel  Kremens  Sandra  Swanson 


The  Alumni  Recital  Series  is  produced  by  The  Curtis  Institute  of  Music  in 
conjunction  with  the  Alumni  Society  of  Greater  Philadelphia.  This  group  is 
composed  of  local  alumni  who  support  the  next  generation  of  Curtis  musicians 
by  presenting  a  series  of  alumni  performances.  Artists  donate  their  services, 
and  each  year  Society  members  work  with  Curtis'  Director  to  decide  how  proceeds 

from  the  recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  student  audition  travel  fund,  the  purchase 
of  scores  for  opera  students,  teaching  studio  and  practice  room  renovations 
and  student  living  expenses. 


Alumni  Recital  Series  Benefactors 


Marcantonio  Barone  (Piano  '82) 

Peter  and  Felicity  Benoliel 

Marilyn  Bertrand 

Mrs.  Cary  William  Bole 

Vera  D.  Bruesde 

Mr.  and  Mrs.  Isadore  S.  Burstein 

Blanche  Burton-Lyles  (Piano  '54) 

William  H.  Chandlee  III 

Violet  Chang 

Lawson  Copley 

Marie  M.  de  Benneville 

Ann  E.  Diebold 

Norman  E.  Donoghue  II 

Edith  Evans  Frumin  (Voice  '48) 

Frederick  J.  Gerhart 

Hershel  (Violoncello  '50)  and  Gloria  Gordon 

Gary  (Piano  '46)  and  Naomi  Graffman 

Rita  A.  Halpin 

Mrs.  Robert  A.  Hauslohner 

Elizabeth  C.  Holm 

Paul  James  and  Charles  Gilmore 


William  E  Kindley 
James  B.  Kozloff 
Fanabel  Kremens  (Piano  '42) 
Helen  J.  Lapsley 

Dr.  and  Mrs.  Richard  Lichtenberg 
Mitchell  Lurie  (Clarinet  '42) 
Dr.  Alan  L.  Magner 
Jim  McClelland 

Alan  Morrison  (Accompanying  '93;  Organ  "91) 

Shaun  F.  O'Malley 

Dr.  and  Mrs.  Meyer  P.  Potamkin 

Constance  Russell  Rachlin  (Piano  '38) 

Abi  Robbins  (Piano  '42) 

G.  M.  Scott 

Dr.  Robert  Snyder 

Jean  S.  Steinhart 

Charles  Sterne  III 

D.  W.  Stroh 

Rebecca  Lewis  Wagner  (Harp  '38) 
Ron  Wormser 


y>  if  rf  r ifr i r i 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  20  March  1995  at  8:00pm  in  Curtis  Hall 

^Forty-fifth  Student  Recital^ 

The  Curtis  Percussion  Class 
directed  by 
Michael  Bookspan 

Ionization  for  1  3  Percussion  Players  Edgard  Varese 

(1883-1965) 

David  Goodman,  Anthony  Lafargue,  David  Paroby,  William  Wozniak 

student  guest  performers: 
Ryan  Leveille,  Juan  Carlos  Lomonaco,  Luis  Prado,  Daniel  Ott, 
Fernando  Valcarcel,  Ki-sun  Sung,  Douglas  McClea,  Jonathan  Holland, 

Mischa  Santora,  Amir  Kats 
Michael  Bookspan,  conductor 


Concerto  for  Percussion  (1958) 
in  three  movements: 
Robuste  -  Dolent  -  Rapidement 


Andre"  Jolivet 
(1905-1974) 


Third  Construction  (1941) 


Anthony  Lafargue,  percussion 
Meng-Chieh  Liu,  piano 

^INTERMISSION^ 


The  Curtis  Percussion  Quartet 
Michael  Bookspan,  conductor 


John  Cage 
(1912-1992) 


Chromatic  Fox-trot 
Rainbow  Ripples 
Charleston  Capers 


Anthony  Lafargue,  xylophone 

William  Wozniak,  xylophone 

David  Paroby,  xylophone 
Ryan  Leveille,  guest  alumnus 


George  Hamilton  Greene 
Greene 
Greene 


Sponsored  by  Rohm  and  Haas  Company 


David  Goodman,  Anthony  Lafargue,  David  Paroby,  &  William  Wozniak 
are  students  of  Michael  Bookspan 
Meng-Chieh  Liu:  Staff  Pianist 

Composing's  one  thing,  performing's  another,  listening's  a  third. 
What  can  they  have  to  do  with  one  another? 

-  John  Cage 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS 
INSTITUTE 
OF  MUSIC 

to 

Faculty  Recital 

Aaron  Rosand,  violin 
Hugh  Sung,  piano 

**. 

Tuesday,  March  21,  1995 
Curtis  Hall 
8:00  p.m. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


Faculty  Recital 

Aaron  Rosand,  violin 
Hugh  Sung,  piano 


onata  in  A  minor,  Op.  1,  No.  4 

Largo 

Ardito  -Tempo  moderate 
Minuetto 

Presto  giocosamente 

onata  in  B  minor 

Moderate 
Andante  espressivo 

Passacaglia  -  Allegro:  moderate  ma  energico 
'relude  (for  solo  violin) 
Furies  (for  solo  violin) 

-  Intermission  - 


'oeme 


Jcdses  nobles  et  sentimentales 


Zstrellita 


PASQUALI/YSAYE 


RESP1GHI 


ENESCO 
YSAYE 


CHAUSSON 


Jabre  Dance 


Souvenir  de  Moscou 


RAVEL/HEIFETZ 
PONCE/HE1FETZ 
KHACHATURIAN/HEIFETZ 
WIENIAWSKI 


Biographies 


Aaron  Rosand 

A  Curtis  alumnus  and  member  of  the  faculty  since  1981,  where 
he  holds  the  Dorothy  Richard  Starling  Chair  of  Violin  Studies, 
Aaron  Rosand  has  an  extensive  solo  career.  He  performs  in 
recital  and  as  soloist  with  major  orchestras  throughout  the  world, 
combining  master  classes  with  his  concert  tours.  His  25-year 
recording  career  has  produced  numerous  discs  for  Vox,  Candide, 
Turnabout,  Columbia,  Audiofon  and  Disques.  Mr.  Rosand  began 
his  public  performing  career  at  the  age  of  9,  when  he  shared  a 
recital  program  at  the  Civic  Opera  House  in  Chicago  with  tenor 
Jan  Peerce;  the  next  year  he  made  his  orchestral  debut  with  the 
Chicago  Symphony  Orchestra  conducted  by  Frederick  Stock.  In 
1944,  Mr.  Rosand  entered  The  Curtis  Institute  of  Music  to  study 
with  Efrem  Zimbalist,  working  simultaneously  with  William 
Primrose  and  Marcel  Tabuteau  in  ensemble  playing  and  phrase- 
making.  In  addition  to  his  position  at  Curtis,  he  also  teaches  at 
LAcademie  d'Ete  in  France  and  is  on  the  faculty  of  the  Mannes 
School  of  Music. 


Hugh  Sung 

A  1990  Curtis  graduate  and  staff  pianist  at  The  Institute,  Hugh 
Sung  is  a  frequent  collaborator  with  Mr.  Rosand,  with  whom  he 
has  toured  regularly.  Mr.  Sung  made  his  debut  with  the  Philadel- 
phia Orchestra  at  age  1 1  and  has  since  performed  as  soloist  with 
such  groups  as  the  Concerto  Soloists  Chamber  Orchestra.  He  has 
won  numerous  awards,  including  first  prize  in  the  nationwide  Arts 
Recognition  and  Talent  Search  endorsed  by  the  National  Founda- 
tion for  the  Advancement  in  the  Arts.  He  began  his  piano  studies 
with  his  mother  and  later  studied  with  Eleanor  Sokoloff  and  Susan 
Starr.  At  13,  Mr.  Sung  entered  The  Curtis  Institute  of  Music, 
where  he  studied  with  Jorge  Bolet  and  Seymour  Lipkin.  In 
addition  to  his  position  at  Curtis,  he  is  also  a  faculty  member  of 
the  Temple  University  Gifted  Youth  Music  program. 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  22  March  1995  at  8:00pm  in  Curtis  Hall 

^Forty-sixth  Student  Recital^ 

Johann  Sebastian  Bach 
Three  Brandenburg  Concertos 
conducted  by 
Dr.  Ford  Lallerstedt 


Concerto  N2  1  in  F  major,  S.  1046 
(Allegro) 
Adagio 
Allegro 

Menuetto  -  Trio  -  Polacca  -  Trio 

Timothy  Fain,  violin  Lelie  Resnick,  oboe 
Patrick  Pridemore  &  Andrew  Karr,  horns 


Concerto  N2  4  in  G  major,  S.  1049 
Allegro 
Andante 
Presto 

Hee-Jin  Leem,  violin  Catherine  Hays  &  Nadine  Hur,  flutes 


Concerto  N2  2  in  F  major,  S.  1047 
(Allegro) 
Andante 
Allegro  assai 

Nurit  Bar-Josef,  violin  Demarre  McGill,  flute 
Alexandra  Knoll,  oboe  Jack  Sutte,  trumpet 


THE  ORCHESTRA 


VIOLINb 

PI  1  ITPQ 
rl_U 1  CO 

Nurit  Bar-Josef 

uainenne  nays 

Timothy  Fain 

iNaQine  nur 

Jennifer  Haas 

Demarre  McGill 

Elita  Kang 

Uof  11  llo  (XII 1  1 

OBOES 

Alpxandra  Knoll 

Upp.  (in  1  ppm 

1  ICC    yJ  f  1  1    LCCII  1 

Jimin  Lee 

lanpt  Millpr 

unen  z.nao 

1  olio  Rocni/^U 

\/IOI  A  c 
V 1 U  LAo 

R A ccnnM 

DMOO \J \J  IM 

vaierie  jonnson 

IVIILIltJIIc  relllUll 

NOKutnuia  Ngwenyama 

uaroiyr!  nney 

Uf)RMC 
nunr^o 

Mnurew  i\.arr 

VIOLONCELLOS 

Patrick  Pridemore 

Glenn  Fischbach 

Alberto  Parrini 

TRUMPET 

Jack  Sutte 

DOUBLE  BASS 

Heather  Miller 

Lelie  Resnick:  student  of  Richard  Woodhams 
Patrick  Pridemore:  student  of  Myron  Bloom 
Andrew  Karr:  student  of  Myron  Bloom 
Hee-Jin  Leem:  student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Catherine  Hays:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Nadine  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Nurit  Bar-Josef:  student  of  Aaron  Rosand 
Demarre  McGill:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Alexandra  Knoll:  student  of  Richard  Woodhams 
Jack  Sutte:  student  of  Frank  Kaderabek 


Where  there  is  music,  there  can't  be  mischief. 

-  Miguel  de  Cervantes  Saavedra 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  24  March  1995  at  5:00pm  in  Curtis  Hall 

^Forty-seventh  Student  Recital^ 


Sonatine  for  Flute  and  Bassoon 
Modern  sans  lenteur 
Andante 

Rapide  et  brillant 


Pierre  Gabaye 
(b.  1930) 


Demarre  McGill,  flute  Martin  Garcia,  bassoon 


Sonata  in  G  minor  "The  Devil's  Trill 
(transcribed  by  Fritz  Kreisler) 

Larghetto 

Allegro  energico 

Grave  -  Allegro  assai 

Cadenza  -  Adagio 

Tzigane 


Leor  Maltinski,  violin 
Hugh  Sung,  piano 


Caprices  for  Trombone  Solo  (1994) 
Energico  -  Poco  allegro  -  Non  troppo  serioso 
Lento  e  sempre  lyrico  -  Con  brio 


Chris  Clark,  trombone 


Partita  for  Four  Trumpets 
Maestoso  -  Allegro  grazioso  - 
Allegro,  un  poco  stridente  -  Allegro  - 
Poco  lento  -  Allegro  spiritoso 


Giuseppe  Tartini 
(1692-1770) 


Maurice  Ravel 
(1875-1937) 


David  Loeb 
(b.  1939) 


David  Loeb 


Jack  Sutte,  trumpet  Jason  M.  Gamer,  trumpet 
Paul  Jeffrey,  trumpet  Josh  Whitehouse,  trumpet 


Demarre  McGill:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Martin  Garcia:  student  of  Bernard  Garfield 
Leor  Maltinski:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Hugh  Sung:  Staff  Pianist 
Chris  Clark:  student  of  Glenn  Dodson 
Jack  Sutte:  student  of  Frank  Kaderabek 
Jason  M.  Gamer:  student  of  Frank  Kaderabek 

Paul  Jeffrey:  student  of  Frank  Kaderabek 
Josh  Whitehouse:  student  of  Frank  Kaderabek 

David  Loeb  prepared  the  Partita 

When  the  people  heard  the  sound  of  the  trumpet,  and  the 
people  shouted  with  a  great  shout,  that  the  wall  fell  down  flat, 
so  that  the  people  went  up  into  the  city. 

Old  Testament  (Joshua) 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  24  March  1995  at  8:00pm  in  Curtis  Hall 


Forty-eighth  Student  Recital^ 


The  Promise  of  Tranquility  for  Clarinet,  Cello  and  Piano  David  Loeb 

(written  for  Mr.  Caviezel,  Mr.  Amini,  and  Ms.  Cheng)  (b.  1939) 

Poco  allegro  -  Poco  tranquillo 
Presto  assai 
Adagio  -  Presto  assai 

Fantasy  Trio  for  Clarinet,  Cello  and  Piano,  Op.  26 
Allegro  energico 

Andante  con  espressione  -  Adagio 
Allegro  deciso 

Introduction  and  Finale:  andante  molto  e  sostenuto  -  Allegro 

Sam  Caviezel,  clarinet  Arash  Amini,  cello 
Amy  l-Lin  Cheng,  piano 

Duet-Concertino  for  Clarinet,  Bassoon  and  Piano  (1947)  Richard  Strauss 

Allegro  moderato  (1864-1949) 
Andante 

Rondo:  allegro  ma  non  troppo 

Michael  Bepko,  clarinet  Michelle  Fenton,  bassoon 
Hugh  Sung,  piano 

^INTERMISSIONS 

Variations  on  a  Theme  of  Rossini  for  Cello  and  Piano 
Allegro  moderato 

Var.1:  poco  allegro  Var.  2:  poco  piu  allegro  Var.  3:  andante 
Var.  4:  allegro,  vivo,  moderato  maestoso 

JeongJoo  Choi,  cello 
Meng-Chieh  Liu,  piano 

Piano  Concerto  N2  3  in  C  major,  Op.  26 
Andante  -  Allegro 
Tema  con  variazioni 
Allegro 

Heather  Conner,  piano 
Jennifer  Lim,  2nd  piano 


Robert  Muczynski 
(b.  1929) 


Bohuslav  Martinu 
(1890-1959) 


Sergey  Prokofiev 
(1891-1953) 


Sam  Caviezel:  student  of  Donald  Montanaro 

Arash  Amini:  student  of  David  Soyer 
Amy  l-Lin  Cheng:  student  of  Claude  Frank 
Michael  Bepko:  student  of  Donald  Montanaro 
Michelle  Fenton:  student  of  Bernard  Garfield 
Hugh  Sung:  Staff  Pianist 
JeongJoo  Choi:  student  of  Orlando  Cole 
Meng-Chieh  Liu:  Staff  Pianist 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Jennifer  Lim:  student  of  Peter  Serkin 


How  sour  sweet  music  is,  when  time  is  broke  and  no  proportion  kept! 
So  is  it  in  the  music  of  men's  lives. 

-William  Shakespeare 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  27  March  1995  at  8:00pm  in  Curtis  Hall 

«fc  Forty-ninth  Student  Recital^ 

The  Curtis  Institute  Composition  Class 


.  .  .  wandering  stars,  raging  waves  .  .  ." 
Lento,  dolce  et  espressivo  -  Allegro  giusto 


Troy  Peters,  conductor 


From  Chamber  Music  (for  Voice  and  Orchestra) 
Because  your  voice  was  at  my  side  .  .  . 
Rain  has  fallen  all  the  day  .  .  . 


Daniel  Ott 
(b.  1975) 


Luis  Prado 
(b.  1970) 


Rachel  Mondanaro,  soprano 
Juan  Carlos  Lomonaco,  conductor 


Three  Sketches  for  Small  Orchestra  Douglas  Scot  McLea 

Andante  (b.  1971) 

Moderato 
Adagio 

Mischa  Santora,  conductor 

Continuum  Jonathan  Holland 

(b.  1974) 

Ignat  Solzhenitsyn,  conductor 


Sponsored  by  The  Philadelphia  Inquirer  and  Philadelphia  Daily  News 


TOE  ORCHESTRA 


VIOLINS 

VIOLAS 

Lisa  Lee 

Hui  Liu 

Indira  Koch 

Vinciane  BeYanger 

Helen  Chang 

Valerie  Johnson 

Jasmine  Lin 

Danielle  Farina 

Marc  Yun 

Carolyn  Riley 

Dennis  Kim 

Hung-Wei  Huang 

Jenny  Oaks 

Ju  Young  Baek 

CELLOS 

Chen  Zhao 

Sophie  Shao 

Ning  Kam 

Alberto  Parrini 

Sayaka  Nishimura 

Aaron  Choi 

Phillip  Roy 

JeongJoo  Choi 

Daniel  Bell 

Kerri  Ryan 

BASSES 

Leor  Maltinski 

Christopher  Chlumsky 

Carrie  Dennis 

Burke  Shaw 

Heather  Miller 

Jonathan  Burnstein 

Flutes:  Catherine  Hays,  Mimi  Stillman,  Nadine  Hur,  Demarre  McGill 
Oboes:  Jimin  Lee,  Janet  Miller,  Alexandra  Knoll 
Clarinets:  Keven  Smith,  Keith  Lipson,  Sam  Caviezel,  Michael  Bepko 
Bassoons:  Michelle  Rosen,  Martin  Garcia,  Michelle  Fenton,  Ryan  Simmons 
Horns:  Patrick  Pridemore,  Katherine  Wang,  Paul  LaFollette,  Chi-Zong  Wang, 

Carey  Potts,  Andrew  Karr 
Trumpets:  Joshua  Whitehouse,  Paul  Jeffrey,  Jason  Gamer 
Trombones:  Jonathan  Rosenberg,  Matthew  Dohanian 

Tuba:  Eric  Bubacz    Percussion:  Anthony  Lafargue,  David  Paroby,  Willliam  Wozniak, 

David  Goodman 

Harp:  Valerie  Muzzolini,  Laura  Caramellino    Keyboards:  Paolo  Michele  Bordignon 


Daniel  Ott,  Luis  Prado,  and  Jonathan  Holland 

are  students  of  Ned  Rorem 
Douglas  Scot  McLea:  student  of  David  Loeb 
Troy  Peters:  Curtis  '91 
Juan  Carlos  Lomonaco,  Mischa  Santora,  and  Ignat  Solzhenitsyn 
are  students  of  Otto-Werner  Mueller 
Rachel  Mondanaro:  student  in  the  Vocal  Studies  Department  with  Sheila  Schwartz 

Do  not  commit  your  poems  to  pages  alone.  Sing  them,  I  pray  you. 

-  Virgil 
Aeneid 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  28  March  at  5:00pm  in  Curtis  Hall^ 


^Fiftieth  Student  Recital-!) 


Sonata  for  Flute  and  Harpsichord  in  G  minor,  S.  1020  Johann  Sebastian  Bach 

Alle9ro  (1685-1750) 
Adagio 

Allegro 

Demarre  McGill,  flute 
Paolo  Michele  Bordignon,  harpsichord 


Suite  Nfl  2  for  Two  Pianos,  Op.  1  7  Sergey  Rachmaninoff 

Introduction  (1873-1943) 
Waltz 
Romance 
Tarantella 


Scaramouche:  Suite  for  Two  Pianos  in  C  major.  Op.  165b  Darius  Milhaud 

Vif  (1892-1974) 
Mode>6 
Brazileira 


Jennifer  Jongsun  Lim    Chiao-han  Liao,  pianos 


Demarre  McGill:  student  of  Juliius  Baker  &  Jeffrey  Khaner 
Paolo  Michele  Bordignon:  organ  student  of  John  Weaver 
and  harpsichord  student  of  Dr.  Lionel  Party 
Jennifer  Jongsun  Lim:  student  of  Peter  Serkin 
Ciao-han  Liao:  student  of  Seymour  Lipkin 

I  have  no  esthetic  rules,  or  philosophy,  or  theories.  I  love  to  write  music. 
I  always  do  it  with  pleasure,  otherwise  I  just  do  not  write  it. 

-  Darius  Milhaud 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  28  March  at  8:00pm  in  Curtis  Hall^ 

^ Fifty-first  Student  Recital^ 

Concerto  in  Bb  major  for  Harp  and  Strings 
(Transcription  and  cadenza  by  Marcel  Grandjany) 
Allegro  moderato 
Larghetto 
Allegro  moderato 

Laura  Caramellino,  harp 
Chen  Zhao  and  Natsuko  Yoshimoto,  violins 
Inna  Nassidze,  cello 

Sonata  for  Trombone  and  Piano 
Allegro  moderato  maestoso 
Allegretto  grazioso 

Lied  des  Raufbolds  (Swashbuckler's  Song) 
Allegro  moderato  maestoso 

Jonathan  Rosenberg,  trombone 
Anat  Paul,  piano 

L'Heure  du  Berger  for  Winds  and  Piano 
Les  vieux  beaux:  moderato 
Pin-up  Girls:  andante  molto  serioso 
Les  Petits  nerveux:  allegro  assai 

Nadine  Hur,  flute  Alexandra  Knoll,  oboe 
Michael  Bepko,  clarinet  Michelle  Rosen,  bassoon 
Patrick  Pridemore,  horn  Daniel  Wachs,  piano 

^INTERMISSION^ 

Quartet  for  Woodwinds  Francaix 
1  Allegro  2  Andante  3  Allegro  molto  4  Allegro  vivo 

Nadine  Hur,  flute  Alexandra  Knoll,  oboe 
Michael  Bepko,  clarinet  Michelle  Rosen,  bassoon 

Concerto  in  D  minor  for  Oboe  and  Strings  Allessandro  Marcello 

(arranged  for  Trombone  and  Strings)  (1669-1747) 
1  Andante  e  spiccato  2  Adagio  3  Presto 

Jonathan  Rosenberg,  trombone 
Liza  Kerob,  Carrie  Dennis,  Indira  Koch,  Phillip  Roy,  Jessica  Linnebach,  violins 
Hung-Wei  Huang  and  Carolyn  Riley,  violas 
Christopher  Gauthier,  cello  Jonathan  Burnstein,  doublebass 
Janet  Miller,  harpsichord  Amir  Kats,  conductor 


George  Frideric  Handel 
(1685-1759) 


Paul  Hindemith 
(1895-1963) 


Jean  Francaix 
(b.  1912) 


Laura  Caramellino:  student  of  Marilyn  Costello 
Chen  Zhao:  student  of  Felix  Galimir 
Natsuko  Yoshimoto:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Inna  Nassidze:  student  of  David  Soyer 
Jonathan  Rosenberg:  student  of  Glenn  Dodson 
Anat  Paul:  student  of  Eleanor  Sokoloff 
Nadine  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Alexandra  Knoll:  student  of  Richard  Woodhams 
Michael  Bepko:  student  of  Donald  Montanaro 
Michelle  Rosen:  student  of  Bernard  Garfield 
Patrick  Pridemore:  student  of  Myron  Bloom 
Daniel  Wachs:  student  of  Seymour  Lipkin 
Liza  Kerob:  student  of  Aaron  Rosand 
Carrie  Dennis:  student  of  Victor  Danchenko 
Indira  Koch:  student  of  Aaron  Rosand 
Phillip  Roy:  student  of  Victor  Danchenko 
Jessica  Linnebach:  student  of  Aaron  Rosand 
Hung-Wei  Huang:  student  of  Michael  Tree  &  Karen  Tuttle 
Carolyn  Riley:  student  of  Karen  Tuttle 
Christopher  Gauthier:  student  of  Orlando  Cole 
Jonathan  Burnstein:  student  of  Roger  Scott 
Janet  Miller:  oboe  student  of  Richard  Woodhams 
and  harpsichord  student  of  Dr.  Lionel  Party 
Amir  Kats:  student  of  Otto-Werner  Mueller 

Jeffrey  Khaner  prepared  the  Francaix  pieces 

Music  is  the  sound  of  universal  laws  promulgated. 

-  Henry  David  Thoreau 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  29  March  1995  at  8:00pm  in  Curtis  Hall 


^Fifty-second  Student  Recital^ 


Piano  Sonata  in  D  major,  Op.  10/3  (17981 
Presto 

Largo  e  mesto 
Menuetto:  allegro 
Rondo:  allegro 


Ludwig  van  Beethoven 
(1770-1827) 


'  Reza  Jacobs,  piano 

Trio  for  Violin,  Cello  and  Piano  in  Bb  major,  Op.  97 
Allegro  moderato 
Scherzo:  allegro 

Andante  cantabile,  ma  pero  con  moto 
Allegro  moderato 

Sayaka  Nishimura,  violin  Christopher  Gauthier,  cello 
Chiao-han  Liao,  piano 

^INTERMISSION^ 

Variations  on  a  Theme  from  Paisiello's  La  molinara 
"Nel  cor  piu  non  mi  sento" 

Leila  Josefowicz,  violin 

Trio  for  Violin,  Horn  and  Piano  in  Eb  major,  Op.  40 
Andante 
Scherzo 
Adagio  mesto 
Allegro  con  brio 


Beethoven 


Niccolo  Paganini 
(1782-1840) 


Johannes  Brahms 
(1833-1897) 


Elita  Kang,  violin  Patrick  Pridemore,  horn 
Meng-Chieh  Liu,  piano 


Reza  Jacobs:  student  of  Claude  Frank 
Sayaka  Nishimura:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Christopher  Gauthier:  student  of  Orlando  Cole 
Chiao-han  Liao:  student  of  Seymour  Lipkin 
Leila  Josefowicz:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Elita  Kang:  student  of  Arnold  Steinhardt  &  Yumi  Ninomiya  Scott 
Patrick  Pridemore:  student  of  Myron  Bloom 
Meng-Chieh  Liu:  Staff  Pianist 

Felix  Galimir  prepared  the  Beethoven  trio 
Myron  Bloom  prepared  the  Brahms 

Music  washes  away  from  the  soul  the  dust  of  everyday  life. 

-  Berthold  Auerback 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  31  March  1995  at  8:00pm  in  Curtis  Hall 

^ Fifty-third  Student  Recital 

Graduation  Recital: 
Catherine  Hays,  Lelie  Resnick,  Michelle  Fen  ton 


Sonata  for  Oboe  and  Piano  (1962) 
"in  memory  of  Sergei  Prokofiev" 
EI6gie  -  Scherzo  -  Defloration 

Lelie  Resnick,  oboe 
Meng-Chieh  Liu,  piano 

Sonata  in  A  major  for  Flute  and  Piano 
Allegretto  ben  moderato  -  Allegro  - 
Recitativo-Fantasia  -  Allegretto  poco  mosso 

Catherine  Hays,  flute 
Meng-Chieh  Liu,  piano 


^INTERMISSIONS 


Sonatine  for  Bassoon  and  Piano 
Allegro  con  moto 
Aria  -  Largo  cantabile 
Scherzo  -  Molto  vivace 


Michelle  Fenton,  bassoon 
Meng-Chieh  Liu,  piano 


Francis  Poulenc 
(1899-1963) 


C6sar  Franck 
(1822-1890) 


Alexandre  Tansman 
(1897-1986) 


Sonata  for  Flute,  Viola  and  Harp  (1916) 
Pastorale 
Interlude 
Final 

Catherine  Hays,  flute  Kirsten  Johnson,  viola 
Laura  Caramellino,  harp 

Trio  for  Oboe,  Bassoon  and  Piano  (1926) 
Lent  -  Presto 
Andante 
Rondo:  tres  vif 

Lelie  Resnick,  oboe  Michelle  Fenton,  bassoon 
Meng-Chieh  Liu,  piano 


Claude  Debussy 
(1862-1918) 


Poulenc 


Lelie  Resnick:  student  of  Richard  Woodhams 
Meng-Chieh  Liu:  Staff  Pianist 
Catherine  Hays:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Michelle  Fenton:  student  of  Bernard  Garfield 

Kirsten  Johnson:  student  of  Michael  Tree 
Laura  Caramellino:  student  of  Marilyn  Costello 

There  is  nothing  more  musical  than  a  sunset. 

-  Claude  Debussy 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Sunday  2  April  1995  at  3:00  in  Curtis  Hall 

i  Fifty-fourth  Student  Recital  i 

Roger  Scott's  Doublebass  Class 


Double  Bass  Concerto  in  D  major,  K.  1 72 
Allegro  moderato 
Adagio 
Allegro 

Charles  C.  Barr,  double  bass 
Luis  Prado,  piano 

Elegie,  Op.  24 


Yuching  Mark  Huang,  double  bass 
Chiao-han  Liao,  piano 

Double  Bass  Concerto  Nfi  2  in  A  minor 
Moderato 
Andante 
Finale:  allegro 

Jonathan  Burnstein,  double  bass 
Anat  Paul,  piano 

Duetto  in  Et  major  for  Viola  and  Double  Bass,  K.  219 
Allegro  maestoso 
Menuetto 
Adagio 
Menuetto 
Moderato 

Carolyn  Riley,  viola  Heather  Miller,  Double  Bass 


Karl  Ditters  von  Dittersdorf 
(1739-1799) 


Gabriel  Faure 
(1845-1924) 


Giovanni  Bottesini 
(1821-1889) 


Dittersdorf 


^INTERMISSION^ 

Romance,  Op.  62  Sir  Edward  Elgar 

Chanson  de  nuit,  Op.  15/1  d  857-1 934) 

Burke  Shaw,  double  bass 
Daniel  McDougal,  piano 


please  turn 


Duo  for  Clarinet  and  Doublebass  Juan  Carlos  Pena  Cueva 

(in  one  movement)  (b.  1970) 

Sam  Caviezel,  clarinet  Juan  Carlos  Pena  Cueva,  double  bass 

Double  Bass  Concerto  in  E  minor,  Op.  3  Serge  Koussevitzky 

Allegro  (1874-1951) 
Andante 
Allegro 

Christopher  A.  Chlumsky,  double  bass 
Katherine  Wang,  piano 


Charles  C.  Barr:  student  of  Roger  Scott 
Luis  Prado:  composition  student  of  Ned  Rorem 
Yuching  Mark  Huang:  student  of  Roger  Scott 
Chiao-han  Liao:  student  of  Seymour  Lipkin 
Jonathan  Burnstein:  student  of  Roger  Scott 
Anat  Paul:  student  of  Eleanor  Sokoloff 
Carolyn  Riley:  student  of  Karen  Tuttle 
Heather  Miller:  student  of  Roger  Scott 
Burke  Shaw:  student  of  Roger  Scott 
Daniel  McDougall:  Curtis  '93 
Christopher  A.  Chlumsky:  student  of  Roger  Scott 
Katherine  Wang:  horn  student  of  Myron  Bloom 

Music  scatters  the  sparks  of  images. 

-  Friedrich  Nietzsche 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Sunday  2  April  1995  at  8:00pm  in  Curtis  Hall 


-fi Fifty-fifth  Student  Recital^ 


Trio  Nfl  1  in  D  minor,  Op.  49 
Molto  allegro  agitato 
Andante  con  molto  tranquillo 
Scherzo:  leggiero  e  vivace 
Finale:  allegro  assai  appassionato 


Felix  Mendelssohn 
(1809-1847) 


Jenny  Oaks,  violin  Arash  Amini,  cello 
Amy  l-Lin  Cheng,  piano 


Appalachian  Spring  (original  chamber  version) 


Aaron  Copland 
(1900-1990) 


Elita  Kang,  Liza  Kerob,  Nurit  Bar-Josef,  Carrie  Dennis,  violins 
Vinciane  Be>anger  and  Marylene  Gingras-Roy,  violas 
Alberto  Parrini  and  Glenn  Fischbach,  cellos 
Nadine  Hur,  flute  Sam  Caviezel,  clarinet 
Michelle  Rosen,  bassoon  Amy  l-Lin  Cheng,  piano 
Juan  Carlos  Lomonaco,  conductor 


Jenny  Oaks:  student  of  Jaime  Laredo  &  Victor  Danchenko 
Arash  Amini:  student  of  David  Soyer 
Amy  l-Lin  Cheng:  student  of  Claude  Frank 
Juan  Carlos  Lomonaco:  student  of  Otto-Werner  Mueller 

Felix  Galimir  prepared  the  trio 

Composers  tend  to  assume  that  everyone  loves  music. 
Surprisingly  enough,  everyone  doesn't. 

-  Aaron  Copland 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  3  April  1995  at  8:00pm  in  Curtis  Hall 

^Fifty-sixth  Student  Recital^ 

Small  Chamber  Music  for  Five  Woodwinds,  Op.  24/2  Paul  Hindemith 

Lustig.  Maftig,  schnelle  Viertel  (1895-1963) 
Walzer.  Durchweg  sehr  leise 
Ruhig  und  einfach 
Schnelle  Viertel 
Sehr  lebhaft 

Zephyros  Quintet 
Nadine  Hur,  flute  Alexandra  Knoll,  oboe 
Michael  Bepko,  clarinet  Michelle  C.  Rosen,  bassoon 
Patrick  A.  Pridemore,  horn 


L'Heure  du  Berger  for  Winds  and  Piano  Jean  Francaix 

Les  vieux  beaux:  moderato  (b.  1912) 

Pin-up  Girls:  andante  molto  serioso 
Les  Petits  nerveux:  allegro  assai 

Nadine  Hur,  flute  Alexandra  Knoll,  oboe 
Michael  Bepko,  clarinet  Michelle  C.  Rosen,  bassoon 
Patrick  A.  Pridemore,  horn  Daniel  Wachs,  piano 

^INTERMISSION^ 

Quintet  for  Woodwinds,  Op.  43  Carl  Nielsen 

Allegro  ben  moderato  (1865-1931) 
Menuet 

Praeludium:  Tema  con  variazione.  Un  poco  andantino 

Catherine  Hays,  flute  Lelie  Resnick,  oboe 
Sam  Caviezel,  clarinet  Michelle  Fenton,  bassoon 
Chi-Zong  Wang,  horn 


Sponsored  bv  ARCO  Chemicai  Company 


Nadine  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Alexandra  Knoll:  student  of  Richard  Woodhams 
Michael  Bepko:  student  of  Donald  Montanaro 
Michelle  C.  Rosen:  student  of  Bernard  Garfield 
Patrick  A.  Pridemore:  student  of  Myron  Bloom 
Daniel  Wachs:  student  of  Seymour  Lipkin 
Catherine  Hays:  student  of  Julius  Baker  &  Jeffry  Khaner 
Lelie  Resnick:  student  of  Richard  Woodhams 
Sam  Caviezel:  student  of  Donald  Montanaro 
Michelle  Fenton:  student  of  Bernard  Garfield 
Chi-Zong  Wang:  student  of  Myron  Bloom 

Jeffrey  Khaner  prepared  the  Hindemith  and  the  Francaix 
Anthony  Gigliotti  prepared  the  Nielsen 

To  music's  pipe  the  passions  dance. 

-  Matthew  Green 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  4  April  1995  at  8:00pm  in  Curtis  Hall 

Fifty-seventh  Student  Recital 

Organ  Concerto  N2  2  after  Vivaldi,  S.  593  Johann  Sebastian  Bach 

(arranged  for  Wind  Quintet  by  Mordecai  Rechtman)  (1685-1750) 
Allegro  moderato 
Adagio 
Allegro 

Demarre  McGill,  flute  Keven  Smith,  clarinet 
Jimin  Lee,  oboe  Martin  Garcia,  bassoon 
Paul  LaFollette,  horn 

Sonata  for  Piano  and  Clarinet 
in  Eb  major,  Op.  120/2  (1895) 

Allegro  amabile 

Allegro  appassionato 

Andante  con  moto  -  Allegro 

Reza  Jacobs,  piano  Keith  Lipson,  clarinet 

Concerto  for  Trumpet  and  Orchestra  in  Eb  major  Johann  Nepomuk  Hummel 

Allegro  con  spirito  (1  778-1 837) 

Andante 
Rondo  (allegro) 

Jason  M.  Gamer,  trumpet 
Amy  l-Lin  Cheng,  piano 

^INTERMISSIONS 

Trio  for  Piano,  Violin,  and  Cello  in  C  minor,  Op.  101  Brahms 
Allegro  energico 
Presto  non  assai 
Andante  grazioso 
Allegro  molto 

Jasmine  Lin,  violin  Glenn  Fischbach,  cello 
Meng-Chieh  Liu,  piano 


Johannes  Brahms 
(1833-1897) 


Demarre  McGill:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Keven  Smith:  student  of  Donald  Montanaro 
Jimin  Lee:  student  of  Richard  Woodhams 
Martin  Garcia:  student  of  Bernard  Garfield 
Paul  LaFollette:  student  of  Myron  Bloom 
Reza  Jacobs:  student  of  Claude  Frank 
Keith  Lipson:  student  of  Donald  Montanaro 
Jason  M.  Gamer:  student  of  Frank  Kaderabek 
Amy  l-Lin  Cheng:  student  of  Claude  Frank 

Jasmine  Lin:  student  of  Aaron  Rosand 
Glenn  Fischbach:  student  of  Orlando  Cole 
Meng-Chieh  Liu:  Staff  Pianist 

Anthony  Gigliotti  prepared  the  Bach 
Felix  Galimir  prepared  the  trio 

Competition  is  for  horses,  not  artists. 

-  Bela  Bartok 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Our  programs  begin  promptly  at  8:00pm.   We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  5  April  1995  at  8:00pm  in  Curtis  Hall 

^Fifty-eighth  Student  Recital^ 


Johann  Sebastian  Bach 
(1685-1750) 


Concerto  for  Two  Violins  and  String 
Orchestra  in  D  minor,  S.  1043 
Vivace 

Largo  ma  non  tanto 
Allegro 

Nurit  Bar-Josef,  violin  Hee-Jin  Leem,  violin 

Kerri  Ryan  and  Liza  Kerob,  violins 
Vinciane  Beranger,  viola  Arash  Amini,  cello 
Juan  Carlos  Pena  Cueva,  doublebass  Paolo  Michele  Bordignon,  harpsichord 


Six  Piano  Pieces,  Op.  1 18 
Intermezzo  in  A  minor 
Intermezzo  in  A  major 
Ballade  in  G  minor 
Intermezzo  in  F  minor 
Romance  in  F  major 
Intermezzo  in  Eb  minor 


Johannes  Brahms 
(1833-1897) 


Grace  (Hsiao-Ching)  Chung,  piano 

^INTERMISSION^ 

Sonata  for  Bassoon  and  Piano  in  G  major,  Op.  168 
Allegretto  moderato 
Allegro  scherzando 
Adagio 

Allegro  moderato 

Ryan  Simmons,  bassoon 
Meng-Chieh  Liu,  piano 

Sextet  for  Winds  "Mladi"  (Youth) 
Allegro 

Andante  sostenuto 
Vivace 

Allegro  animato 

Nadine  Hur,  flute  Alexandra  Knoll,  oboe 
Michael  Bepko,  clarinet  Michelle  Rosen,  bassoon 
Patrick  Pridemore,  horn  Keven  Smith,  bass  clarinet 


Camille  Saint-Saens 
(1835-1921) 


Leos  Jan^Cek 
(1854-1928) 


Nurit  Bar-Josef:  student  of  Aaron  Rosand 
Hee-Jin  Leem:  student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Kerri  Ryan:  student  of  Jascha  Brodsky 
Liza  Kerob:  student  of  Aaron  Rosand 
Marylene  Gingras-Roy:  student  of  Karen  Tuttle 

Arash  Amini:  student  of  David  Soyer 
Juan  Carlos  Pena  Cueva:  student  of  Roger  Scott 
Paolo  Michele  Bordignon:  organ  student  of  John  Weaver 

and  harpsichord  student  of  Dr.  Lionel  Party 
Grace  (Hsiao-Ching)  Chung:  student  of  Seymour  Lipkin 
Ryan  Simmons:  student  of  Bernard  Garfield 
Meng-Chieh  Liu:  Staff  Pianist 
Nadine  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Alexandra  Knoll:  student  of  Richard  Woodhams 
Michael  Bepko:  student  of  Donald  Montanaro 
Michelle  Rosen:  student  of  Bernard  Garfield 
Patrick  Pridemore:  student  of  Myron  Bloom 
Keven  Smith:  student  of  Donald  Montanaro 

Dr.  Lionel  Party  prepared  the  Bach 
Jeffrey  Khaner  prepared  the  Jan^cek 

God  must  have  loved  the  common  chord  -  he  made  so  many  of  them. 

-  J.  Abner  Biberman 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


h/  Curtis  Institute 
Js\c  Opera  Theatre 

presents 


Fully-staged  Letter  Scenes  by 
Verdi,  Bizet,  Susa,  Pasatieri  &  Puccini 


Danielle  Orlando,  Musical  Director 
Rhoda  Levine,  Stage  Director 


April  5,  6,  7  &8  at  8:00  p.m. 
The  Curtis  Opera  Studio 


The  Curtis  Institute  of  Music 

The  Curtis  Institute  of  Music  was  founded  in  1924  to  train  exceptionally  gifted 
young  musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides  full- 
tuition  scholarships  for  all  its  students,  attracting  the  finest  young  musicians  from  the 
United  States  and  23  foreign  countries.  In  addition  to  undergraduate  degrees  in 
performance,  composition  and  conducting,  it  offers  the  master  of  music  degree  in  ope 

The  opera  program  gives  carefully  selected  singers  courses  in  repertoire  and  langua 
musical  and  dramatic  analysis,  and  acting  and  stage  direction.  Since  the  founding  of 
The  Curtis  Institute  of  Music,  40  alumni  have  gone  on  to  sing  with  the  Metropolitan 
Opera,  beginning  with  Louise  Lerch  in  1926  and  Rose  Bampton  in  1932,  and 
continuing  the  tradition  in  more  recent  years  with  Judith  Blegen,  Katherine  Ciesinski 
Vinson  Cole,  Anna  Moffo,  Gianna  Rolandi,  Michael  Schade,  Kevin  Short  and 
Benita  Valente. 


Vocal  Studies 

Department 

Head  of  Opera  &  Voice  Departments 

Mikael  Eliasen 

Administrator/Production  Manager 

Ralph  Batman 

Opera  &  Voice  Coach 

Susan  S.  Ashhaker 

Make-up 

Marciem  Bazell 

Stage  Combat  &  Fencing 

Payson  Burt 

Feldenkrais  Technique 

Boh  Chapra 

History  of  Opera  &  Singing 

Wayne  Conner 

Diction  Coach 

Robert  Cowart 

Stagecraft 

Dorothy  Danner 

Movement 

Jennie  Diggs 

Stagecraft 

Rhoda  Levine 

Voice  Teacher* 

Marlena  Kleinman  Malas 

Opera  &  Voice  Coach 

Susan  Nowicki 

Principal  Opera  Coach 

Danielle  Orlando 

Voice  Teacher* 

Margaret  Poyner 

Opera  &  Voice  Coach 

Donald  St.  Pierre 

Visiting  Voice  Teacher 

Galina  Vishnevskaya 

*Voice  Program 


The  Curtis  Opera  Theatre 

presents 

11  viaggio  a  Reims 

The  Curtis  Institute  of  Music  Opera  Theatre  presents  the 
Philadelphia  premiere  of  Rossini's  11  viaggio  a  Reims  with  members 
Curtis  Symphony  Orchestra  and  the  Philadephia  Singers.  This  comic 
tells  the  story  of  a  colorful  group  of  travelers  who  have  come  together 
:end  the  coronation  of  Charles  X  in  Rheims.  Described  as  a  work  that 
ubbles  like  vintage  champagne,"  11  viaggio  a  Reims  contains  some  of 
iini's  most  brilliant  and  florid  vocal  writing.  The  semi-staged  concert 
version  will  be  sung  in  Italian  with  English  supertitles. 

David  Hayes,  Conductor 
Dorothy  Danner,  Stage  Director 

April  27  &  29 
8:00  p.m. 

Centennial  Hall  at  The  Haverford  School 

Tickets:  $20 

YES,  I  want  to  attend  11  viaggio  a  Reims 

Thursday,  April  27   tickets  at  $20  each  =  $  

Saturday,  April  29   tickets  at  $20  each  =  $  

Name  

Daytime  phone  

Make  checks  payable  to  The  Curtis  Institute  of  Music  and  mail 
with  a  stamped,  self-addressed  envelope  to: 

Ticket  Office 
The  Curtis  Institute  of  Music 
1726  Locust  Street 
Philadelphia,  PA  19103 


TO  ORDER  BY  VISA  OR  MASTERCARD  CALL 
THE  TICKET  OFFICE  AT  (215)  893-7902 


The  Curtis  Institute  of  Music 
Opera  Theatre 


(Scenes  and  Arias  from  Operas  Involving  a  Letter) 

Danielle  Orlando,  Music  Director 
Rhoda  Levine,  Stage  Director 
Ralph  Batman,  Scenic  and  Costume  Designer 
John  Hoey,  Lighting  Designer 


Wednesday,  April  5,  1995 
Thursday,  April  6,  1995 

Friday,  April  7,  1995 
Saturday,  April  8,  1995 

The  Curtis  Opera  Studio 

8:00  p.m. 


special  thanks  to  the ]oseph  Cairns,  ]r.  and  Ernestine  Bacon  Cairns  Memorial  Scholarship 
Fund,  the  Edwin  B.  Garrigues  Foundation,  and  the  National  Endowment  for  the  Arts  for 
9f  generous  support  in  he/ping  to  train  our  singers  in  The  Curtis  Opera  and  Voice  Programs 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


presents 


Falstaff  (Act  1,  Scene  2) 


Alice 
Nannetta 
Quickly 
Meg 


Alison  Buchanan 
Irina  Mozyleva 
Maria  Wood 
Misoon  Kim 


Danielle  Orlando,  pianist 


Giuseppe  VerJ 
(1813-190 


La  Traviata  (Act  II,  Scene  1) 


Violetta 

Alfredo 

Annina 

Germont 

Giuseppe 

Messenger 


Siphiwe  McKenzie 
Marcel  Reijans 
Rachel  Mondanaro 
Junghack  Seo 
Misoon  Kim 
Nikola  Mijailovic 


Susan  Nowicki,  pianist 


Giuseppe  Venl 


Dangerous  Liaisons  (Act  II,  Scene  3)  Conrad  Sus 

(h. 1935 

MerteuiJ  Misoon  Kim 

Valmont         Ted  Christopher 


Donald  St.  Pierre,  pianist 


uhington  Square  (Act  III,  Scene  1) 

Morris 
Lavinia 
Catherine 
Dr.  Sloper 


Ted  Christopher 
Bavat  Marom 
Alison  Buchanan 
Eric  J.  Owens 


Thomas  Pasatierl 
(h.  1945) 


Mikael  Eliasen,  pianist 


irmen  (Act  1,  Scene  1) 


Don  ]ose 
Micaela 


Marcel  Reijans 
Heather  Dials 


Georges  Bizet 
(1838-1875) 


Susan  Nowicki,  pianist 


adama  Butterfly  (Act  II,  first  part) 


CiO'Cio-San  Alison  Buchanan 

Sharpless  Nikola  Mijailovic 

Surjuki  Misoon  Kim 

Dolore  Mimi  Stillman 

Susan  Nowicki,  pianist 


Giacomo  Puccini 
(1858-1924) 


i  Rondine  (Act  III,  final  scene) 


Giacomo  Puccini 


Magda  Siphiwe  McKenzie 

Ruggero  Marcel  Reijans 


Danielle  Orlando,  pianist 


Message  from  the  Head  of  the  Department 


In  this  day  and  age  where  fax  machines ,  answering  machines  and  phones  dominate 
our  lives,  we  seem  to  have  forgotten  the  importance  of  letters  and  letter  writing.  Thh 
evening's  program  reminds  us  of  this  lost  form  of  communication,  letters  were  for 
centuries  the  most  important  means  of  communication  —  the  means  of  expressing 
love,  hate,  intrigue  and  humor.  In  opera,  letters  have  been  used  for  dramatic  and 
powerful  effects  and  have  had  great  cathartic  momentum  in  the  plot  development. 
The  Letter  is  a  sampling  of  how  composers  have  responded  to  these  moments ,  with 
passion ,  verve  and  humor. 

—  Mikael  Eliase 

Biographies 

Danielle  Orlando,  Musical  Director 

A  Curtis  faculty  member  since  1986,  Ms.  Orlando  studied  at  the  Settlement  Music 
School,  the  Eastman  School  of  Music  and  Temple  University,  where  she  received  tl 
master  of  music  in  piano  performance  summa  cum  laude.  She  has  served  on  the  mus 
staffs  of  the  Metropolitan  Opera;  Pittsburgh  Opera  Center;  Festival  dei  due  Mondi  i 
Spoleto,  Italy,  and  Charleston,  S.C.;  AIMS  in  Graz,  Austria;  the  European  Center  f 
Opera  and  Vocal  Arts  in  Belgium;  and  the  Merola  Program  at  San  Francisco  Opera. 
At  the  Opera  Company  of  Philadelphia,  she  served  as  artistic  administrator,  principi 
coach  and  director  of  the  Young  Artist  Program;  she  has  also  been  a  judge  and 
accompanist  for  the  Luciano  Pavarotti  International  Voice  Competition,  a  judge  for 
the  Metropolitan  Opera  regional  auditions  and  guest  coach  for  the  Traviata  2000 
Competition  in  Pittsburgh.  Ms.  Orlando  also  serves  on  the  coaching  staffs  of 
the  Academy  of  Vocal  Arts  and  Temple  University. 

Rhoda  Levine,  Stage  Director 

Rhoda  Levine  returned  to  the  Curtis  faculty  in  1990,  having  previously  taught  here 
from  1970  to  1972.  She  has  worked  as  a  director/choreographer  both  on  and  off 
Broadway,  in  London's  West  End,  and  for  the  CBS,  NBC  and  NET  television 
networks.  Her  work  has  been  seen  at  the  Netherlands  Opera,  the  Brussels  Opera  and 
Scottish  Opera  as  well  as  the  opera  companies  of  San  Francisco,  Houston,  Seattle, 
Dallas  and  New  York,  where  she  directed  the  world  premiere  of  X:  The  Life  and  Time 
of  Malcolm  X,  House  of  the  Dead  and  Die  Soldaten.  Her  directorial  credits  also  include 
the  world  premiere  of  Der  Kaiser  von  Atlantis  at  the  Netherlands  Opera  and  Orpheus 
Descending,  produced  by  the  Lyric  Opera  of  Chicago,  as  well  as  the  premiere  of  a  new 
version  of  A  Death  in  the  Family  for  the  Opera  Theatre  of  St.  Louis.  Ms.  Levine  also 
has  worked  at  the  Festival  of  Two  Worlds  (Spoleto,  Italy  and  Charleston,  S.C.),  the 
Jerusalem  Festival,  the  Cabrillo  Festival  and  the  Holland  Festival.  She  is  the  author 
of  eight  children's  books  and  has  written  libretti  for  Hollingsworth  and  Berio. 


ilph  Batman,  Scenic  and  Costume  Designer 

ilph  Batman  has  been  an  arts  professional  tor  over  20  years,  having  worked 
1  the  Pensylvania  Ballet,  the  Philadelphia  Drama  Guild,  the  Opera  Company  of 
j  liladelphia  and,  currently,  at  Curtis.  He  has  designed  productions  locally  for 
.  Joseph's  and  La  Salle  Universities  and  American  Theatre  Arts  for  Youth,  and 
ttonally  for  theaters  in  Louisville,  Indianapolis,  Cincinnati  and  Peoria. 

hn  Hoey,  Lighting  Designer 

r.  Hoey  designed  Elektra  tor  the  Spoleto  Festival  in  1992,  and  has  worked  with  New 
jrk  City  Opera,  including  last  fall's  world  premieres  of  Marilyn,  Griffelkin  and 
ther.  Locally,  he  is  the  resident  designer  tor  the  Pennsylvania  Ballet.  He  designed 
e  Opera  Company  of  Philadelphia's  production  of  Don  Giovanni  in  the  fall  and  will 
doing  Faust  in  April.  He  also  designs  for  the  Wilma  and  Arden  theatres,  with 
oductions  ot  The  Tempest  and  Sunday  in  the  Park  With  George  to  his  credit.  In  1988 
r.  Hoey  studied  with  Josef  Svoboda  in  Prague,  Czechoslovakia.  He  graduated  with  a 
-A  in  lighting  from  the  North  Carolina  School  of  the  Arts  and  an  MFA  in  design 
im  Temple  University. 


Production  Staff 


Musical  Director 
Stage  Director 
Scenic  and  Costume  Designer 
Lighting  Designer 
Musical  Preparation 

Production  Stage  Manager 


Danielle  Orlando 
Rhoda  Levine 
Ralph  Batman 
John  Hoey 

Mikael  Eliasen,  Susan  Nowicki,  Danielle 
Orlando,  Donald  St.  Pierre 
Ralph  Batman 


The  Friends  of  Curtis 
There  are  154  young  musicians  of  exceptional  talent  training  for  careers  as 
erforming  artists  at  The  Curtis  Institute  of  Music.  Music  lovers  can  help  this  new 
;neration  of  composers,  conductors,  instrumentalists  and  singers  prepare  for  the  future 
y  joining  the  Friends  of  Curtis,  an  organization  that  plays  an  important  role  in  helping 
)  advance  the  careers  of  the  gifted  young  musicians  studying  at  The  Institute.  For 
lembership  information,- please  call  215-893-5279. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


Celebrating  its  70th  Anniversary  Year! 

Orchestra  concerts  —  Operas  —  Chamber  Music  —  Curtis  has  it  all! 

Free  student  recitals  (solo  and  chamber  music)  occur  most  Monday, 
Wednesday  and  Friday  evenings  through  May  4-  Call  the  Curtis  Recital  Hotline 
at  215-893-5261  for  the  most  up-to-date  program  information. 


The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music 

Academy  of  Music,  April  12  at  8  p.m. 
Stanislaw  Skrowaczewski,  conductor;  Aaron  Rosand,  violin 
LUTOSLAWSKl    Concerto  for  Orchestra 
SZYMANOWSKl    Violin  Concerto  No.  1 
Shostakovich  Symphony  No.  1 
Tickets:  $19,  $15,  $13,  $4 
Amphitheatre:  FREE  (Tickets  Required) 


Curtis  70th  Birthday  Concert  &  Party 

Ritz-Carlton  Hotel,  April  24  at  7:30  p.m. 
Skitch  Henderson,  Master  of  Ceremonies 
Curtis  students  perform  with  their  legendary  teachers 
followed  by  a  birthday  celebration  with  champagne,  desserts 
and  a  gala  birthday  cake. 


The  Curtis  Opera  Theatre 

Rossini's  II  viaggio  a  Reims  (Philadelphia  Premiere) 
David  Hayes,  conductor;  Dorothy  Danner,  stage  director 
A  semi-staged  performance  with 
The  Curtis  Symphony  Orchestra  and  The  Philadelphia  Singers 
Centennial  Hall  at  Haverford  School,  April  27  &  29  at  8  p.m. 


Call  215-893-7902  for  ticket  information 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  7  April  1995  at  8:00pm  in  Curtis  Hall 


i  Fifty-ninth  Student  Recital  % 


Fantasy  and  Fugue  on  the  Chorale  "Ad  nos,  ad  salutarem  undam"  Franz  Liszt 

(181  1-1886) 

Ken  Cowan,  organ 


Partita  Nfl  3  for  Violin  Solo  in  E  major,  S.  1006 
Preludio  -  Loure  -  Gavotte  en  Rondeau  - 
Menuet  I  -  Menuet  II  -  Bourree  -  Giga 


Jasmine  Lin,  violin 
^INTERMISSION^ 

Legend  for  Trumpet  and  Piano 

Mon  couer  s'ouvre  a  ta  voix 
(from  Samson  et  Dalila) 

Jason  M.  Gamer,  trumpet 
Amy  l-Lin  Cheng,  piano 

Variations  and  Fugue  on  a  Theme  by  Handel,  Op.  24 


Johann  Sebastian  Bach 
(1685-1750) 


Georges  Enesco 
(1881-1955) 
Camille  Saint-Saens 
(1835-1921) 


Johannes  Brahms 
(1833-1897) 


Heather  Conner,  piano 


Ken  Cowan:  student  of  John  Weaver 
Jasmine  Lin:  student  of  Aaron  Rosand 
Jason  M.  Gamer:  student  of  Frank  Kaderabek 

Amy  l-Ling:  student  of  Claude  Frank 
Heather  Conner:  student  of  Eleanor  Sokoloff 

It  is  not  hard  to  compose,  but  it  is  wonderfully  hard 
to  let  the  superfluous  notes  fall  under  the  table. 

-  Johannes  Brahms 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sunday  9  April  1995  at  3:00pm  in  Curtis  Hall 


)n  Mem  on  Am 

Fret>A  Pastor  Berkowitz 
1910-1994 

- —    : 

Gary  Graffman,  opening  remarks 

A  Tribute  from  Ned  Rorem,  read  by  Naomi  Graffman 


From  Pieces  for  Viola,  Clarinet  and  Piano,  Op.  83  Max  Bruch 

N*  1,  andante 
N*  5,  Romanisch 
W*2,  allegro  con  molto 

Michael  Tree,  viola  Donald  Montanaro,  clarinet 
Lydia  Artymiw,  piano 

Mazurka  in  A  minor.  Op.  67,  N*  4  Frederick  Chopin 

Mazurka  in  Cft  minor,  Op.  6,  N*2 

Venetian  Gondolier's  Song  Felix  Mendelssohn 

(from  Songs  Without  Words) 

Lydia  Artymiw,  piano 

Quartet  for  Oboe  and  Strings  in  F  major  Wolfgang  Amadeus  Mozart 

Allegro 

Adagio 

Rondeau:  allegro 

Richard  Woodhams,  oboe  Yumi  Ninomiya  Scott,  violin 
Anna  Marie  Ahn  Petersen,  viola  Derek  Barnes,  cello 

Fantasy  Pieces  for  Cello  and  Piano,  Op.  73  Robert  Schumann 

Zart  und  mit  Ausdruck 
Lebhaft,  leicht 
Rasch  und  mit  Feuer 

Derek  Barnes,  cello 
Hugh  Sung,  piano 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Sunday  9  April  1995  at  8:00pm  in  Curtis  Hall 


^Sixtieth  Student  Recital^ 


Graduation  Recital:  Tamara  Hardesty,  soprano 


Heidenrdslein  Franz  Schubert 

Nachtviolen  (1797-1828) 
Suleika  I 
Suleika  II 

Liebhaber  in  alien  Gestalten 

Die  Sprode  Hugo  Wolf 

Die  Bekehrte  (1860-1903) 

Philine 

Im  Fruhling 

Er  ist's 

Tamara  Hardesty,  soprano 
Donald  St.  Pierre,  piano 

^INTERMISSION^ 

Quatro  Lyriche  di  Antonio  Machado  Luigi  Dallapiccola 

(1904-1975) 


Five  Songs  on  Texts  by  e.  e.  cummings  Donald  St.  Pierre 

open  your  heart 
the  sky  was  candy  luminous 
somewhere  i  have  never  travelled 
i  carry  your  heart 
in  time  of  daffodils 


Tamara  Hardesty,  soprano 
Donald  St.  Pierre,  piano 


Tamara  Hardesty:  graduating  student  in  the  Master's  Degree  Opera  Program 

with  Mikael  Eliasen 


If  you  have  any  soul  worth  expressing,  it  will  show  itself  in  your  singing. 

-  John  Ruskin 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  10  April  1995  at  8:00pm  in  Curtis  Hall 

^Sixty-first  Student  Recital^ 

•rauenliebe  und  -leben,  Op.  42  (1840)  Robert  Schumann 

(1810-1856) 

1  Seit  ich  ihn  gesehen  2  Er,  der  Herrlichste  von  alien  3  Ich  kann's  nicht  fassen,  nicht  glauben  4  Du  Ring  an 
meinem  Finger  5  Helft  mir,  ihr  Schwestern  6  Siisser  Freund,  du  blickest  7  An  meinem  Herzen,  an  meiner 
Brust  8  Nun  hast  du  mir  den  ersten  Schmerz  getan 

Rinat  Shaham,  soprano 
Mikael  Eliasen,  piano 

Jichterliebe,  Op.  48  Schumann 
1  Im  wunderschonen  Monat  Mai  2  Aus  meinen  Tranen  spriessen  3  Die  Rose,  die  Lilie,  die  Taube,  die  Sonne 
4  Wenn  ich  in  deine  Augen  seh  5  Ich  will  meine  Seele  tauchen  6  Im  Rhein,  in  heiligen  Strome  7  Ich  grolle  nicht 
8  Und  wusten's  die  Blumen,  die  kleinen  9  Das  ist  ein  Floten  und  Geigen  10  Hor  ich  das  Liedchen  klingen  1 1  Ein 
Jungling  liebt  ein  Machen  12  Am  leuchtenden  Sommermorgan  13  Ich  hab  im  Traum  geweinet  14  Allnachtlich  im 
Traume  15  Aus  alten  Marchen  16  Die  alten,  bosen  Lieder 

Nikola  Mijailovic,  baritone 
Mikael  Eliasen,  piano 


^INTERMISSION^ 


hree  Songs,  Op.  68  (1936) 
(Text  by  Barto,  Sakonska,  Kvito/Mikhalkova] 
The  Chatterbox 
The  Fruit-drop 
The  Piglets 

wo  Songs 
[Text  by  Balmont] 
'  Forget-me-not 

The  Dove 

Satires  (Pictures  of  the  Past),  Op.  109 
(Text  by  Chorny] 
I  To  a  Critic 

The  Awakening  of  Spring 

Descendants 

Misunderstanding 

Kreutzer  Sonata 


Sergei  Sergeievich  Prokofiev 
(1891-1953) 


Igor  Fyodorovich  Stravinsky 
(1882-1971) 


Dmitri  Dmitrievich  Shostakovich 
(1906-1975) 


Irina  Mozyleva,  soprano 
Ignat  Solzhenitsyn,  piano 

Sponsored  bv  PECO  Energy  Company 


Rinat  Shaham:  Voice  Department  student  of  Edward  Zambara 
Nikola  Mijailovic:  student  in  the  Master's  Degree  Program  in  Opera  with  Mikael  Eliasen 
Irina  Mozyleva:  student  in  Professional  Studies  in  the  Voice  Department  with  Mikael  Eliasen 

Ignat  Solzhenitsyn:  student  of  Gary  Graffman 
Mikael  Eliasen:  Head  of  Opera  and  Voice  Department 

The  human  voice  is  the  oldest  musical  instrument  and  through  the  ages 
it  remains  what  it  was,  unchanged;  the  most  primitive  and  at  the  same  time 
the  most  modern,  because  it  is  the  most  intimate  form  of  human  expression. 

-Ralph  Vaughan  Williams 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a  performance  or  between 
movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after  the  program's  first  work. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at  crosspurposes: 
our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and  paging  alerts  adds 
nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main  Reception 
Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


Zhe  Media  theatre 
for  the  Performing  Arts 


Zhe  Society  for  Performing  Arts 

presents  the 

1994-95  Premiere  Season 

Zhe  Symphony  Orchestra  of  the 
Curtis  institute  of  Mask 
April  11,  1995 
$  pm 


104  East  State  Street,  Media,  PA  19063 


THE  SOCIETY  FOR  PERFORMING  ARTS 

presents 

TH€  SYMPHONY  ORCHCSTRR  OF  THC  CURTIS  INSTITUTC  OF  MUSIC 

Stanislaw  Skrowaczewski,  conductor 
Aaron  Rosand,  violin 

April  11, 1995,8  pm 

LUTOSLAWSKI  Concerto  for  Orchestra 

SZYMANOWSKI  Violin  Concerto  No.  1 

15  minute  intermission 
SHOSTAKOVICH  Symphony  No.  1 
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Michelle  Rosen 

Stewart  Goodyear 
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Harps 

Jasmine  Lin 

Sophie  Shao 

Horns 

Groddy  Family  Principal 
Chair* 

Leor  Maltinski 

Ju  Yeon  Song 

William  M.  Hollis 

Mu  Na 

Principal  Chair* 

Laura  Caramellino 

Sayaka  Nishimura 

Double  Basses 

Mr.  &  Mrs.  Shaun  F. 

Ines  Hur 

Jenny  Oaks 

Hollis  Family 

O'Malley  Chair 

Valerie  Muzzolini 

Phillip  Roy 

Principal  Chair* 

Andrew  Karr 

Kaori  Otake 

Kerri  Ryan 

Charles  Barr 

Paul  LaFollette 

Yung  Hsiang  Wang 

Jonathan  Burnstein 

Carey  Potts 

Administrator 

Natsuko  Yoshimoto 

Christopher  Chlumsky 

Patrick  Pridemore 

Richard  Zuch 

Marc  Insun  Yun 

Yuching  Mark  Huang 

Chi-Zong  Wang 

Chen  Zhao 

Heather  Miller 

Juan  Carlos  Pena  Cueva 

Katherine  Wang 

Orchestra  Library 
Assistant 

Violas 

Burke  Shaw 

Trumpets 

Paul  Jacob  Bryan 

Hollis  Family 

Hollis  Family 

Principal  Chair* 

Flutes 

Principal  Chair* 

Student  Managers 

John  S.  &  James  L.  Knight 

Dr.  Andrea  M.  Baldeck 

Jason  Gamer 

Chris  Clark 

Foundation  Chair 

Principal  Chair* 

Paul  Jeffrey 

James  Nova 

Vinciane  Beranger 

Catherine  Hays 

Jack  Sutte 

William  Wosniak 

Che-Huang  CHen 

Nadine  Hur 

Joshua  Whitehcuse 

Che-Yen  Chen 

Demarre  McGill 

*  *Concertmaster 

Nicholas  Cords 

Mimi  Stillman 

Trombones 

*The  players  in  each  section 

Danielle  Farina 

Dr.  Luther  W.  Brady 
Principal  Chair* 

including  principals,  may 

Marylene  Gingras-Roy 

rotate  for  each  composition. 
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Please  complete 
and  deposit  in  the 
box  in  the  Theatre 
lobby,  or  mail  it  to 

us.  Thank  you! 


JOIN  NOW  FOR  THE  '95  SEASON! 

The  Society  for  Performing  Arts,  a  non-profit  (501)(c)(3) 
organization  formed  to  promote  an  appreciation  for  the 
perforating  arts  and  to  enhance  the  cultural  resources  of  the 
region,  invites  you  to  become  a  Member/Patron  of  The  Society 

BY  JOINING  THE  SOCIETY,  YOU  WILL: 

•  bring  quality  entertainment  to  Media 

•  encourage  production  of  new  works 

•  support  young  performers 

•  nurture  the  cultural  life  of  the  community 

•  add  to  the  enrichment  of  the  performing  arts  in  the  Delaware  Valley 

•  enable  students  to  enjoy  and  participate  in  performing  arts  activities 

•  provide  opportunity  for  local  performers  to  showcase  their  talents 

•  enjoy  the  many  benefits  of  membership  (call  for  details) 

CATEGORIES: 
ASSOCIATE:*  □  $25 

MEMBER:*  □  $50  Individual 

□  $100  Family 

PATRON:* 

Individual:  Honorary  Directors; 

□  $125    Friend  □  $1,000  Technical 

□  $250    Sponsor  Q  $2,500  Musical 

□  $500    Benefactor  Q  $5,000  Artistic 
Small  Business: 

□  $50  Associate  □  $250  Sponsor 

□  $100  Friend  □  $500  Benefactor 

Corporate: 

□  $1,000  Crystal  Q  $5,000  Gold 

□  $2,500  Silver  Q  $10,000  Platinum 

□  $25,000  Diamond 

Please  mate  checks  earaMe  Ik 
The  Society  for  Performing  Arts 
300  West  Stale  Street 
Media,  PA  19063 

For  additional  information  and  benefits  descriptions, 
please  call  our  office  at  (610)  891-0100. 

*  All  contributions  are  eligible  for  federal  income  tax  deduction  to  the  extent 
as  provided  by  law. 

A  copy  of  the  official  registration  and  financial  information  may  be  obtained  from  the 
Pennsylvania  Department  of  State  by  calhng  toil  free,  within  Pennsylvania,  1-800-732-0999 
Registration  does  net  imply  endorsement 


Zhe Media  Zhcatre  for  the  Performing  Arts 

RESERVATION  CENTER:  (610)  566-4020 

Name  

Address  

City  State  Zip  

Phone  (Day)  (Evening)  

Best  Time  to  Reach  Me  


Company  Affiliation 

I  would  like  tickets  and/or  additional  informantion  regarding: 

-  1995- 

□  ROCKWELL  PRODUCTIONS,  LTD. 

□  Oklahoma!  April  26  -  May  2 1 

□  Annie  June  21  -  July  23 

□  Phantom  August  23  -  September  24 

□  Me  and  My  Girl  October  25  -  November  19 


a  THE  SOCIETY  FOR  PERFORMING  ARTS 
OF  THE  MEDIA  THEATRE 

□  Information  regarding  the  1995-96  season 

□  Member/Patron  information 

□  OTHER  EVENTS 

□  Media  Providence  Friends  School  "Trout  Fishing  in 
America"  April  2 1 .  7:30  pm 

□  Hose  Tree  Pops  -  Gilbert  and  Sullivan  June  3, 8  pm 

□  DefawareGxwrtySyrrphony  Orchestra  -  Tchakovsky  >jie  1 0, 8  prri 

WATCH  FOR  DETAIL  ABOUT  OUR  EXCITING  1 996  SEASON! 

Please  deposit  this  card  in  the  box  in 
the  Theatre  lobby,  mail  it  to  us,  or  visit 
the  Reservation  Center  at  32 1  West 
State  Street  in  Media.  Thank  you! 
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STANISLAW  SKROWACZEWSKI 
Stanislaw  Skrowaczewski  commands  a  unique  position  in 
the  international  music  scene  as  both  a  respected  conduc- 
tor and  composer.  A  regular  guest  of  major  international 
orchestras  for  over  35  years.  Maestro  Skrowaczewski 
served  for  19  years  as  music  director  of  the  Minneapolis 
Symphony  of  which  he  is  now  conductor  laureate,  and 
from  1984-91  he  was  principal  conductor  of  the  Halle 
Orchestra.  Born  in  Lwow,  Poland,  Maestro 
Skrowaczewski  began  musical  studies  at  the  age  of  four. 
He  composed  his  first  symphonic  work  at  seven,  gave  his 
first  public  piano  recital  at  1 1  and  two  years  later  played 
and  conducted  Beethoven's  Third  Piano  Concerto.  In  1946 
he  became  conductor  of  the  Wroclaw  (Breslau)  Philhar- 
monic, and  he  later  served  as  music  director  of  the  Katowice 
Philharmonic,  Krakow  Philharmonic  and  the  Warsaw  Na- 
tional Orchestra.  He  made  his  U.S.  debut  in  1958  with  the 
Cleveland  Orchestra  and  since  then  has  regularly  con- 
ducted the  world's  major  orchestras,  including  the  Berlin 
Philharmonic,  Vienna  Philharmonic,  London  Symphony 
and  all  the  major  American  orchestras  as  well  as  the  Vienna 
State  Opera  and  Metropolitan  Opera.  Maestro 
Skrowaczewski  has  an  extensive  discography  on  RCA, 
Philips,  CBS,  EMI/ Angel,  Mercury,  Vox,  Erato  and  Muza 


labels.  As  a  composer  his  works  have  been  commis- 
sioned and  premiered  by  major  orchestras,  and  he  has 
received  major  international  awards,  including  the 
Szymanowski  Competition  and  the  Kennedy  Center's 
Friedheim  Award. 

AARON  ROSAND 

A  Curtis  alumnus  and  member  of  the  faculty  since  1981, 
Aaron  Rosand  has  an  extensive  solo  career.  He  performs 
in  recital  and  as  soloist  with  major  orchestras  throughout 
the  world,  combining  his  master  classes  with  his  concert 
tours.  His  25-year  recording  career  has  produced  numer- 
ous discs  for  Vox,  Candidc,  Turnabout,  Columbia, 
Audiofon  and  Disques.  Mr.  Rosand  began  his  public 
performing  career  at  the  age  of  9,  when  he  shared  a  recital 
program  at  the  Civic  Opera  House  in  Chicago  with  tenor 
Jan  Peerce;  the  next  year  he  made  his  orchestral  debut 
with  the  Chicago  Symphony  Orchestra  conducted  by 
Frederick  Stock.  In  1944,  Mr.  Rosand  entered  The  Curtis 
Institute  of  Music  to  study  with  Efrem  Zimbalist,  work- 
ing simultaneously  with  William  Primrose  and  Marcel 
Tabuteau  in  ensemble  playing  and  phrase-making.  At 
Curtis,  Mr.  Rosand  holds  the  Dorothy  Richard  Starling 
Chair  of  Violin  Studies. 
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Kassab  Archbold  Jackson  &  O'Brien 

ATTORNEYS  AND  COUNSELORS  AT  LAW 
214  NORTH  JACKSON  STREET 

P.O.  BOX  626 
MEDIA,  PENNSYLVANIA  1 9063 


(610)  565-3800 


1  -800-648-8597 


fax  (6 10)  892-6888 


CLARK 
LADNER 

FORTENBAUGH  &  YOUNG 

ATTORNEYS  AT  LAW 

One  Commerce  Square 

2005  Market  Street 
Philadelphia,  PA  19103 
(215)  241-1812 


SOCIETY  FOR  PERFORMING  ARTS  OF  THE  MEDIA  THEATRE 

PREMIERE  SEASON 


Board  of  Directors 

Jack  Holefelder 

Chairman 
Edward  Kassab,  Esq. 

Vice-Chairman 
Elaine  W.  Baer 

Executive  Director 


Diamond 

The  Strine  Foundation 


Contributor 

BP  Oil  Marcus  Hook 


Director 

Anthony  and  Regina  Grisillo 
Mr.  and  Mrs.  Walter  M.  Strine 
Mr.  and  Mrs.  Walter  M.  Strine.  Jr. 
Mr.  and  Mrs.  William  B.  Strine 
Patricia  M.  and  Erika  Weigand 

Sponsor 

Ms.  Elaine  W.  Baer 

Mr.  Howard  Minckler 

Ms.  Philomena  Di  Paola 

Drs.  Richard  and  Rhonda  Soricelli 


Family 

Dr  and  Mrs.  Mark  Allam 
Mr.  and  Mrs.  Jeffrey  Cadorelte 
Dr.  and  Mrs.  James  E.  Clark 
June  and  Mario  DeCorso 
Mr.  and  Mrs.  Albert  L.  Elko 
Ray  and  Francis  Rebisz 
Harold  and  Geraldine  Schettler 
Mr.  and  Mrs.  Glenn  E.  Stevick 
Mr.  and  Mrs.  Thomas  J.  Sullivan 


Jeanne  Bell 
Edward  Berman 
Karen  Carlson 
Jesse  Cline 
Carol  Freed 
D.  Douglas  Gaston,  IV,  Esq. 
Alice  W.  Strine,  Esq. 


PATRONS 

CORPORATE 
Silver 


Crystal 


ARCO  Chemical  Corporation   Kassab  Archbold  Jackson  &  O'Brien 

Clark  Ladner  Fortenbaugh  &  Young 

SMALL  BUSINESS 
Fellow 

J.R.  Finio  &  Sons,  Inc. 
Margaret  Kuo's  Peking  Restaurant 

INDIVIDUAL 


Associate 

The  Plumstead  Inn 


Friend 

Mr.  Daniel  Amoroso 

Mr.  and  Mrs.  John  Bielesch 

Mr.  and  Mrs.  Guy  C.  Bell,  Jr. 

Ms.  Elinor  P.  Cadman 

Dr.  and  Mrs.  Robert  H.  Condon 

Mr.  John  Dimeo 

Mr.  and  Mrs.  Robert  Donze 

Mr.  Murray  S.  Eckell,  Esq. 

Mr.  Mort  Gershenfeld 

Mr.  and  Mrs.  John  A.  Gillis.  Jr. 

Mr.  and  Mrs.  Joseph  J.  Glowacki 

Don  and  Martha  Harriz 

Mr.  Stanley  T.  Hibberd 

MEMBERS 
Individual 

Mr.  Jesse  Cline 

Mrs.  Madeline  E.  Clarke 

Ms.  Angelina  DeAngelis 

Ms.  Rose  Fleming 

Mr.  Ken  Gross 

Mr.  Ben  Kapustin 

Ms.  Dorothy  M.  Nicolls 

Mr.  George  T.  Sharp 

ASSOCIATE 


Ms.  Mildred  L.  Koch 

Dr.  and  Mrs.  Alexander  McCurdy 

Ms.  Peggy  McDonough 

Ms.  Genevieve  Mitchell 

Mr.  Daniel  P.  Monbourquette 

Mr.  and  Mrs.  Jerome  Moskowitz 

Mr.  and  Mrs.  Donald  Naismith 

Mr.  and  Mrs.  Melvin  Rudman 

Robert  H.  and  Marie  Savar 

Sisters  of  St.  Francis 

Mrs.  Rose  Washco 

Ms.  Margaret  T.  Watson 

Mary  and  Joseph  Zahm 


Ms.  Renae  Ross  Starker 
Mr.  Stanton  Woerth 
Mr.  Joseph  Zinnes 


Ms.  Fran  Baer 
Dr.  Joanne  K.  Bailey 
Ms.  Beth  Burger 
Ms.  Eleanora  C.  Dolan 
Mr.  John  W.  Dolan 
Ms.  Virginia  Dunbar 
Ms.  Barbara  Forgash 
Mr.  Gil  Fell 

Mr.  Norman  L.  Fienman 
Lt.  Col.  Vincent  Gorman 


Ms.  Nancy  S.  Hansen 

Ms.  Arlene  Hartfuss 

High  Twelve  Club  of  Media 

Ms.  Janet  L.  Hoopes 

Ms.  Trudy  M.  Keller 

Hon.  Joseph  T.  Labrum.  Jr. 

Mr.  Paul  M.  Lloyd 

Ms.  Jane  Morton  McGovern 

Mr.  Thomas  F.  McGovern 

Ms.  Shervl  M.  McLean 


Ms.  Lois  McNicol 
Ms.  Elizabeth  C.  Moore 
Ms.  Elizabeth  Mueller 
Mr.  Richard  F.  Newby 
Mr.  Robert  D.  Nugent 
Miss  Gerry  Pappas 
Ms.  Mary  C.  Peoples 
Ms.  Irene  E.  Rickert 
Mr.  Joseph  Robinson 
Ms.  Alice  Ruzzo 


Ms.  Ida  Sapsis 
Ms.  Helen  L.  Schmidt 
Ms.  Nancy  Sheppard 
Ms.  Dorothy  M.  Sidner 
Ms.  Martha  Smylie 
Mrs.  Howard  S.  Turner 
Mr.  Harold  L.  Twiss 
Ms.  Maryanne  Washco 
Ms.  Judith  B.  Wentz 
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The  Curtis  Institute  of  Music 

The  Curtis  Institute  of  Music,  currently  celebrating  its  70th  anniversary  year,  wa 
founded  by  Mary  Louise  Curtis  Bok  in  1 924  to  train  exceptionally  gifted  young 
musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides  full-tuition 
scholarships  for  all  its  students,  attracting  the  finest  young  musicians  from  the  entire 
world.  Currently  154  students  from  the  United  States  and  23  foreign  countries  study 
with  the  school's  renowned  79 -member  faculty,  which  includes  Julius  Baker,  Leon 
Fleisher,  Claude  Frank,  Felix  Galimir,  Gary  Graffman,  Jaime  Laredo,  Seymour 
Lipkin,  Otto-Werner  Mueller,  Lionel  Party,  Ned  Rorem,  Aaron  Rosand,  Mstislav 
Rostropovich,  Peter  Serkin,  Galina  Vishnevskaya,  members  of  the  Guarneri  Quartet 
and  many  of  the  principal  players  of  the  Philadelphia  Orchestra. 

The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music  is  composed  of  100 
students  between  the  ages  of  13  and  26.  Under  the  direction  of  Otto-Werner  Mueller, 
head  of  Curtis'  conducting  department;  David  Hayes,  artistic  director  of  the  Philadelpl 
Singers;  and  distinguished  visiting  conductors,  the  ensemble  gives  several  concerts 
throughout  the  year.  Guest  conductors  who  have  worked  with  the  orchestra  include 
Leonard  Bernstein,  Sergiu  Celibidache,  Charles  Dutoit,  Zubin  Mehta,  Kurt  Masur, 
Riccardo  Muti,  Andre  Previn,  Simon  Rattle,  Mstislav  Rostropovich,  Wolfgang 
Sawallisch,  Leonard  Slatkin,  Yuri  Temirkanov  and  David  Zinman.  The  Curtis  present, 
is  striking  among  the  "Big  Five"  American  symphony  orchestras,  where  Curtis-trained 
players  occupy  almost  30%  of  the  principal  desks . 


?YMANOWSKI 


JTOSLAWSKI 


The 

Symphony  Orchestra  of 
The  Curtis  Institute 
of  Music 

Stanislaw  Skrowaczewski,  conductor 
Aaron  Rosand,  violin 

Wednesday,  April  12,  1995 
8:00  p.m. 
Academy  of  Music 


Concerto  for  Orchestra 

Intrada 

Capriccio,  Notturno  e  Arioso 
Passacaglia,  Toccata  e  Corale 

Violin  Concerto  No.  1,  Op.  35 

(in  one  movement) 


Intermission 


i-iOSTAKOVICH 


Symphony  No.  1  in  F  minor,  Op.  10 

Allegretto  -  Allegro  ma  non  troppo 

Allegro 

Lento  -  Largo 

Lento  -  Allegro  molto  -  Adagio  -  Largo  -  Presto 


This  concert  is  sponsored  by  ARCO  Chemical  Company 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 
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Stanislaw  Skrowaczewski 

Stanislaw  Skrowaczewski  commands  a 
unique  position  in  the  international 
music  scene  as  both  a  respected 
conductor  and  composer.  A  regular  guest 
of  major  international  orchestras  for  over 
35  years,  Maestro  Skrowaczewski  served 
for  19  years  as  music  director  of  the 
Minneapolis  Symphony,  of  which  he  is 
now  conductor  laureate,  and  from  1984- 
91  he  was  principal  conductor  of  the 
Halle  Orchestra.  Born  in  Lwow,  Poland, 
Maestro  Skrowaczewski  began  musical 
studies  at  the  age  of  four.  He  composed 
his  first  symphonic  work  at  seven,  gave 
his  first  public  piano  recital  at  1 1  and 
two  years  later  played  and  conducted 
Beethoven's  Third  Piano  Concerto. 
In  1946  he  became  conductor  of  the 
Wroclaw  (Breslau)  Philharmonic,  and 
he  later  served  as  music  director  of 
the  Katowice  Philharmonic,  Krakow 
Philharmonic  and  the  Warsaw  National 
Orchestra.  He  made  his  U.S.  debut  in 
1958  with  the  Cleveland  Orchestra 
and  since  then  has  regularly  conducted 
the  world's  major  orchestras,  including 
the  Berlin  Philharmonic,  Vienna 
Philharmonic,  London  Symphony  and 
all  the  major  American  orchestras  as 
well  as  the  Vienna  State  Opera  and 
the  Metropolitan  Opera.  Maestro 
Skrowaczewski  has  an  extensive  discog- 
raphy  on  the  RCA,  Philips,  CBS, 
EMI/Angel,  Mercury,  Vox,  Erato  and 
Muza  labels.  As  a  composer  his  works 
have  been  commissioned  and  premiered 
by  major  orchestras,  and  he  has  received 
major  international  awards,  including 


the  Szymanowski  Competition  and  the  I 
Kennedy  Center's  Friedheim  Award. 

Aaron  Rosand 

Aaron  Rosand,  a  Curtis  alumnus  and 
member  of  the  faculty,  where  he  holds 
the  Dorothy  Richard  Starling  Chair  of 
Violin  Studies,  has  an  extensive  solo 
career.  Acclaimed  as  one  of  the  master 
violinists  of  the  century,  he  performs 
in  recital  and  as  soloist  with  major 
orchestras  throughout  the  world, 
combining  his  master  classes  with  these 
concert  tours.  His  25-year  recording 
career  has  produced  more  than  30  discs  | 
for  Vox,  Candide,  Turnabout,  Columbia 
Audiofon  and  Disques.  In  December, 
1993,  Gramophone  magazine  listed 
Rosand  among  the  36  players  — 
including  Heifetz,  Milstein  and  Szigeti 
—  who  have  made  the  20th  century's 
greatest  recordings  of  violin  music. 
Mr.  Rosand  began  his  public  performing 
career  at  the  age  of  9,  when  he  shared 
a  recital  program  at  the  Civic  Opera 
House  in  Chicago  with  tenor  Jan  Peerce 
the  next  year  he  made  his  orchestral 
debut  with  the  Chicago  Symphony 
Orchestra  conducted  by  Frederick  Stock. 
In  1944,  Mr.  Rosand  entered  The  Curtis 
Institute  of  Music  to  study  with  Efrem 
Zimbalist,  working  simultaneously  with 
William  Primrose  and  Marcel  Tabuteau 
in  ensemble  playing  and  phrase-making. 
Mr.  Rosand  joined  the  Curtis  faculty 
in  1981. 


<  Program  Notes 

Tj  Howard  Komblum 

Witold  Lutoslawski 

W  rsaw,  January  25,  1913 
Died:  February  9,  1994 


Jisa 


Concerto  /or  Orchestra 

Witold  Lutoslawski  was  born  January 
25,  1913,  in  Warsaw.  He  came  from  a 
well-to-do  family,  his  mother  being  a 
hysician,  an  uncle  a  well-known 
shilosopher.  He  attended  the  Warsaw 
Jonservatory  studying  with  a  student  of 
iRimsky-Korsakov.  He  spent  two  years  at 
:he  University  of  Warsaw  majoring  in 
riigher  mathematics.  His  life  was  greatly 
Jismpted  by  the  advent  of  the  Second 
World  War.  Inducted  into  the  Polish 
irmy,  he  was  assigned  to  a  field  radio 
tat  ion,  and  after  the  Nazis  conquered 
\iland,  Lutoslawski  eked  out  a  living  by 
playing  cafe  music.  He  is  among  a 
notable  group  of  distinguished  composers 
which  began  to  emerge  from  an 
astonishingly  fertile  period  of  creativity 
in  Poland  at  the  start  of  the  1950s.  His 
music  at  that  time  was  among  the  least 
n  ant-garde  of  these  composers,  adhering 
more  closely  to  the  traditional  systems 
of  tonality. 

He  began  working  on  the  Concerto 
for  Orchestra  in  1950  and  completed  it 
in  1954.  The  title  is  the  same  as  the 
amous  work  by  Bela  Bartok,  a  composer 
-utoslawski  greatly  admired  (the  Bartok 
Concerto  for  Orchestra  was  written  in 
1943).  But  any  comparison  of  the  two 
oieces  ends  there:  the  Polish  work  is 
quite  dissimilar  in  musical  conception 
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and  idiom  from  the  Hungarian  one; 
Lutoslawski's  piece  is  divided  into  three 
movements,  not  five;  and  the  melodic 
constructions  are  based  on  the 
intonations  of  Polish  folk-music  rather 
than  Hungarian. 

Writer  James  Ringo  tells  us  that  the 
principal  influence  in  the  Concerto  for 
Orchestra  is  Bartok,  "but  the  originality 
and  authority  with  which  the  Polish 
composer  handles  his  material,  and  the 
mastery  of  formal  organization,  preclude 
slavish  imitation.  He  is  his  own  man, 
and  this  is  his  own  piece.  In  certain 
moments  the  listener  can  even  detect 
the  straining  effort  to  break  from  the  pre- 
existent  mold,  to  go  beyond  into 
uncharted  territory.  In  subsequent  music 
Lutoslawski  did  just  that,  exploring 
techniques  of  today  instead  of  those  of 
yesterday.  .  .  .  He  is  a  seeker.  In 
searching,  he  marches  to  the  sound  of  a 
different  drummer,  but  for  all  the 
influences  he  may  have  absorbed,  he 
remains  his  own  drummer-boy." 


Karol  Szymanowski 

Bom:  Timoshovka,  Ukraine,  October  6,  1882 
Died:  Lausanne,  March  28,  1937 


Violin  Concerto  No.  1,  Op.  35 

Szymanowski  was  born  in  the  small 
Polish  enclave  of  Timoshovka,  not  far 
from  Kiev.  Like  a  number  of  other 
estates  in  the  area,  Timoshovka  had 
negotiated  numerous  agreements  with 
the  tsars  and  had  remained  Polish  even 
though  surrounded  by  vast  areas  of 
Imperial  Russia.  Szymanowski's  family 


was  quite  musical,  and  when  he  was  five 
years  old  he  suffered  a  serious  leg  injury 
which,  the  writer  Herbert  Glass  tells  us, 
"caused  the  incipient  composer  to  spend 
a  rather  cloistered  childhood  studying 
piano  and  harmony  to  the  exclusion  of 
all  the  normal  diversions  of  youth.  As  he 
grew  older  his  studies  no  longer  seemed 
ends  in  themselves,  hut  rather  the 
foundations  of  a  career  as  a  composer." 

In  1901  the  19-year-old  composer  left 
for  Warsaw  and  its  Conservatory  of 
Music.  There  he  quickly  met  three 
kindred  spirits:  the  young  composers 
Lubomir  Rozycki,  Apolinary  Szeluto  and 
Gregor  Fitelberg.  They  shared  a  common 
grievance — the  conservatism  of  Poland's 
musical  world.  Glass  writes,  "Poland's 
traditionally  fiery  nationalism  was  again 
at  peak  temperature  at  this  time,  but  it 
seemed  to  exclude,  unlike  Hungary  and 
Czechoslovakia  of  those  years,  the 
development  of  a  Polish  national  music. 
The  'tour'  felt  that  Polish  music  had  as 
much  right  to  a  life  of  its  own  as  Polish 
literature,  which  had  emerged  from  a 
long  period  of  foreign  domination." 

They  found  a  rich  patron,  Prince 
Lubomirski,  and  in  1905  they  formed  a 
society,  Young  Poland  in  Music.  At  that 
time  the  music  capital  of  the  world  was 
Berlin,  and  the  young  musical  lions 
decided  to  make  it  their  base  from  which 
to  conquer  the  world's  musical  public. 
Glass  writes,  "They  also  may  have 
realized,  as  many  of  today's  artists  do, 
that  their  own  country  would  recognize 
them  more  readily  after  a  society 
credited  with  a  higher  level  of  critical 
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judgment  had  acknowledged  their  work.1  \ 
However,  Young  Poland  fell  under  the 
spell  of  that  against  which  they  were 
rebelling,  particularly  the  supreme 
wizard  of  the  time,  (Richard)  Strauss. 
Szymanowski,  accepted  as  their  leader, 
fell  particularly  hard." 

In  1906  the  Prince  financed  a  concer:  i 
by  Young  Poland  with  the  Berlin  Phil- 
harmonic. Fitelberg  conducted  two 
works  by  Szymanowski  and  one  each  by 
himself  and  the  other  two.  The  public's 
enthusiasm  lay  dormant.  As  Glass  writes: 
"Germans  agreed  that  the  importing  of  ( 
Strausslings  was  not  necessary;  Germany, 
had  enough  of  her  own."  The  upshot 
of  this  occurred  two  years  later:  the 
dissolution  of  Young  Poland  in  Music. 
Rozycki  and  Szeluto  disappeared  into 
musical  oblivion;  Fitelberg  went  on 
to  develop  into  a  world-renowned 
conductor,  and  Szymanowski  continued 
to  devote  himself  to  the  life  of  a 
composer. 

He  went  home  in  1908  to  start  again: 
This  was  the  year  the  young  Artur 
Rubinstein  was  having  many  successes  ir; 
Vienna.  The  two  young  Poles  were  great 
friends  and  the  pianist  programmed 
several  of  the  composer's  recent  works. 
They  were  well-received  and  led  to  the 
composer's  finding  a  publisher 
(Universal).  Szymanowski  moved  to 
Vienna  to  enjoy  the  fruits  of  his  first 
successes.  Rubinstein  continued  to 
program  his  works  as  did  Fitelberg,  who 
had  become  a  conductor  at  the  Vienna 
Opera.  Once  Vienna  gave  him  its  seal  of 
approval,  Poland  began  to  take  notice. 


Alas,  the  politically  critical  climate  in 
14  Vienna  caused  Szymanowski  to  go 
ice  more  hack  home,  and  then  to 
arsaw.  He  stayed  there  during  the  First 
orld  War  and  produced  some  of  his 
ost  famous  pieces:  The  Fountain  of 
ethusa.  Nocturne  and  Tarantella  and 
e  Violin  Concerto  No.  1 .  These  pieces 
me  into  being  because  of  his  lifelong 
endship  with  the  noted  Polish 
olinist,  Paul  Kochanski,  with  whom 
ymanowski  often  performed  at  sonata 
citals.  Much  of  what  Szymanowski 
\ew  about  idiomatic  violin  writing 
me  from  his  close  friend  and  the 
>ncerto  is  dedicated  to  him;  Kochanski 
rote  the  concerto's  cadenza.  Kochanski 
ayed  a  Guarnerius  del  Gesu  violin  now 


owned  by  Aaron  Rosand,  who  will  use  it 
this  evening. 

Glass  tells  us,  "The  concerto's  formal 
lines  emerge  from  a  haze  of  sound;  the 
lyricism  is  always  subdued.  Throughout 
the  concerto,  the  solo  violin  wholly 
dominates  for  only  a  few  moments  at  a 
time.  Its  tone  is  usually  fused  with  the 
sonorities  of  the  orchestra.  At  times  the 
violin  plays  over  the  orchestra  as  a  true 
solo  instrument,  at  others  it  plays  along 
with  it  and  frequently,  as  Guido  Pannain 
says,  'digs  into  the  orchestra  which 
surrounds  it  and  engulfs  it.' 

"Pannain  gives  us  an  excellent  non- 
technical description  of  Szymanowski's 
method  in  this  strangely  beautiful 
concerto.  'Sounds  are  never  expressed  in 


Congratulations ! 

to 

The  Curtis  Institute  of  Music 

We  are  proud  to  be  a  part 
of  The  Institute's  Historical 
Restoration  Team. 


Haverstick-Borthwick 
Company 

Builders  and  Construction  Managers 


400  Stenton  Avenue 

P.O.  Box  766,  Plymouth  Meeting,  Pennsylvania  19462 
(610)  825-9300 
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their  natural  state;  they  are  encircled  by 
clouds  of  mystery.  Even  when  the 
musician  has  in  his  mind's  eye  the 
simplest  of  chords,  the  artist  in  him 
prevents  him  from  writing  it  down;  he 
breaks  its  light  into  the  colors  of  the 
spectrum  as  through  a  crystal  prism 

The  Concerto  No.  1  is  played  through 
in  one  movement,  without  pause.  But 
its  structure  consists  of  three  discrete 
sections  marked  Vivace,  Andantino 
and  Vivace  assai. 

Dmitri  Shostakovich 

Born:  St.  Petersburg,  September  25,  1906 
Died:  Moscow,  August  9,  1975 

Symphony  No.  1  in  F  minor, 
Op.  10 

Shostakovich  entered  the  Leningrad 
Conservatory  in  1919  when  he  was  13 
years  old.  He  had  come  to  the  attention 
of  the  Conservatory's  famous  director, 
Alexander  Glazunov,  who  had  heard 
some  of  Shostakovich's  youthful 
compositions.  At  the  Conservatory  the 
boy  experienced,  as  he  wrote,  "the 
fatherly  patronage"  of  its  famous 
director.  He  progressed  quickly  and  in 
four  years  completed  his  piano  course 
and  passed  his  examinations  with 
honors. 

A  year  later  he  graduated  from  the 
Conservatory  in  the  composition  class  of 
Maximilian  Steinberg.  During  the  years 
between  1917  (the  Revolution)  and 
1925  (years  which  encompassed  the 
Russian  Civil  War  and  the  gradual 
emergence  into  absolute  authority  of 
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Josef  Stalin),  Shostakovich  had  to 
encounter  the  real  world:  His  family  wa  I 
impoverished  after  his  father's  death,  aij  I 
he  was  forced  to  earn  a  living  playing  tl;J 
piano  in  a  freezing  and  drafty  movie 
theater,  even  though  his  health  was 
already  precarious.  When  he  was  19,  in! 
May  of  1926,  in  Leningrad  (now  knowi  j 
again,  as  St.  Petersburg),  his  First 
Symphony  (his  graduation  piece)  was 
performed  for  the  first  time.  It  was  a 
remarkable  debut  that  would  soon  spreel 
his  name  over  the  international  music 
world.  The  composer's  mother  wrote: 
"All  went  brilliantly — a  splendid 
orchestra  and  magnificent  execution. 
The  audience  listened  with  enthusiasm, 
and  the  scherzo  had  to  be  played  twice. 
At  the  end  Mitya  [Dmitri]  was  called  to 
the  stage  over  and  over  again." 

Bruno  Walter  conducted  the  work 
in  Berlin  in  1927.  The  first  performance 
in  America  was  in  1928,  with  Leopold 
Stokowski  conducting  the  Philadelphia 
Orchestra.  Stokowski  and  the  Phila- 
delphians  made  the  first  commercial 
recording  of  the  symphony  in  1933. 
The  work  has  maintained  its  hold  on 
audiences  world-wide  through  the  years 

The  writer  Robert  Cowan  tells  us: 
"although  the  grim,  desolate  stretches 
that  characterize  his  mature  essays  in 
the  medium  are  only  hinted  at  here,  the 
First  was  in  other  respects  deeply 
prophetic  of  glories  to  come.  Its  humor, 
irony,  even  cynicism  are  couched  in 
terms  of  sparkling  orchestration  and 
numerous  musical  surprises.  ...  Its 
material  anticipates  the  many  baffling 


imhiguities  that  inform  Shostakovich's 
burth,  Ninth  and  Fifteenth  symphonies, 
(though  its  tunefulness  and  youthful 
xuberance  have  earned  it  a  popularity 
hat  those  successors  have  yet  to 
chieve." 


BOOTHBY  AND 
ASSOCIATES 

Commercial  Property  & 
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One  Logan  Square 
30th  Floor 
Philadelphia,  PA  J 91 03 
215-563-3916 
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HAMILTON  & 
SCHEETZ 


SINCE  1890 
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With  best  wishes  and 
congratulations  to 
The  Curtis  Institute  of  Music 
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The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 


Violins 

William  M.  Hollis,  Jr. 

Principal  Chair* 
Jeanette  S.  Epstein  Chair 
Independence  Foundation  Chair 

Gabriel  Adorjan 

Ju  Young  Baek 

Nurit  Bar -Josef 

Daniel  Bell 

Helen  Chang 

Carrie  Dennis 

Timothy  Fain 

Jennifer  Haas 

Leila  Josefowicz 

Ning  Kam 

Elita  Kang** 

Judy  Kang 

Liza  Kerob 

Dennis  Kim 

Indira  Koch 

Wei-Pin  Kuo 

Lisa  Lee 

Hee-Jin  Leem 

Jasmine  Lin 

Leor  Maltinski 

Mu  Na 

Sayaka  Nishimura 
Jenny  Oaks 
Phillip  Roy 
Kerri  Ryan 
Yung  Hsiang  Wang 
Natsuko  Yoshimoto 
Marc  Insun  Yun 
Chen  Zhao 


Violas 

HoRis  Family  Principal  Chair* 
]ohn  S.  &  James  L.  Knight 
Foundation  Chair 

Vinciane  Beranger 

Che-Huang  Chen 

Che-Yen  Chen 

Nicholas  Cords 

Danielle  Farina 

Marylene  Gingras-Roy 

Hung- Wei  Huang 

Kirsten  Johnson 

Valerie  Johnson 

Hui  Liu 

Nokuthula  Ngwenyama 
Carolyn  Riley 
Burchard  Tang 

Cellos 

Nina  B .  Hollis  Principal  Chair* 
Independence  Foundation  Chair 
Jacqueline  Du  Pre  Chair 

Arash  Amini 

Aaron  Choi 

Jeongjoo  Choi 

Glenn  Fischbach 

Christopher  Gauthier 

Ludmila  Konstantinova 

Jeffrey  Lastrapes 

Daniel  Lee 

Inna  Nassidze 

Alberto  Parrini 

Sophie  Shao 

Ju  Yeon  Song 


Double  Basses 

Hollis  Family  Principal  Chair* 

Charles  Barr 
Jonathan  Burnstein 
Christopher  Chlumsky 
Yuching  Mark  Huang 
Heather  Miller 
Juan  Carlos  Pena  Cueva 
Burke  Shaw 

Flutes 

Dr.  Andrea  M.  Baldeck 
Principal  Chair* 

Catherine  Hays 

Nadine  Hur 

Demarre  McGill 

Mimi  Stillman 

Oboes 

Dr.  W.  Stephen  Croddy 
Principal  Chair* 

Alexandra  Knoll 

Jimin  Lee 

Janet  Miller 

Lelie  Resnick 

Clarinets 

Hollis  Family  Principal  Chair* 
Michael  Bepko 
Samuel  Caviezel 
Keith  Lipson 
Keven  Smith 
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Bassoons 

Hollis  Family  Principal  Chair* 
Michelle  Fenton 
Martin  Garcia 
Michelle  Rosen 
31  Ryan  Simmons 

Horns 

William  M.  Hollis 
J   Principal  Chair* 
(Mr.  &  Mrs.  ShaunF. 
O'Malley  Chair 

a  [Andrew  Karr 

jPaul  LaFollette 

ICarey  Potts 

Patrick  Pridemore 

(Chi-Zong  Wang 

iKatherine  Wang 

i  Trumpets 

IjHo/lis  Family  Principal  Chair* 
Ijason  Gamer 
jPaul  Jeffrey 
Ijack  Sutte 
jjoshua  Whitehouse 


Trombones 

Dr.  Luther  W.  Brady 
Principal  Chair* 

Chris  Clark 

Matthew  Dohanian 

James  Nova 

Jonathan  Rosenberg 

Tuba 

Dr.  BongS.  Lee 
Principal  Chair* 

Eric  Bubacz 
Percussion 

Hollis  Family  Principal  Chair* 
David  Goodman 
Anthony  Lafargue 
David  Paroby 
William  Wozniak 

Keyboard 

Paolo  Bordignon 
Kenneth  Cowan 
Stewart  Goodyear 


Harps 

Croddy  Family  Principal  Chair* 
Laura  Caramellino 
Ines  Hur 

Valerie  Muzzolini 
Kaori  Otake 

Administrator 

Richard  Zuch 

Orchestra  Library 
Assistant 

Paul  Jacob  Bryan 

Student  Managers 

Chris  Clark 
James  Nova 
William  Wozniak 

**Concertmaster 
*The  players  in  each  section, 
including  principals ,  may 
rotate  for  each  composition. 


IOU  CAN  HELP  TO  INSURE  THE  FUTURE  OF  THIS  UNIQUE  ORCHESTRA 

■ 

by  endowing  one  or  more  of  its  chairs.  For  information  on  endowing 
a  chair  through  a  planned  gift  to  Curtis,  such  as  a  bequest  or  life 
income  arrangement,  please  call  Charles  Sterne  III,  Director  of 
Planned  Giving  and  Major  Gifts,  at  215-893-5279. 
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The  1994-95  Series  of  Free  Student  Recitals  in  Curtis  Hall  is  made 
possible  by  the  generous  support  of: 

ARCO  Chemical  Company  Mutual  Assurance  Company 

CIGNA  Foundation  PECO  Energy  Company 

The  Philadelphia  Inquirer  Rohm  and  Haas  Company 
and  Philadelphia  Daily  News 

Our  thanks  and  deep  appreciation! 
Student  Recitals  take  place  in  Curtis  Hall  at  8:00  p.m.  on  Monday, 
Wednesday  and  Friday  evenings  during  the  school  year. 
For  up-to-date  program  information,  call  the 
Student  Recital  Hotline  at  (215)  893-5261 . 


Would  you  like  to  hear  free  recitals  by  Curtis  students? 

Please  join  us  almost  any  Monday,  Wednesday  or  Friday  evening  during  the  school 
year  when  Curtis  students  perform  varied  programs  of  solo  and  chamber  music.  These 
free  recitals  begin  at  8:00  p.m.  in  Curtis  Hall  and  do  not  require  tickets.  For  a  recorded 
message  of  weekly  program  information,  please  call  the  Recital  Hotline  at  215-893-5261 

Would  you  like  to  be  on  Curtis'  mailing  list? 

To  receive  a  copy  of  The  Curtis  Institute  of  Music's  season  brochure  and  other 
information  about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form,  which  is 
available  at  the  Friends  of  Curtis  table  in  the  foyer.  You  can  also  be  added  to  the  mailing 
list  by  calling  215-893-5279  during  business  hours. 

The  Friends  of  Curtis 

There  are  154  young  musicians  of  exceptional  talent  training  for  careers  as  performing 
artists  at  The  Curtis  Institute  of  Music.  Music  lovers  can  help  this  new  generation  of 
composers,  conductors,  instrumentalists  and  singers  prepare  for  the  future  by  joining  the 
Friends  of  Curtis,  an  organization  that  plays  an  important  role  in  helping  to  advance  the 
careers  of  the  gifted  young  musicians  studying  at  The  Institute.  For  membership 
information,  please  call  215-893-5279. 
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The  Board  of  Trustees  of 
The  Curtis  Institute  of  Music 


Milton  L.  Rock,  Chairman 
Mrs.  Cary  William  Bok,  Vice  Chairman 
James  R.  Ledwith,  Esquire,  Secretary 
Bayard  R.  Fiechter,  Treasurer 


Peter  A.  Benoliel 
Luther  W.  Brady,  M.D. 
Schuyler  G.  Chapin 
M.  Todd  Cooke 
Richard  A.  Doran 
Joseph  M.  Field 
Rachel  Bok  Goldman 
Gary  Graffman 
Bernard  M.  Guth 
Frederick  R.  Haas 
Darryl  Hobson-Byrd 

Jack 


Eugene  Istomin 
Bong  S.  Lee,  M.D. 
David  G.  Marshall 
John  J.  Medveckis 
John  A.  Nyheim 
Shaun  F.  O'Malley 
R.  Anderson  Pew 
Gabrielle  Kazze  Rinaldi 
Robert  Montgomery  Scott 
Stephen  A.  Van  Dyck 
J.RoffeWike,  II 
Wolgin 


The  Board  of  Directors  of 
The  Friends  of  Curtis 

Gabrielle  Kazze  Rinaldi,  Chairman 
Beth  Glendinning,  Vice  Chairman 
David  S.  Traub,  AIA,  Secretary 
Charles  M.  Kanev,  Treasurer 


James  Be  ley 

Mrs.  Cary  William  Bok 

William  W.  Broom 

Ellen  Carver 

W.  Stephen  Croddy 

Wesley  Emmons 

Rachel  Bok  Goldman 

Mrs.  Gary  Graffman 

John  K.  Hunter 


Mary  A.  Kilroy 

Mrs.  Fredric  R.  Kornberg 

Fanabel  Block  Kremens 

James  Lafferty 

Mrs.  Robert  W.  Miller 

Margaret  A.  Reese 

Joseph  Shanis 

Ivana  Vavra 

Paul  Vinicoff 


The  Founder's  Society 

The  Founder's  Society  recognizes  those  individuals  who  have  made  a  planned  gift  to 
Curtis  by  their  wills,  trusts,  life  insurance  or  other  planned  gift  arrangements.  We 
are  deeply  grateful  to  the  following  individuals  for  helping  to  secure  the  future  of 
The  Curtis  Institute  of  Music. 


Barbara  Elliott  Bailey,  '43 

Maryjane  Barton,  '36 

Joanne  D.  Bates,  '82 

Mrs.  Morton  Baum 

Peter  A.  Benoliel 

Ralph  Berkowit:,  '35 

Mrs.  Cary  William  Bok 

Luther  W.  Brady,  M.D. 

Joseph  P.  Brinton  3d. 

Marilyn  Costello  Dannenbaum,  '49 

Shirley  D'Apnx 

Mr.  and  Mrs.  Oakley  N.  Dean 

Robert  Fitzpatrick,  '68 

Mrs.  Clair  G.  Frant: 

Edith  Evans  Frumin,  '48 

Lloyd  G.  Geisler,  '35 

Gary  Graffman,  '46 

Naomi  Graffman 

Louise  M.  Horner 

Mrs.  Fred  Horton 

Charles  Kanev 

Herman  F.  Kerner 

Dr.  Helen  J.  Lapsley 

Bong  S.  Lee,  M.D. 

Anne  W.  Litchfield 

Samuel  Lobe,  M.D. 


Mitchell  Lurie,  '42 

Blanche  Burton  Lyles,  '54 

Harold  Meek,  '35 

Cela  Gomberg  Newman,  '34 

Shaun  F.  O'Malley 

Mrs.  Eugene  Ormandy 

Paul  Pardys,  DDS 

R.  Anderson  Pew 

Constance  Russell  Rachlin,  '38 

Abi  Rachlin  Robbins,  '42 

George  Rochberg,  '48 

Dr.  Milton  L.  Rock 

Mrs.  Stanley  Rogasner 

Enid  Curtis  Bok  Schoettle 

Dr.  J.  Clement  Schuler,  '33 

David  Schwartz,  '37 

Roger  M.  Scott,  '41 

Mrs.  Eleanor  Slatkin 

Dr.  Ronald  Smith 

Claudette  Sorel,  '53 

Jean  Sterne 

James  Tamburini,  '40 

Rebecca  Wagner,  '38 

Jack  L.  Wolgin 

Ron  Wormser 

Anonymous  (3) 
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A  Word  of  Thanks  to  Our  Friends 


The  Curtis  Imtitute  of  Music  is  deeply  grateful  to  its  many  frieiids  for  their 
lenerous  financial  support.  This  support  helps  Curtis  to  continue  to  offer  outstanding 
nusical  training  to  the  finest  young  musicians  from  all  over  the  world. 

Special  thanks  go  to  the  following  friends  for  their  contributions  of  $100  or  more 
n  the  last  or  current  fiscal  years  to  March  10,  1 995 . 

\manda  Mitchell-Boyask 

nterim  Director  of  Development 


$100,000  and  over 

Estate  of  Edna  Larson  Harkness 

William  M.  and  Nina  B.  Hollis  Foundation 

The  Tew  Charitable  Trusts 

Estate  of  Machteld  Elizabeth  Sano 

The  Dorothy  Richard  Starling  Foundation 

$50,000  -  $99,999 

Mrs.  Cary  William  Bok 

loseph  Cairns,  Jr.  and  Ernestine  Bacon  Cairns 

Memorial  Scholarship  Fund 
Edwin  B.  Garrigues  Foundation 
Estate  of  Ruth  Helmer 
Herman  F.  Kerner 
Estate  of  Elsie  Miller 
The  Starr  Foundation 
Helen  F.  Whitaker  Fund 

$25,000  -  $49,999 
Independence  Foundation 
Dr.  Clement  Schuler 
Eleanor  Slatkin 

Estate  of  Lawrence  Dietrich  Smith 
Jean  Sterne 

$10,000  -  $24,999 

The  Arcadia  Foundation 

ARCO  Chemical  Company 

The  Lillian  and  Huber  Boscowitz  Charitable  Trust 

CIGNA  Foundation 

The  Connelly  Foundation 

The  Barbara  Bell  Cumming  Foundation 

Frederick  R.  Haas 

Louise  M.  Horner 

Pamela  and  Allen  Model 

Dr.  Milton  L.  Rock 

Anne  Gates  Yarnall,  in  honor  of  Vladimir  Sokoloff 
$5,000  -  $9,999 

Andrea  Baldeck,  M.D.  and  William  M.  Hollis,  Jr. 
Thomas  Brockman 


Curtis  Alumni  Society  of  Greater  Philadelphia 

Curtis  Institute  of  Music  Alumni  Association 

Mr.  and  Mrs.  Joseph  M.  Field 

Ann  and  Gordon  Getty  Foundation 

Dr.  Harriet  Goodman 

Naomi  and  Gary  Graffman 

Edna  and  Yu-Shan  Han  Charitable  Trust 

Jephson  Educational  Trust 

Miriam  and  Charles  Kanev 

The  Liberace  Foundation  for  rhe  Performing 

and  Creative  Arts 
Drs.  Mi  Wha  and  Bong  S.  Lee 
Dr.  E.  James  Lieberman 
John  McShain  Charities,  Inc. 
National  Endowment  for  the  Arts 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
June  Winters  Peretti 
Mr.  and  Mrs.  R.  Anderson  Pew 
Theodore  Presser  Foundation 
Sonia  Binder  Ruby 
Nancy  Wilson  Rulon 
Mr.  and  Mrs.  Edmund  B.  Spaeth,  Jr. 
Spector,  Gadon  &.  Rosen,  P.C 
Mr.  and  Mrs.  J.  Roffe  Wike,  II 
Jack  L.  Wolgin 
Anonymous  ( 1 ) 

$2,500  -  $4,999 

ADVANTA  Corporation 

Helen  D.  Groome  Beatty  Trust 

Raymond  Benner 

Felicity  R.  and  Peter  A.  Benoliel 

Luther  W.  Brady,  M.D. 

CoreStates,  Inc. 

Festorazzi  Award 

Estate  of  Dorothea  H.  Freitag 

First  Fidelity  Bank 

Estate  of  Albert  Gross 

Mr.  and  Mrs.  Michael  Stephen  Hays 

Independence  Blue  Cross 

Mr.  and  Mrs.  Fredric  R.  Kornberg 


Christian  R.  and  Mary  F.  Lindback  Foundation 
Leo  Model  Foundation 
Mellon  Bank  (East) 
PECO  Energy  Company 
PNC  Bank 

Reliance  Insurance  Company 
The  Rittenhouse 
Rohm  and  Haas  Company 
SUN  Company 
Anonymous  ( 1 ) 

$1,000  -  $2,499 

Mr.  and  Mrs.  Al  Abrams 

Drs.  Heidi  Kolberg  and  F.  Joshua  Barnett 

Ellen  and  jim  Beley 

Bell  Atlantic 

Constance  W.  Benoliel 

Mr.  and  Mrs.  David  G.  Benton 

Mr.  and  Mrs.  Robert  A.  Bildersee 

Allen  D.  Black 

Mr.  and  Mrs.  Charles  W.  Bowden,  Jr. 

Estate  of  Max  N.  Carol 

Deborah  Carter 

Louis  N.  Cassett  Foundation 

Mr.  and  Mrs.  M.  Todd  Cooke 

Mary  K.  and  Richard  A.  Doran 

Samuel  S.  Fels  Fund 

Dr.  John  E.  Free 

Estate  of  Pearl  Garfield 

Gomberg  Trust 

Reuben  and  Molly  Gordon  Foundation 

Bernard  M.  Guth 

Chara  and  John  Haas 

James  J.  Hawley 

HBE  Foundation 

UlfD.  Hoelscher 

Mr.  and  Mrs.  Myoung  Soo  Hong 

The  Lynne  and  Harold  Honickman  Foundation 

Jacobs  Steinway  Pianos 

Japanese  Association  of  Greater  Philadelphia 

Mr.  and  Mrs.  Jerome  Kaplan 

Mr.  and  Mrs.  Plato  S.  Karayanis 

Dorothy  and  Donald  Kardon 

Samuel  and  Rebecca  Kardon  Foundation 

Mr.  and  Mrs.  Myron  Kurt:man 

The  Florence  R.  Laden  Memorial  Trust 

Mr.  and  Mrs.  James  R.  Ledwith 

Mr.  and  Mrs.  Bernard  Lee 

Lee  Kyung  Sook 

Dr.  and  Mrs.  Roy  Lee 

William  Levitt 

Mr.  and  Mrs.  Milton  Levy 

Michael  Yen-Nan  Lin 

Mr.  and  Mrs.  Ming-Te  Lin 

Dr.  Samuel  Lobe 

John  W.  Mack,  in  honor  of  Daniel  Majeske 

Mr.  and  Mrs.  A.  Bruce  Mainwaring 

Mr.  and  Mrs.  David  Marshall 

Bernard  L.  Mayers 

Dr.  Kenneth  McNeil 

Mellon  Bank,  N.A. 


Mr.  and  Mrs.  Paul  F.  Miller 

Musical  Fund  Society  of  Philadelphia 

Mutual  Assurance  Company 

Joseph  Neubauer 

Northern  Telecom  Asia/Pacific 

Mr.  and  Mrs.  Dallin  Oaks 

Mrs.  Eugene  Ormandy 

Mr.  and  Mrs.  Richard  Ostling 

The  Philadelphia  Inquirer  and 

Philadelphia's  Daily  News 
Lachlan  Pitcairn 
Walter  B.  Riediger 
Gabrielle  and  Al  Rinaldi 
Hope  Rosenlund 
Julius  Rosenwald,  II 
Mrs.  Samuel  Rossman 
Mr.  and  Mrs.  J.G.  Rubenstein 
Gerhard  Schmid 

Schnader,  Harrison,  Segal  and  Lewis 

Mr.  and  Mrs.  John  T.  Schofield 

Mr.  and  Mrs.  Joseph  Shanis 

Snider  Foundation 

Solon  E.  Summerfield  Foundation 

Mr.  and  Mrs.  Andrew  Talone 

Mrs.  Lawrence  E.  Tancredi 

Teleflex  Foundation 

Estate  of  Joseph  V.  Tuma 

Mr.  and  Mrs.  Shigehiro  Uchida 

Barne  and  Stephen  Van  Dyck 

Pamela  and  Herbert  Vederman 

The  Warwick  Foundation 

Mr.  and  Mrs.  Emanuel  Weinstein 

Ron  Wormser 

Anonymous  (3) 

$500  -  $999 

Mr.  and  Mrs.  Andras  Adorjan 

Mrs.  Morton  Baum 

A.  Robert  Bellace 

Boothby  and  Associates 

Mr.  and  Mrs.  Iso  Briselli 

Jascha  Brodsky 

Marsha  Brown 

Beverly  Werner  Caplan 

Mr.  and  Mrs.  Albert  Carlin,  in  memory  of 

Freda  Pastor  Berkowitz 
Mr.  and  Mrs.  Neil  Carver 
The  Charming  Shoppes,  Inc. 
Mr.  and  Mrs.  Nick  Cicali 
Dr.  and  Mrs.  Harris  Clearfield 
Mr.  and  Mrs.  Sylvan  M.  Cohen 
Mr.  and  Mrs.  Norman  Cohn 
Dr.  and  Mrs.  John  L.  Cotter 
Mr.  and  Mrs.  David  Cowan 
Mr.  and  Mrs.  Peter  Dachowski 
Dr.  and  Mrs.  Samuel  L.  DAmato 
Karen  Davis  and  Fred  Stuart 
Susan  Morris  Dejong 
Pamela  and  George  Dials 
Ann  E.  Diebold  and  Doug  Bauer 
Mr.  and  Mrs.  Albert  DiSanto 
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idith  A.  Pooling 

>r  and  Mrs.  Jean-Rene  PuPont 

quinox  Capital  Management 

It.  .\nJ  Mrs.  Louis  Esposito 

sstar,  Incorporated 

laine  and  Stanley  Ferst 

tacy  and  Bayard  R.  Fiechter 

)r.  and  Mrs.  Abraham  M.  Frumin 

)r.  and  Mrs.  Simon  Gamer 

its.  Stefan  Garvin 

ii.  and  Mrs.  William  A.  Geppert,  Jr. 

William  Goldman  Foundation 

vdele  and  David  Gray 

.ohert  Bromley  Grinnell 

!onnie  H.uims  and  Ben  Puchaski 

it.  and  Mrs.  Gerard  A.  Hagan 

its.  Robert  Hauslohner 

laverstick-Borthwick  Company 

l.G.  Hawkins 

.apharl  H.  Hillyer 

it.  and  Mrs.  Dennis  Hummel 

it.  and  Mrs.  John  K.  Hunter 

RM 

it.  and  Mrs.  Lawrence  A.  Isdaner 

Z  Penney  Company 

ondra  Kelly  and  Peter  Solmssen 

lary  Kilroy  and  Dr.  Gerry  Pogach 

oren  Kiser 

Vrthur  Klein 

■lr.  and  Mrs.  James  Knox,  in  memory  of 
John  Di  Lutis 
jzyzanowski  Foundation 
im  Lafferty 

At.  and  Mrs.  J.  Henry  Lastrapes,  V 
At.  and  Mrs.  Kyung  Sook  Lee 
.ehman  Brothers 

<iichele  Levin,  in  memory  of  Efrem  Zimbalist 
ilaine  Levitt  and  Joel  Gershman 
At.  and  Mrs.  David  A.  Lightfoot 
.1  Jian 

)r.  and  Mrs.  Loren  Lipson 

idmund  Lospitalier 

Samuel  P.  Mandell  Foundation 

»lrs.  Fredric  R.  Mann 

■larnn  Marietta 

At.  and  Mrs.  Sasaki  Masakazu 

*ir.  and  Mrs.  James  Matarese 

)r.  Rajko  Medenica 

At.  and  Mrs.  Mario  Mele 

At.  and  Mrs.  Douglas  Mendocha 

-ynn  H.  Miller,  in  honor  of  Jim  McClelland 

jisela  and  Hein:  Moellman 

Constance  C.  Moore 

At.  and  Mrs.  Robert  Mundheim 

vlr.  and  Mrs.  Zvi  Muscal 

>tr.  and  Mrs.  Ronald  Naples 

At.  and  Mrs.  Roy  Neff 

3r.  and  Mrs.  B.  Kenneth  Nelson 

"laria  Isak  Nevelson  Interiors 

)r.  and  Mrs.  Armand  Notaro 

^JYNEX  Corporation 


R.  Randall  Pace 
Mr.  and  Mrs.  Donald  Paparone 
Pepper,  Hamilton  and  Scheetz 
Mr.  and  Mrs.  Joseph  Peters 
David  E.  Postetter 

Dr.  and  Mrs.  Meyer  P.  Potamkin,  in  memory  of 

Eugenie  Potamkin 
Frank  J.  Powell 
Raytheon  Company 
Thomas  J.  Reilly 
Janneke  and  Robert  Resnick 
Abi  Rachlin  Robbins,  in  memory  of  Jorge  Bolet 
Dr.  Paul  S.  Robinson 
Mr.  and  Mrs.  Robert  H.  Rock 
Mr.  and  Mrs.  Dainuri  Rott 
Peggy  King  Rudofker 
Mr.  and  Mrs.  Walter  Schachtel 
Mona  Fisher  Schneidman 
Roger  M.  Scott 
Dr.  Cecilia  Segawa  Seigle 
Mr.  and  Mrs.  Samuel  R.  Shipley,  111 
Ruth  A.  Sliwinski 
SpectaGuard 

State  Farm  Companies  Foundation 

Dr.  and  Mrs.  F.  William  Sunderman 

Mrs.  Leon  C.  Sunstein 

Time  Warner,  Inc. 

Wellington  Management  Company 

Mr.  and  Mrs.  Chang  Sik  Yun 

Anonymous  ( 1 ) 

$250  -  $499 

Mr.  and  Mrs.  Benjamin  Alexander 

Dr.  Eva  Aronfreed 

Mr.  and  Mrs.  Eric  Barr 

Mr.  and  Mrs.  Jerry  Batoff 

Dr.  and  Mrs.  Bernard  Behrend 

Florence  Berggren 

Sandra  Bess 

Mrs.  Frank  G.  Binswanger 
Dr.  Judith  Blanc 
The  Boeing  Company 
Louis  M.  Brown 
Vera  D.  Bruestle 

Mr.  and  Mrs.  Lawrence  T.  Byrnes 

J.E.  Caldwell  &.  Co. 

Claudia  Cavanaugh 

Dr.  and  Mrs.  Richard  Chambers 

Mrs.  Charles  Charny,  in  memory  of 

Charles  Charny 
Mr.  and  Mrs.  Chi-Chen  Chen 
Mr.  and  Mrs.  Chung-Liang  Cheng 
Georgette  Ciukurescu 
David  M.  Cohen 
Orlando  T.  Cole 
Mr.  and  Mrs.  James  Copes 
Mr.  and  Mrs.  Ajay  J.  Creshkoff 
Dr.  W.  Stephen  Croddy 
Mr.  and  Mrs.  Robert  de  Pasquale 
Dilworth,  Paxson,  Kalish  and  Kauffman 
Mr.  and  Mrs.  Armen  Dohanian,  Jr. 


Mr.  and  Mrs.  Fredric  Dolgonos 

Mr.  and  Mrs.  Wesley  Emmons 

Equinox  Capital  Management 

Mr.  and  Mrs.  Stuart  Fine 

Mr.  and  Mrs.  Gerald  Fischbach 

Robert  Fit:patrick 

Dr.  Donald  Friedman 

Mr.  and  Mrs.  Martin  Garcia 

Mr.  and  Mrs.  Bernard  Glaser 

Mrs.  Henry  P.  Glendinning 

Glenmede  Trust 

General  and  Mrs.  William  Gold 

Nancy  Brewster  Grace 

Dr.  and  Mrs.  Jonathan  Grohsman 

Mr.  and  Mrs.  Richard  Hafter,  in  memory  of 

Milton  Stoloff 
Mr.  and  Mrs.  William  L.  Hall 
Edward  Herman 
Beth  Hodgson,  in  memory  of 

Freda  Pastor  Berkowit: 
Mr.  and  Mrs.  Marc  Johnson 
Mr.  and  Mrs.  Karl  Kahler 
Sandra  Kenton 
Bay  la  Keyes 
Sarah  Kwak  Kim 
Esther  Klein 

Dr.  and  Mrs.  Morton  Kligerman 
Mr.  and  Mrs.  James  Knox 
Aglaia  Koras-Bain 


Howard  M.  Kornblum,  in  honor  of 
Dr.  and  Mrs.  Vladimir  Sokoloff 
Mr.  and  Mrs.  Richard  W.  Ledwith 
Ronald  A.  Leonard 
Ming-hsing  Liao 
Mrs.  Joseph  S.  Lord,  III 
Mr.  and  Mrs.  Thomas  J.  Mahoney 
Joan  Maimer 
Joseph  Mange 
Ida  S.  Mann 
Maytime  Fan  Club 
James  McClelland 
Mr.  and  Mrs.  William  McCommon 
David  E.  McGill,  in  honor  of  Sol  Schoenbach 
Kathleen  McKenna 
Mr.  and  Mrs.  David  C.  Melnicoff 
Mr.  and  Mrs.  Martin  Meyerson 
Sandra  N.  Miller 

Mr.  and  Mrs.  Donald  L.  Montanaro 
Evelyn  Monte 

Mr.  and  Mrs.  Tom  P.  Monteverde 
Mr.  and  Mrs.  Thomas  R.  Mooers 
Walter  L.  Morgan 
Mr.  and  Mrs.  Donald  Morrison 
James  P.  O'Brien 
Mr.  and  Mrs.  Bertram  L.  O'Neill 
Estate  of  George-Ellen  Palmer 
Mrs.  Henry  D.  Paxson 
Bernard  A.  Portnoy,  in  honor  of  Marcel  Tabuteau 


We  are  pleased  to  support 

The  Curtis  Institute 
of  Music 


Philadelphia  •  Pittsburgh 
Harrisburg  •  Norristown  •  Scranton 
Washington  •  New  York  •  Atlanta  •  Cherry  Hil 
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Ir.  and  Mrs.  Wendell  Pritchett 
W.  Graphics,  Inc. 
Ir.  and  Mrs.  David  Rawson 
largaret  A.  Reese 
hristopher  D.  Rex 
Ir.  and  Mrs.  Ephraim  Resnick 
T.Joseph  M.  Rezits,  in  memory  of 
Isabelle  Vengerova 
ji  Ritchie  and  Stephen  J.  Harlen 
Ir.  and  Mrs.  Theodore  R.  Robb 
t.  Suzanne  Root 
t.  and  Mrs.  Kenneth  Rosenberg 
Ir.  and  Mrs.  Harold  S.  Rosenbluth 
osenbluth  Travel 
jina  Moffo  Samoff 
•olores  Schulman 
umi  Ninomiya  Scott 
cudder,  Stevens  and  Clark,  Inc. 
ichard  B.  Seidel 
ettlement  Music  School 
lr.  and  Mrs.  Stanley  Shapiro 
idney  Sharp 
Taig  D.  Sheppard 
Ir.  and  Mrs.  J.  Sidney  Shrauger 
'.'illiam  E.  and  Carol  G.  Simon  Foundation 
lancy  Smith 
tonald  L.  Stahl 

■lr.  and  Mrs.  Ronald  S.  Steelman 

Juenter  Stegner 

ir.  and  Mrs.  Stanley  P.  Stern 

—  t.  Paul  Companies,  Inc. 
!evin  C.  Switalski 

lr.  and  Mrs.  David  S.  Traub 
lr.  and  Mrs.  Stanley  Tuttleman 
,odney  J.  Van  Sickle 
>r.  and  Mrs.  Ivan  Vavra 
Setsy  F.H.  Watkins 
falter  H.  Waugaman 
4rs.  James  L.  Wells,  III 
'eter  Whybrow 

•lr.  and  Mrs.  Marvin  Williams 
*.  Doris  Willig 

Lichard  Woodhams,  in  memory  of  Robert  Bloom 

-  Ax.  and  Mrs.  Chang  Sik  Yung 
j    /larilyn  J.  Zupnik 

1100  -  $249 

Ax.  and  Mrs.  Stanley  Abelson 

ohn  Aglialoro 

\xina  Marie  Ahn 

'egg> 'J-  Albrecht 

Ax.  and  Mrs.  James  B.  Allan,  Jr. 

jordon  M.  Almstead,  in  honor  of  Helen  Hoopes 

American  Home  Products  Corporation 

Dr.  and  Mrs.  Robert  Anderson 

At.  and  Mrs.  Sidney  Apfelbaum 

Carole  and  Arnold  Bailis 

ileanora  Baird 

ulius  Baker,  in  memory  of  William  Kincaid 

Ax.  and  Mrs.  Arie  Bar-Josef 

Margaret  Barber,  in  honor  of  Roger  Scott 


Dr.  and  Mrs.  |ann>  Basset  t 
Gayna  Mandelhaum  Bassin 
Margaret  L.  Batjer 
Ann  H.  Beatry 

Dr.  and  Mrs.  Hermon  Belmont 
Betty  Benthin 
Ron  Berg 
Ralph  Berkowitz 
Marilyn  Bertrand 

Kendall  A.  Betts,  in  memory  of  William  Smith 
William  F.  Blackman 
Mr.  and  Mrs.  Robert  Block 
Boeing  Helicopters 

Morris  Boltuch,  in  memory  of  Saul  Caston 

Bella  Bookbinder,  in  honor  of  Carl  Bookbinder 

Borders  Book  Shop 

Cecilia  Gniewek  Brauer 

Seena  Broodno 

William  W.  Broom 

Mr.  and  Mrs.  Ronald  Buckwater 

Mr.  and  Mrs.  Orville  Bullitt,  Jr. 

Dr.  and  Mrs.  Charles  E.  Bullock 

Mr.  and  Mrs.  G.  Theodore  Burkett 

Mrs.  Andrew  Burnett,  in  memory  of 

Eleanor  Collier 
Mr.  and  Mrs.  Rafe  A.  Bumstein 
Dr.  and  Mrs.  Stanley  Burrows 
Mr.  and  Mrs.  Isadore  S.  Burstein 
Blanche  Burton-Lyles,  in  memory  of 

Isabelle  Vengerova 
Mr.  and  Mrs.  Peter  Burwasser 
Alice  P.  Bushey  and  Peter  T.  Coll 
James  B.  Caldwell 
Reba  R.  Cannon 

Mr.  and  Mrs.  Peter  Ames  Carlin,  in  memory  of 

Freda  Pastor  Berkowtiz 
Norman  Carol 
M.  Campbell  Cawood 
Francis  W.  Cay  ley 
Martin  V.  Chalifour, 
Alice  Chalifoux,  in  memory  of 

Carlos  Salzedo 
Betty  Chan 

William  H.  Chandlee,  III 
Violet  Chang 

Chase  Manhattan  Bank,  N.A. 
Mr.  and  Mrs.  Mei-Ho  Cheng 
Nelly  M.  Childress 

The  Choral  Arts  Society  of  Philadelphia 
Judge  and  Mrs.  Stanley  P.  Christopher 
Mr.  and  Mrs.  John  Church,  Jr. 
Alfred  Clark 

Elizabeth  B.  Clendenning 

Isaac  H.  Clothier,  IV 

Norman  Cohen 

Dr.  and  Mrs.  Stanley  Cohen 

Mr.  and  Mrs.  David  W.  Cole,  in  honor  of 

Marian  Zarzeczna 
Ian  M.  Comisky 
Wayne  Conner 
Rosemary  Cook 


Mr.  and  Mrs.  James  L.  Cooke 

Brad  Coons 

Coopers  and  Lybrand 

Dr.  and  Mrs.  Nicholas  Cords,  in  honor  of 

Karen  Tuttle 
CoreStates/New  Jersey  National  Bank 
Dr.  Roseline  Cousin 

Erma  S.  Coutts,  in  memory  of  Samuel  Gorodetzer 
David  E.  Craighead,  in  memory7  of 

Alexander  McCurdy 
Richard  L.  Cummins 
Julie  P.  Curson 
Waldemar  Dabrowski 
Mary  B.  Davenport 
Mr.  and  Mrs.  Charles  Davidson 
Davidyan  and  Nichols  Real  Estate,  Inc. 
Marion  B.  Davies 
Betty  K.  Davis 

Sandra  Even'  Dean,  in  honor  ot  Kenneth  Dean 

Mane  de  Benneville 

Christiane  de  Bondy 

Dechert,  Price  and  Rhoads 

Charles  B.  Degenstein 

Glenn  Deibert 

William  de  Pasquale 

Mr.  and  Mrs.  Ben  DeRoy 

Bernard  T.  Destafney 

Mr.  and  Mrs.  Vladimir  deVadetzsky 

Roberto  Diaz 

Gary  D.  Discavage 


Dr.  and  Mrs.  Isaac  Djerassi 

Robert  Doane 

Suzanne  Dome 

Joseph  P.  Dooley 

Margaret  Dooley 

Diana  B.  Dorken 

Mr.  and  Mrs.  George  Dougherty 

Karen  Dreyfus 

Duane,  Morris  and  Heckscher 

Dunwoody  Village 

Mr.  and  Mrs.  Thomas  M.  Duthie 

William  Eagleson 

Sara  F.  Edelman 

Mr.  and  Mrs.  Nathan  Edelstein 

Mr.  and  Mrs.  Thomas  C.  Elsasser 

Mr.  and  Mrs.  Ivan  Englich,  in  honor  of 

Marilyn  Costello 
Deborah  Reich  Epstein 
Herbert  P.  Evert 
Kenneth  M.  Every 
Mr.  and  Mrs.  George  S.  Fabian 
Daniel  B.  Fay 
Mr.  and  Mrs.  John  Fatula 
Samuel  Feinberg 
Mr.  and  Mrs.  Philip  Feldblum 
Dominick  Fera 
Mr.  and  Mrs.  Barton  Ferst 
Dr.  R.  Bruce  Filmer 
Mrs.  Aaron  Fmkelman 
Robert  Fisch 


Vitetta  Qroup  is  proud  to  be 
apart  of  the  restoration  of 
77te  Curtis  Institute  of  Music, 
one  of  Philadelphia  s 
finest  treasures 


\?A  I VITETTA 
V  #L  ¥  I  GROUP 


ARCHITECTURE  3  ENGINEERING  3  PLANNING  3  INTERIOR  DESIGN 

642  North  Broad  Street  □  Philadelphia.  PA  191 30  □  (215)235-3500 
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Carol  S.  Fixman  and  Stephen  J.  Kohrin 

Daniel  Forlano 

Joan  Fowler 

Lillian  S.  Frank 

Mrs.  Clair  G.  Frantz 

Dr.  Abraham  Freedman 

Matthew  Allan  Frischman 

Michael  Frischman 

Ellen  P.  Frohnmayer 

The  Garden 

James  J.  Gavigan 

Edward  P.  Gazouleas 

Esther  Gerhard 

Jeanne  Gibstein 

John  J.  Givens 

Judith  Blegen  Gniewek,  in  honor  of 

Martial  Singher 
Barbara  J.  Gohn 
Barbara  Moskow  Goldberg 
Mr.  and  Mrs.  Sherwood  Goldberg 
Mr.  and  Mrs.  Frederick  Goldman 
Dr.  Adeline  W.  Gomberg 
Richard  Goode 
Janet  C.  Goodman 
Brenda  Goodyear 
Mr.  and  Mrs.  George  Goodwin 
Barbara  Darhun  Grabias 
Mrs.  Morton  C.  Grad,  in  honor  of 

Ray  Hemingway  and  John  de  Lancie 
Walter  F.  Gray 
Uga  Grants 
Emilio  A.  Gravagno 
Juli?  Grayson 

Daniel  Harrison  Greene,  Esquire 

Thomas  J.  Gross 

Mr.  and  Mrs.  Howard  Guerber 

Mr.  and  Mrs.  Samuel  Gulkis 

Herbert  M.  Gustow 

John  H.  Haas 

Mr.  and  Mrs.  John  Hagopian 

Anna  Bukay  Hannaford,  in  honor  of  Marjorie  Tyre 

Maricarol  Hanson 

Mr.  and  Mrs.  Burt  T.  Hara 

S.  David  Hart 

Hans-Henning  Hartleben 

Edmund  L.  Harvey,  Esquire 

Thomas  J.  Hayden,  Jr. 

Dr.  and  Mrs.  Richard  Hawley,  in  honor  of 

Donald  Montanaro 
Rev.  John  Heim 
Mr.  and  Mrs.  Paul  Heint: 
Mr.  and  Mrs.  Bernard  G.  Heinzen 
Dr.  Hans  Herlinger 
Mr.  and  Mrs.  Edward  C.  Hess 
Daniel  F.  Hey,  CFP 
Takeshi  Higurashi 
Mr.  and  Mrs.  Harris  Hollin 
Elizabeth  Holm 

Mr.  and  Mrs.  Fredrick  S.  Horanic 

Ayako  Hosoi,  in  memory  of  Herbert  Wortreich 

Michael  Howitz 


^  to  The 
^  Curtis 
^  Institute 
of  Music  on 
your  70th 

3  a  ■ 

•^.^  Anniversary 


<3 


Season 


Joe  and  Marie 
Field 
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at  Expresses  Who  you  ari 
In  Every  Detai 


Mr.  and  Mrs.  William  L.  Hudson 
Barbara  S.  Hustis 
Drs.  Carol  and  Edward  Huth 
Laura  F.  Huxley 

Mr.  and  Mrs.  Edw  ard  B.  Hymson 

Hiroshi  Ii:uka 

Florence  L.  Itoh 

Lewis  H.  Izumi 

Daisy  L.  Jackson 

Mr.  and  Mrs.  Freeman  F.  Jones 

Mr.  and  Mrs.  Jack  Josefowicz,  in  honor  of 

Jascha  Brodsky 
Mr.  and  Mrs.  Kenneth  Kaiserman 
Dr.  and  Mrs.  Edwin  Kane 
Mr.  and  Mrs.  Kaniel  Kang 
Drs.  Wilma  and  Edwin  Kellerman 
William  D.  Kelley,  Jr. 
Robert  Kelly 
Gerald  K.  Kent 
William  E.  Kindley 
Jo  Basil  King 
Richard  V.  King 

Mr.  and  Mrs.  William  W.  Kinney 

Dr.  and  Mrs.  Andor  Kiszely 

Dr.  and  Mrs.  Joseph  W.  Kitchen 

William  Klaus 

Gretchen  Klein 

Mrs.  Henry  Klein 

Mr.  and  Mrs.  Robert  Klein 


Mr.  and  Mrs.  Charles  J.  Kling 

Joseph  Kluger 

Abraham  Kniaz 

Mr.  and  Mrs.  William  Knuth 

Mr.  and  Mrs.  Elmar  Koch 

Dorothy  Koenig,  in  honor  ot  Elizabeth  Schumann 

George  J.  Konesky.Jr. 

Irene  Korsyn 

Miriam  Kossman 

James  B.  Kozloff 

Mr.  and  Mrs.  David  Kraines 

Mr.  and  Mrs.  Lambert  Krinke 

Mr.  and  Mrs.  Kurt  Kubie,  in  memory  of 

Freda  Pastor  Berkowitz 
Rosetta  Kutcher 
Robert  Lacovara 
Robert  J.  Landy,  Esquire 
Man'  M.  Lane 

Mr.  and  Mrs.  Kendall  Landis 

Rose  K.  Landy 

Mr.  and  Mrs.  Norman  Lange 

Dr.  and  Mrs.  Marc  S.  Lapavowker 

Dr.  Helen  J.  Lapsley 

Jaime  Laredo 

Mr.  and  Dr.  Meyer  Laskin 

Frances  R.  Lax 

Eunice  K.  Lazin 

Mr.  and  Mrs.  John  B.  Leake 

Le  Bee-Fin 
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fcne  Lehman-Han,  in  honor  of  Mason  Jones 

Ksa  Eva  Leininger 

Idward  Leit: 

tarl  F.  Lenchc 

luzanne  Leon 

Dlirley  R.  Levinson 

yr.  and  Mrs.  Richard  Lichtenberg 

leymour  Lipkin 

lime  \V.  Litchfield 

Villiam  A.  Loeb 

Jlrs.  William  S.  Loeb 

ft.  and  Mrs.  Arthur  Lord 

tr  and  Mrs.  Lee  Lurio 

lee  Luvisi 

thn  H.W.  Macklin 

]ir.  and  Mrs.  Louis  C.  Madeira 

the  Madway  Foundation 

Man  L.  Magner,  M.D. 

>lr.  and  Mrs.  Jack  MaGuire 

Hampton  Mallory 

1 1  r  and  Mrs.  John  A.  Mang 

llr.  and  Mrs.  Malcolm  A.  Margolies,  in  honor  of 

Dr.  and  Mrs.  Edwin  Kane 
llr.  and  Mrs.  Sheldon  Margoiis 
ratricia  Marhefka 
Madia  Marks 

Marsh  and  McLennan  Companies 
Uan  W.  Mashhurn 
Matinee  Music  Club  of  Philadelphia 
Miriam  C.  Mayerson 


Evelyn  L.  McCarty 
Robert  McDonald 

Mr.  and  Mrs.  l\>nald  McDougall 

Dr.  and  Mrs.  Kenneth  Mcl.ea 

Vera  Melamed 

Merck  Company  Foundation 

Merrill  Lynch  &  Company  Foundation 

Jules  Merron 

Madelyn  Mignatti 

Christopher  J.  Millard,  in  honor  of  Sol  Schoenbach 

t. '.  ]um  111  Miller 

Mr.  and  Mrs.  David  Miller 

Louis  B.  Miller 

Mr.  and  Mrs.  Robert  W.  Miller 
Mr.  and  Mrs.  Tilford  D.  Miller 
Donald  Millinger 

Amanda  and  Robin  Mitchell-Boyask,  in  honor  of 

Jim  McClelland 
Mr.  and  Mrs.  Philip  Miyamoto 
Alexandra  Moellman 
Mr.  and  Mrs.  Edward  A.  Montgomery 
Cynthi.i  Montooth 
J. P.  Morgan 

Mr.  and  Mrs.  John  L.  Moriarty 
Mabes  Morrill 
Rosli  Moser 
Phyllis  Moss 

Susan  L.  Munzer  •  «1 

Dr.  and  Mrs.  John  Bricn  Murphy 
Patrick  Murray 


- 


r..T 


215-573- 


FREE  Performing  Arts  Hotline 


RTS 


a  service  of  the  Performing  Arts  League  of  Philadelphia  (PALP) 


Find  out  what's  happening  this  week  in  Music,  Theatre  and  Dance 
without  searching  everywhere  for  dates  and  times. 

One  call  connects  you  with  complete,  up-to-date  information 
on  performing  arts  in  the  greater  Philadelphia  area. 

Free.  Easy.  Quick.  Reliable. 

JL- 4  xclusive  discounts  available  for  callers! 
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Mr.  and  Mrs.  Don  Naimoli 

National  Penn  Bank 

Mr.  and  Mrs.  Marlin  P.  Nelson 

Drs.  June  and  Sol  Nemzoff 

Richard  F.  Newby 

Newman  Galleries 

Mitchell  L.  Newman 

Mr.  and  Mrs.  A.  Hirotoshi  Nishikawa 

Mr.  and  Mrs.  Raymond  Niwa 

William  Pepper  Norris,  Jr. 

Dr.  Benjamin  Novak 

Mr.  and  Mrs.  James  O'Connell 

James  Oestreich 

Hirono  Oka 

Dr.  and  Mrs.  Bernard  Fanner 
Laura  C.  Park 

Mi- Young  Park,  in  memory  ot  Szymon  Goldberg 

Patricia  Parr 

Diane  Pascal 

Mr.  and  Mrs.  Ivan  Pascal 

Linda  Pastor 

Rose  Bampton  Pelletier,  in  honor  of 

Queena  Mario 
Penlstein  Foundation 
Mr.  and  Mrs.  David  Peyster 
The  Philadelphia  Foundation 
Jacqueline  Piatigorsky,  in  memory  of 

Freda  Pastor  Berkowitz 
Pileggi  on  the  Square 
Henry  Pleasants 
Mary  Alice  P.  Plummer 
Suzanne  H.  Poole 
William  H.  Pope,  Jr. 
Joseph  Portnoy 
Nancy  Posel 

David  Powell,  in  honor  of  Norman  Stumpt 

Mr.  and  Mrs.  Walter  Powell 

Mr.  and  Mrs.  Edgardo  Prado 

Mr.  and  Mrs.  Thomas  F.  Praiss 

Mr.  and  Mrs.  Robert  Pratter 

Erwin  L.  Price 

Constance  Russell  Rachlin,  in  memory  of 

David  Saperton 
Dr.  Benjamin  Ramirez 
Richard  J.  Ranti 
Eslye  Rappeport 
Anna  K.  Reimann 
Mr.  and  Mrs.  Alex  Reisbord 
Helen  H.  Reiser,  in  memory  of 

Freda  Pastor  Berkowitz 
Michael  P.  Reynolds 
Captain  and  Mrs.  T.H.  Reynolds,  Jr. 
Veda  Reynolds 

Geraldine  Rice  and  Blair  Bollinger 

Lucille  Richards,  in  memory  ot  Nelson  Eddy 

Mr.  and  Mrs.  Andreas  Richter 

Mr.  and  Mrs.  Joseph  Riley 

Ann  B.  Ritt 

The  Ritz-Carlton 

Riverside  Clinic,  in  memory  of  Samuel  Gorodetzer 
James  A.  Riviello 


Mr.  and  Mrs.  Calvin  Robbins 
Dr.  and  Mrs.  Robert  Robbins 
Lesley  N.  Robertson,  in  honor  of 
Michael  Tree  and  Karen  Tuttle 
Drs.  Sevgi  and  Gideon  Rodan 
Sidney  J.  Rosenberg,  in  honor  of  Sol  Schoenbacf 
Louis  Rosenblatt 
Mr.  and  Mrs.  Martin  Rosenthal 
Mr.  and  Mrs.  Milton  Rothman 
Mr.  and  Mrs.  Fred  Rothman 
Max  Rudolf 

Mr.  and  Mrs.  John  Ryan,  in  honor  of 

Doris  Ballard  Hansen 
Dahlia  Rusinek 
Mr.  and  Mrs.  Michael  Saile 
Livia  Salandria-Corman,  in  memory  of 

Bert  Corman 
Mr.  and  Mrs.  Philip  Salkin 
Marina  Salz 

Mr.  and  Mrs.  Andreas  Santora 
Mr.  and  Mrs.  Sylvan  Savadove 
Col.  Gordon  E.  Sayre 
Dr.  Sondra  Nemser  Scarf 
Mr.  and  Mrs.  Walter  Schachtel 
Dr.  and  Mrs.  Gottfried  Schatz 
Zina  Schiff 
Mary  Schmilzer 

Dolly  Beechman  Schnall  and  Dr.  Nathan  Schnall 

Rosalind  Schulman 

Joan  Schuman,  in  memory  of 

Freda  Pastor  Berkowitz 
Mr.  and  Mrs.  Martin  Schultz 
Dr.  and  Mrs.  Morton  Schwab 
Dr.  and  Mrs.  Elias  Schwartz 
Mrs.  Frank  S.  Schwarz 
Robert  Montgomery  Scott 
Walter  E.  Sear 
Da  Hong  Seetoo 

Judith  A.  Serkin,  in  honor  of  David  Soyer 

Amnon  Shaham 

Richard  A.  Shapp 

Mr.  and  Mrs.  Joseph  D.  Shein 

Dr.  and  Mrs.  David  S.  Sherman,  in  memory  of 

Jerome  Lipson 
Dr.  and  Mrs.  William  Shieber 
Shelley  A.  Showers 
Morris  H.  Shulik 
Dr.  and  Mrs.  Bernard  Shuman 
Morris  H.  Shulik 
Henry  Siegl 

Mr.  and  Mrs.  Robert  Sigmond 

Mr.  and  Mrs.  Edward  Silver 

Samuel  Silver 

Heidi  L.  Simcox 

Mr.  and  Mrs.  Paride  Simone 

Larry  Simmons 

Dolph  Simons 

Jeanette  Singer 

Mr.  and  Mrs.  Samuel  L.  Singer 

Felix  Sitjar 

Mr.  and  Mrs.  Richard  Slack 


23 


.ibert  A.  Slack 
ichard  Slav  in 
x.  and  Mrs.  Brian  Smith 
r.  Chester  E.  Smith 
iscilla  and  David  Smith 
-Jshua  S.  Smith 
If,  and  Mrs.  Mark  Russell  Smith,  In  memory  of 
Max  Rudolf 

iter  E.  Smith,  in  honor  of  Richard  Woodhams 
lieta  Smith,  in  honor  of  Peter  Smith 
r.  and  Mrs.  Richard  N.  Smith 
I.  and  Mrs.  Robert  P.  Smith 
mithKline  Beecham  Foundation 
T.  Noel  Snyder 
His  J.  Sobol 
seph  E.  Somogyi 
rancesco  Sorianello 
usan  W.  Spencer 

•avid  C.  Spicer,  in  memory  of  Keith  Chapman 
Ir.  and  Mrs.  Steven  Spitalnick 
lr.  and  Mrs.  William  Stallkamp 
'esna  Stankovic 
leanor  Stanlis 
lr.  and  Mrs.  Peter  Stanlis 
I.C.  Starck,  Inc. 
lizaheth  T.  Starr 
"lr.  and  Mrs.  James  Startt 
lr.  and  Mrs.  James  Steele 
)iana  Steiner 

harles  Steme,  III,  in  honor  of  Jim  McClelland 
lartm  P.  Stepper 
terling  Winthrop 
iarbara  Sternberg 
4artin  P.  Stepper 
lichael  Stern 
At.  and  Mrs.  Richard  W.  Stevens 
lr.  and  Mrs.  David  Stillman,  in  honor  of 
Julius  Baker  and  Jeffrey  Khaner 
ucy  Chapman  Stoltzman 
lr.  and  Mrs.  David  L.  Stone 
aila  Storch 
At.  and  Mrs.  James  B.  Straw 
'eter  D.  Stumpf 

\.  and  Mrs.  Martin  F.  Sturman,  in  memory  of 
Eugenie  Potamkin 
ubaru  of  America  Foundation 
fakaoki  Sugitani 
At.  and  Mrs.  Samuel  T.  Swansen 
awrence  Tarlow 
vlichi  1.  Tashjian 

3ebra  J.  Taylor,  in  honor  of  Glenn  Dodson 
At.  and  Mrs.  Hubert  Taylor 
William  C.  Teague,  in  memory  of 

Alexander  McCurdy 
3r.  John  M.  Templeton,  Jr. 
teven  M.  Tenenbom 
ris  Theune 

J.  and  Mrs.  J.  Kenneth  Thomas,  Jr. 
'atrick  R.M.  Thomas 
Richard  C.  Thomas 


Dr.  James  M.  Thurmond,  in  memory  of 

Anton  Horner 
Tokai  Financial  Services 
Erik  O.  Townsend 
Marie  P.  Tracy 
Michael  Tree 
Charlotte  Treuenfels 
Sumiko  Tsujimoto,  in  memory  of 

Mieczyslaw  Horszowski 
Elizabeth  J.  Tuma,  in  honor  of  Joseph  and 

Dorothea  Tuma 
Dr.  John  L.  Turner 

Marjorie  Tyre,  in  memory  of  Carlos  Salzedo 

Dr.  and  Mrs.  William  M.  Uffner 

James  H.  Vail 

Mrs.  Monroe  Van  Sant 

Thomas  A.  Varley 

Vitetta  Group 

John  F.  Wallace 

Rebecca  L.  Wagner 

Herbert  S.  Wanderman 

Daniel  H.  Wang 

Hsin  Wang 

Mr.  and  Mrs.  Warren  H.  Watanabe 

John  B.  Weaver,  in  memory  of  Constant  Vauclain 

Mr.  and  Mrs.  John  F.  Weaver 

Mr.  and  Mrs.  Jerome  B.  Weinstein 

Avram  Weiss 

Dr.  William  Weiss 

Ernest  Welde 

Stephen  Werczynski 

Mr.  and  Mrs.  T.S.  Werczynski 

Stephen  West,  in  honor  of  Vladimir  Sokoloff 

Mr.  and  Mrs.  Philip  Whitehouse 

Edward  Whitfield,  in  honor  of  Charles  Gerhard 

Lillian  Wicker 

Mr.  and  Mrs.  Isadore  Wiener 

Edward  Wilk 

Merrily  Williams 

Alex  Wilson 

Deborah  Winant 

Patricia  Stasis  Winter,  in  memory  of 

Eufemia  Gregory 
Harold  Wolf 

Mr.  and  Mrs.  William  Wolf,  in  honor  of 

Dr.  and  Mrs.  Edwin  Kane 
Mr.  and  Mrs.  Bertram  Wolfson 
Muriel  Wolgin 
Nelson  H.  Wollman 
Mr.  and  Mrs.  Stanley  Woodward 
Mr.  and  Mrs.  Harold  Wurzel 
Samuel  Young 
Marion  Zarzeczna 
Jeff  Zeelander 
Roderic  Zengerl 

Mr.  and  Mrs.  C.  Palmer  Zigmund 
Dr.  and  Mrs.  Sidney  Zubrow 
Dr.  and  Mrs.  Paul  Zweifel 
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The  Curtis  Institute  of  Music  Current 
Corporate  and  Foundation  Donors 

ADVANTA  Corporation 
American  Express 

American  Home  Products  Corporation 

The  Arcadia  Foundation 

ARCO  Chemical  Company 

AT&T  Foundation 

Bachove  Family  Fund 

Baltimore  Gas  and  Electric  Company 

Helen  D.  Groome  Beatty  Trust 

Bell  Atlantic 

The  Boeing  Company 

Boothby  and  Associates 

The  Lillian  and  Huber  Boscowitz  Charitable  Trust 
Buchanan  Ingersoll 
Cafe  Nola 

Joseph  Cairns,  Jr.  and  Ernestine  Bacon  Cairns 

Memorial  Scholarship  Fund 
J.E.  Caldwell  &  Co. 
Louis  N.  Cassett  Foundation 
Charming  Shoppcs,  Inc. 
The  Chase  Manhattan  Bank,  N.A. 
CIGNA  Foundation 
The  Connelly  Foundation 
Coopers  6k  Lybrand 

CoreStates/Philadelphia  National  Bank/ 

First  Pennsylvania  Bank 
Barbara  Bell  Cumming  Foundation 
Digital  Equipment  Corporation 
Equinox  Capital  Management,  Inc. 
Exxon  Educational  Foundation 
Samuel  S.  Fels  Fund 
Festorazzi  Trust 
First  Fidelity  Bank 
First  Valley  Bank 
FMC  Corporation 
GE  Foundation 

The  Edwin  B.  Garrigues  Foundation 

Ann  and  Gordon  Getty  Foundation 

The  Glenmede  Trust  Company 

William  Goldman  Foundation 

The  Gomberg  Scholarship  Fund 

Reuben  and  Molly  Gordon  Foundation 

Phoebe  W.  Haas  Charitable  Trust 

Edna  and  Yu-Shan  Han  Charitable  Foundation 

Haversack  Borthwick  Company 

The  HBE  Foundation 

William  M.  and  Nina  B.  Hollis  Foundation 

The  Lynne  and  Harold  Honickman  Foundation 

Independence  Blue  Cross 

Independence  Foundation 

International  Business  Machines  Corporation 

JC  Penney  Company 

Jacobs-Steinway  Pianos 

Japanese  Association  of  Greater  Philadelphia 

Jephson  Educational  Trust 

Samuel  and  Rebecca  Kardon  Foundation 

John  S.  and  James  L.  Knight  Foundation 

Knyzanowski  Foundation 

Lehman  Brothers 


Liberace  Foundation  for  the  Performing 

and  Creative  Arts 
Christian  R.  and  Mary  F.  Lindback  Foundation 
John  McShain  Charities,  Inc. 
The  Madway  Foundation 
Samuel  P.  Mandell  Foundation 
Martin  Marietta 
Mantrans  Partners,  L.P. 
Mellon  PSFS  Bank 
Merck  Company 
Merrill  Lynch  6k  Company 
The  Leo  Model  Foundation 
The  Musical  Fund  Society  ot  Philadelphia 
The  Mutual  Assurance  Company 
National  Endowment  tor  the  Arts 
Northern  Telecom  Asia/Pacitic 
Maria  Isak  Nevelson  Interiors 
NYNEX  Corporation 
OKIDATA  Corporation 
PECO  Energy  Company 
William  Penn  Foundation 
Pepper,  Hamilton  and  Scheetz 
Perilstein  Foundation 
The  Pew  Charitable  Trusts 
The  Philadelphia  Inquirer  and 

Philadelphia  Daily  News 
Pileggi  on  the  Square 
PNC  Bank 

The  Presser  Foundation 

Price  Waterhouse 

The  Principal  Financial  Group 

Raytheon  Company 

Reader's  Digest  Foundation 

Reliance  Insurance  Company 

The  Rittenhouse 

The  Ritz-Carlton  Hotel 

Rohm  and  Haas  Company 

The  St.  Paul  Companies 

Schnader,  Harrison,  Segal  6k  Lewis 

Scudder,  Stevens  6k  Clark,  Inc. 

William  E.  and  Carol  G.  Simon  Foundation 

SmithKline  Beecham  Pharmaceuticals 

The  Snider  Foundation 

Spectaguard,  Inc, 

Spector,  Gadon  6k  Rosen,  PC. 

H.C  Starck,  Inc. 

Dorothy  Richard  Starling  Foundation 

The  Starr  Foundation 

State  Farm  Companies  Foundation 

Sterling  Winthrop,  Inc. 

The  Stroud  Foundation 

Subaru  of  America  Foundation 

Solon  E.  Summertield  Foundation 

SUN  Company 

Teleflex  Foundation 

Time  Warner,  Inc. 

Tokai  Financial  Services 

The  Travelers  Companies  Foundation 

Vitetta  Group 

The  Warwick  Foundation 

Wellington  Management  Company 

The  Helen  F.  Whitaker  Fund 
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elebrate  with 
urtis! 


Join  us  on  Monday,  April  24  at  the 
beautiful  Ritz-Carlton  Hotel  for  a  special 
Celebration  Birthday  Concert  and  Party. 
Sip  champagne  and  enjoy  sumptuous 
desserts  as  Master  of  Ceremonies  Skitch 
Henderson  introduces  our  young  students 
playing  alongside  their  legendary 
teachers.  Performing  artists  include  Julius 
Baker,  Michael  Bookspan,  Marilyn 
Costello,  Mikael  Eliasen,  Paul  Krzywicki 
and  Director  Gary  Graffman.  For  ticket 
information  call  (215)  893-5279. 


The  Curtis  Institute  of  Music 
1726  Locust  Street 
Philadelphia,  PA  19103**- 


Through  a  grant  to  the  Creative  Artists 
Network,  ARCO  Chemical  enables  artists 
to  work  freely,  grow  professionally  and 
share  their  vision  with  the  world. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Thursday  13  April  1995  at  8:00pm  in  Curtis  Hall 

Sixty-second  Student  Recital^ 

Piano  Sonata  in  D  major,  K.  576  Wolfgang  Amadeus  Mozart 

Allegro  (1756-1791) 
Adagio 
Allegretto 

Jennifer  Jongsun,  Lim,  piano 

Sonata  for  Viola  and  Piano,  Op.  147 
Moderato 
Allegretto 
Adagio 

Vinciane  Beranger,  viola 
Meng-Chieh  Liu,  piano 

Sonata  for  Violin  Alone,  Op.  27/3  "Ballade"  Eugene  Ysaye 

(1858-1931 

Leor  Maltinski,  violin 

^INTERMISSION^ 

Variaions  on  a  Rococo  Theme,  Op.  33  (1876) 
Moderato  assai,  quasi  andante  -  Moderato  semplice 
Var.  1  Tempo  della  thema  Var.  2  Tempo  della  thema 
Var.  3  Andante  sostenuto  Var.  4  Andante  grazioso 
Var.  5  Allegro  moderato  Var.  6  Andante  Var.  7  Allegro  vivo 

Inna  Nassidze,  cello 

Connie  Shih,  piano 

Sonata  for  Piano  and  Violin  N2  3  in  D  minor,  Op.  108 
Allegro 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 

Heather  Conner,  piano  Nurit  Bar-Josef,  vioilin 


Dmitri  Shostakovich 
(1906-1975) 


Peter  llyich  Tchaikovsky 
(1840-1893) 


Johannes  Brahms 
(1833-1897) 


Jennifer  Jongsun  Lim:  student  of  Peter  Serkin 
Vinciane  Beranger:  student  of  Michael  Tree 
Meng-Chieh  Liu:  Staff  Pianist 
Leor  Maltinski:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Inna  Nassidze:  student  of  David  Soyer 
Connie  Shin:  student  of  Claude  Frank 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Nurit  Bar-Josef:  student  of  Aaron  Rosand 

The  fairest  harmony  springs  from  discord. 

-  Heraclitus  (c.  500BC) 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 

comprehensive  schedules. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  14  April  1995  at  8:00pm  in  Curtis  Hall 


^Sixty-third  Student  Recital^ 

Sonata  for  Viola  Alone,  Op.  1 1/5  (1919) 
Lebhaft,  aber  nicht  geeilt 
Massig  schnell,  mit  viel  Warme  vortragen 
Scherzo:  schnell 

In  Form  und  Zeitmass  einer  Passacaglia:  das  Thema  sehr  gehalten 

Nokuthula  Ngwenyama,  viola 

Grand  Duo  Concertant  in  Bb  major,  Op.  42 
Allegro  con  fuoco 
Andante  con  moto 
Rondo:  allegro 

Michael  Aaron  Bepko,  clarinet 
Meng-Chieh  Liu,  piano 

^INTERMISSION^ 

Variations  on  a  Theme  by  Corelli  in  D  minor,  Op.  42 

Emi  Nakajima,  piano 

Sonata  for  Piano  and  Cello  in  F  major.  Op.  99  (1886)) 
Allegro  vivace 
Adagio  affetuoso 
Allegro  passionato 
Allegro  molto 


Paul  Hindemith 
(1895-1963) 


Carl  Maria  von  Weber 
(1786-1826) 


Sergey  Rachmaninoff 
(1873-1943) 


Johannes  Brahms 
(1833-1897) 


Meng-Chieh  Liu,  piano  Arash  Amini,  cello 


Nokuthula  Ngwenyama:  student  of  Karen  Tuttle 
Emi  Nakajima:  student  of  Eleanor  Sokoloff 
Michael  Aaron  Bepko:  student  of  Donald  Montanaro 
Meng-Chieh  Liu:  Staff  Pianist 
Arash  Amini:  student  of  David  Soyer 

Muse  quickens  time,  she  quickens  us  to  the  finest  enjoyment  of  time. 

-  Thoman  Mann 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  17  April  1995  at  8:00pm  in  Curtis  Hall 


J) Sixty-fourth  Student  Recital^ 


Trio  for  Piano,  Oboe,  and  Bassoon  (1926)  Francis  Poulenc 

Presto  (1899-1963) 
Andante 
Rondo 

Janet  Miller,  oboe  Ryan  Simmons,  bassoon 
Reza  Jacobs,  piano 


L'Histoire  du  soldat  (1918)  Igor  Stravinsky 

Parti  (1882-1971) 
The  Soldier's  March  (Marching  Tunes)  -  Music  to  Scene  I  -  Music  to  Scene  II 
Part  II 

The  Soldier's  March  (Marching  Tunes)  -  The  Royal  March  -  The  Little  Concert  - 
Three  Dances:  Tango,  Waltz,  Ragtime  -  The  Devil's  Dance  -  Great  Choral  - 
Triumphal  March  of  the  Devil 

Nurit  Bar-Josef,  violin  Heather  Miller,  double  bass 
Michael  Aaron  Bepko,  clarinet  Michelle  Rosen,  bassoon 
Jack  Sutte,  trumpet  Chris  Clark,  trombone 
Anthony  Lafargue,  percussion  Amir  Kats,  conductor 


Janet  Miller:  student  of  Richard  Woodhams 
Ryan  Simmons:  student  of  Bernard  Garfield 

Reza  Jacobs:  student  of  Claude  Frank 
Nurit  Bar-Josef:  student  of  Aaron  Rosand 
Heather  Miller:  student  of  Roger  Scott 
Michael  Aaron  Bepko:  student  of  Donald  Montanaro 
Michelle  Rosen:  student  of  Bernard  Garfield 
Jack  Sutte:  student  of  Frank  Kaderabek 
Chris  Clark:  student  of  Glenn  Dodson 
Anthony  Lafargue:  student  of  Michael  Bookspan  and  Don  Liuzzi 
Amir  Kats:  student  of  Otto-Werner  Mueller 

Edward  Aldwell  prepared  the  Poulenc 

When  I  was  young  we  didn't  have  MTV; 
we  had  to  take  drugs  and  go  to  concerts. 

-  Steven  Pearl 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  18  April  1995  at  8:00pm  in  Curtis  Hall 

^Sixty-fifth  Student  Recital^ 

Graduation  Recital:  Wen-Chi  Cathy  Liu 


Prelude  and  Fugue  in  G  minor 
(from  The  Well-Tempered  Clavier,  Bk.  1 


Johann  Sebastian  Bach 
(1685-1750) 


Piano  Sonata  Nfl  9  in  D  major,  K.  31 1 
Allegro  con  spirito 
Andante  con  espressione 
Rondeau:  allegro 

Wen-Chi  Cathy  Liu,  piano 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


^INTERMISSION^ 


Piano  Sonata  Nfi  26  in  Eb  major,  Op.  81a  "Les  Adieux" 
Adagio  -  Allegro  (Les  Adieux) 
Andante  espressivo  (L'Absence) 
Vivacissimamente  (Le  Retour) 


Ludwig  van  Beethoven 
(1770-1827) 


Ballade,  Op.  46 


Samuel  Barber 
(1910-1981) 


Andante  spianato  et  Grande  polonaise  brillante,  Op.  22 


Frederick  Chopin 
(1810-1849) 


Wen-Chi  Cathy  Liu,  piano 


Wen-Chi  Cathy  Liu:  student  of  Eleanor  Sokoloff 


Wen-Chi  Cathy  Liu  would  like  to  thank  her  teacher  -  Eleanor  Sokoloff  - 

for  her  love  and  guidance. 
Her  thanks  also  go  to  Edward  Aldwell  and  friends  for  their  patience  and  support. 


The  piano  bard,  the  piano  rhapsodist,  the  piano  mind,  the  piano  soul  is  Chopin. 
Tragic,  romantic,  lyric,  heroic,  dramatic,  fantastic,  soulful,  sweet, 
dreamy,  brilliant,  grand,  simple:  all  possible  expressions  are  found  in  his 
compositions,  and  all  are  sung  by  him  on  his  instrument. 

-  Anton  Rubinstein 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  19  April  1995  at  8:00pm  in  Curtis  Hall 


^Sixty-sixth  Student  Recital^ 


Duo  for  Violin  and  Viola  in  G  major,  K.  423  (1783) 
Allegro 
Adagio 
Rondeau 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Natsuko  Yoshimoto,  violin  Nicholas  Cords,  viola 


Danses  sacrSe  et  profane  (1904) 
Danse  sacree 
Danse  profane 

J.  Y.  Ines  Hur,  harp 
Paolo  Michele  Bordignon,  piano 


Claude  Debussy 
(1862-1918) 


^INTERMISSION^ 


Visiones  for  Clarinet  Solo 


Luis  Fernando  ValcaVcel 
(b.  1972) 


Keven  Smith,  clarinet 


8  Preludes  from  Op.  28 

Na  1  7  in  A  b  major  -  Nfi  1 8  in  F  minor  -  N2  1 9  in  E  b  major 
N2  20  in  C  minor  -  N2  21  in  Bb  major  -  N2  22  in  G  minor  • 
N2  23  in  F  major  -  N2  24  in  D  minor 

Jee  Min  Hong,  piano 


Frederick  Chopin 
(1810-1849) 


Natsuko  Yoshimoto:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Nicholas  Cords:  student  of  Karen  Tuttle 
J.  Y.  Ines  Hur:  student  of  Marilyn  Costello 
Paolo  Michele  Bordignon:. organ  student  of  John  Weaver 
Keven  Smith:  student  of  Donald  Montanaro 
Jee  Min  Hong:  student  of  Seymour  Lipkin 


Music  is  another  planet. 

-Alphonse  Daudet 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  21  April  1995  at  8:00pm  in  Curtis  Hall 


^Sixty-seventh  Student  Recital^ 


Sonata  in  A  minor  for  Arpeggione  and  Piano,  D.821  (1824)  Franz  Schubert 

Allegro  moderato  (1797-1828) 
Adagio 
Allegretto 

Vinciane  Be>anger,  viola 
Amy  l-Lin  Cheng,  piano 


Prelude,  Chorale,  and  Fugue  for  Piano  (1884)  C6sar  Franck 

(1822-1890) 

Chiao-han  Liao,  piano 
^INTERMISSION^ 


Quartet  for  Piano  and  Strings  in  Eb  major,  Op. 
Allegro  con  fuoco 
Lento 

Allegro  moderato,  grazioso 
Finale:  allegro,  ma  non  troppo 


87  Antonin  Dvorak 

(1841-1904) 


Ju  Young  Baek,  violin  Marylene  Gingras-Roy,  viola 
Jeongjoo  Choi,  cello  Chiao-han  Liao,  piano 


Vinciane  Beranger:  student  of  Michael  Tree 
Amy  l-Lin  Cheng:  student  of  Claude  Frank 
Chiao-han  Liao:  student  of  Seymour  Lipkin 
Ju  Young  Baek:  student  of  Aaron  Rosand 
Marylene  Gingras-Roy:  student  of  Karen  Tuttle 
Jeongjoo  Choi:  student  of  Orlando  Cole 

Karen  Tuttle  prepared  the  Dvorak 

Therre  is  music  in  all  things,  if  men  had  ears. 

-  George  Gordon,  Lord  Byron 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Our  programs  begin  promptly  at  8:00pm.   We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program 's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Saturday  22  April  1995  at  8:00pm  in  Curtis  Hall 


«|)  Sixty-eighth  Student  Recital 


Otto-Werner  Mueller's  Conducting  Students 


Symphony  Nfi  7  in  B  minor,  D.  759  (1822)  Franz  Schubert 

"Unfinished"  (formerly  N2  8)  (1797-1828) 
Allegro  moderato 
Andante  con  moto 

Ignat  Solzhenitsyn,  conductor 


Finlandia,  Op.  26  (1899) 

Ki-Sun  Sung,  conductor 

^INTERMISSIONS 

Symphony  N2  8  in  G  major,  Op.  88  (1889) 
Allegro  con  brio 
Adagio 

Allegretto  grazioso 
Allegro  ma  non  troppo 

Mischa  Santora,  conductor  (1st  mvt) 
Amir  Kats,  conductor  (2nd  mvt) 
Juan  Carlos  Lomonaco,  conductor  (3rd  &  4th  mvts) 


Jean  Sibelius 
(1865-1957) 


Antonin  Dvorak 
(1841-1904) 


Ignat  Solzhenitsyn,  Ki-Sun  Sung,  Mischa  Santora, 
Amir  Kats,  and  Juan  Carlos  Lomonaco 
are  students  of  Otto-Werner  Mueller 

We  shall  never  become  musicians  unless  we  understand  the  ideals 
of  temperance,  fortitude,  liberality,  and  magnificence. 

-  Plato  (c.  380BC) 
Republic 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 

comprehensive  schedules. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


\f  irifafa 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Sunday  23  April  1995  at  3:00pm  in  Curtis  Hall 

^Sixty-ninth  Student  Recital^ 

Richard  Woodhams's  Oboe  Students 


Sonata  in  C  minor  for  Oboe  and  Continue  RV  53 
Adagio  -  Allegro  -  Andante  -  Allegro 

Alexandra  Knoll,  oboe 
Hugh  Sung,  harpsichord  Ludmilla  Konstantinova,  cello 

Andante  and  Allegro  for  Oboe  and  Piano,  Op.  102 

Jimin  Lee,  oboe 
Jennifer  Jongsun  Lim,  piano 

Temporal  Variations  for  Oboe  and  Piano  ((1936) 
Theme  -  Oration  -  March  -  Exercises  -  Communication  - 
Chorale  -  Waltz  -  Polka  -  Resolution 

Lelie  Resnick,  oboe 
Reza  Jacobs,  piano 


^INTERMISSION^ 

Variations  on  a  Theme  of  Beethoven 
Thema:  andante  grazioso  -  Allegretto  grazioso 
Allegro  moderato  -  Ziemlich,  aber  ruhig  bewegt  -  Poco  sostenuto  - 
Allegro  non  troppo  ma  scherzando  -  Langsam,  sehr  ausdrucksvoll  - 
Adagio  -  Ziemlich  bewegt  -  Lustig  bewegt  -  Sostenuto  -  Coda 

Janet  Miller,  oboe 
Reza  Jacobs,  piano 

Variations  on  "La  ci  darem  la  mano" 
8  Variations  and  coda 

Lelie  Resnick,  oboe  Jimin  Lee,  oboe 
Alexandra  Knoll,  English  horn 


Antonio  Vivaldi 
(1678-1741) 


Charles  Lefebvre 
(1843-1917) 


Benjamin  Britten 
(1913-1976) 


Theodore  Leschetizky 
(1830-1915) 


Ludwig  van  Beethoven 
(1770-1827) 


Alexandra  Knoll,  Lelie  Resnick,  Jimin  Lee,  and  Janet  Miller 
are  students  of  Richard  Woodhams 
Hugh  Sung:  Staff  Pianist 
Ludmila  Konstantinova:  student  of  David  Soyer 
Jennifer  Jongsun  Lim:  student  of  Peter  Serkin 
Reza  Jacobs:  student  of  Claude  Frank 

I  hold  that  music  is  given  to  us  to  create  order. 

-  Igor  Stravinsky 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


University  of  Pennsylvania  Department  of  Music 


NEW  MUSIC 

by  -  •  -p 

Penn  graduate  student  composers 
Jeong  Yang  Park,  Z.  Chesky  Neceski, 
Tzyy-Sheng  Lee,  Andrew  Bleckner 

Sunday,  April  23, 1995  at  8:00pm 
The  Curtis  Institute  of  Music 
1726  Locust  Street 


Program 


Cfiildren  of  trie 'Barren  Land 


Nadine  Hur  -  flute,  Michael  Bepko  -  clarinet,  Michelle  Fenton  -  bassoon 
Patrick  Pridemore  -  horn,  Jason  Gamer  -  trumpet 
William  Wozniak  -  percussion,  Yung-Hsiang  Wang  -  violin 
Nicholas  Cords  -  viola,  Inna  Nassidze  -  cello 


HU  Prophets  of Telia 


Mischa  Santora  -  conductor 


for  female  chorus  and 
chamber  orchestra 

Rebecca  Carr,  Mi  Jeong  Huh  -  sopranos 
Aelee  Oh,  Allison  Bowman  -  mezzos 
Joyce  Tannian,  Lois  Babbitt  -  altos 
Nadine  Hur,  Demarre  McGill  -  flutes,  Alexandra  Knoll  -  oboe 
Michelle  Fenton  -  bassoon,  Jason  Gamer  -  trumpet 
Anthony  LaFargue,  David  Paroby  -  percussion 
Kerri  Ryan,  Yung  Hsiang  Wang  -  violins 
Nicholas  Cords  -  viola,  Christopher  Gauthier  -  cello 

Juan  Carlos  Lomonaco  -  conductor 


Z.  Cftesfy  <tfgCi 


Intermission 


Septet  "J&anti" 


Demarre  McGill  -  flute,  Michael  Bepko  -  clarinet 
David  Paroby  -  percussion,  Chiao-Han  Liao  -  piano 
Kerri  Ryan  -  violin,  Christopher  Gauthier  -  cello 

Juan  Carlos  Lomonaco  -  conductor 


Sfiema:  J?  Cantata 


Andrew  (BL 


(concept  and  text  by  Alice  Mann) 

Fuma  Sacra: 
soloists 

Eva:  Rebecca  Mariman,  Miriam:  Susanne  Fruhhaber 
Narrator:  Vincent  Metallo,  Countertenor:  Richard  Boyers 
chorus 

Sarah  Pelletier,  Richard  Boyers,  Timothy  Cloeter,  David  Kimock 
Devin  Mariman,  Vincent  Metallo,  Steven  Updegraff 

Curtis  Players: 

David  Paroby,  David  Goodman,  Anthony  LaFargue,  William  Wozniak,  Ryan  Leville  -  percussion, 
Heather  Conner,  Amy  Cheng  -  pianos, 
Jinny  Leem  -  violin,  Inna  Nassidze  -  cello 


Andrew  Megill  -  conductor 


J 

mg  Yang  Park  was  born  in  Korea  in  1957.  He  graduated  from  Yon-Sei  University  with  a  B.A.  in 
I  and  obtained  an  M.M.  from  Yon-Sei  Graduate  School  in  1989.  He  moved  to  California  in  1990  and 
lpleted  an  M  A.  at  California  State  University  in  L.A.  in  1993.  Currently  he  is  enrolled  in  the  Ph.D. 
iposition  program  at  the  University  of  Pennsylvania.  His  teachers  have  included  Byung-Kon  Kim, 
prge  Crumb,  Richard  Wernick,  Jay  Reise,  and  James  Primosch.    Last  year,  he  won  the  grand  prize  at 
Pusan  Contemporary  Music  Festival  in  Pusan,  Korea  with  his  orchestra  piece  Strata  for  Orchestra 
premieres  include  the  Duo  for  Violin  and  Cello  which  was  performed  on  the  1991-1992  season 
he  National  Association  of  Composers,  U.S.A. 

Ildren  of  the  Barren  Land  was  written  in  early  1995.  It  consists  of  four  sections  in  one  single 
vement.  It  was  composed  to  comfort  abandoned,  scarred  and  disconsolate  souls,  with  the  voices  of 
ocent  children  from  the  barren  land. 


Chesky  Neceski  (b.  1967,  Macedonia)  moved  to  Canada  at  the  age  of  5.  He  graduated  from  the 
versity  of  Toronto  in  1993  with  a  Master's  degree  in  composition  and  is  now  pursuing  a  Ph.  D.  degree 
imposition  from  the  University  of  Pennsylvania.  His  teachers  have  included  among  others  Richard 
mick,  George  Crumb,  James  Primosch,  Jay  Reise  and  Harry  Freedman,  as  well  as  Gustav  Ciamaga  in 
ctro-acoustic  music.  In  addition  to  composing  for  traditional  instruments,  Neceski  is  an  avid  electro- 
>ustic  composer  as  well  as  an  accomplished  free-bass  accordionist  who-  specializes  in  contemporary 
rks  for  his  instrument.  His  background  is  also  extensive  in  folk  music  of  the  Balkan  region,  including 
cedonia,  Romania,  Serbia,  Bulgaria,  as  well  as  Italy  and  the  Ukraine.  His  music  has  been  performed 
nrnationally.  In  1990  he  was  invited  to  be  a  guest  composer  in  Macedonia  for  that  country's  Summer 
yhts  Festival  o!   jw  Music.  Among  his  recent  awards  are  first  prize  at  the  Makan-Fest  festival  (1994)  of 
Jvly  composed  anisic  in  Toronto,  Canada,  as  well  as  receiving  first  prize  for  his  "Furioso"  String 
(artet  in  the  New  Music  Concerts  Series  (Toronto)  where  the  Arditti  Quartet  gave  the  premiere. 

b  Prophets  of  Pella  is  a  musical  theatre  work  set  in  the  middle  of  the  third  century  B.C..  in  the  court 
<lng  Phillip  II  of  Macedonia.  This  story  is  part  of  a  larger  work  (of  which  this  is  the  introduction)  on  the  life 
<ing  Phillip  II,  and  that  in  turn  is  part  of  a  larger  work  yet  on  the  life  of  Alexander  the  Great,  king  and  ruler 
Macedonia  as  well  as  the  known  world.  I  can  not  call  these  pieces  (which  are  meant  to  be  performed 
iiultaneously)  operas'  but  rather,  they  belong  to  the  realm  which  the  Canadian  composer  R.  Murray 
paler  termed  the  "theatre  of  confluence  ...  in  which  all  the  arts  may  meet,  court  and  make  love."1  Rather 
n  producing  an  essay  on  the  theatre  of  confluence  here,  let  me  just  say  that  these  works  are  meant  to 
performed  concurrently  with  the  plot  and  actions  of  one  work  influencing  and  shaping  the  plot  and 
ions  of  the  second,  and  vice  versa,  much  as  events  occur  in  real  life.  Likewise,  the  action  will  be  spread 
over  a  larger  area  (not  meant  to  be  staged  inside,  but  outside)  and  the  observers  are  encouraged  to 
Ik  around  and  'absorb'  any  events  of  interest  to  them  (as  Charles  Ives  intended  for  much  of  his  music), 
maps  Murray's  own  conclusion  sums  it  up  best;  "Let  us  never  have  competition  for  the  spotlight, 
ther,  let  us  simply  have  many  spotlights."* 

the  piece  begins,  the  six  'sisters'  are  seen  wandering  aimlessly  through  the  grounds,  as  though  spell- 
jnd,  humming  to  themselves.  They  are  prophets  who  visit  Phillip  regularly  in  his  dreams  and  speak  of 
ons  concerning  his  fate  and  future.  Tonight,  they  enter  the  mind  of  the  dreaming  Phillip,  (who,  for 
ight's  performance  -  which  will  not  be  staged  -  is  not  present),  and  inform  him  that  he  will  have  a  son 
n  onto  him  who  will  be  greater  in  battle,  in  triumph  and  in  glory  than  Phillip.  As  Phillip's  subconscience 
31ns  to  process  the  information,  the  weight  of  the  sister's  prophecy  wears  on  him  and  his  dream  grows 
tatea  Visions  of  terror  enter  his  mind.  Ritualistically,  as  though  in  a  trance,  chaotic  moments  of  horror 
islate  into  a  repetitive  chant  and  that  in  turn  leads  to  shortness  of  breath.  The  piece  ends  with  the 
son  statement  by  the  chorus,  "Makedonija". 

3  Prophets  of  Pella  is  clearly  delineated  into  two  sections,  the  first  of  which,  sung  to  text  in  Macedonian 
J  English,  tries  to  capture  a  dream  state.  The  second  section  begins  with  the  growing  agitation  of 
Hip,  and  from  this  point  onward  only  short  snippets  of  sound  vocables,  more  'shouted'  than  sung,  filter 
Dugh  the  texture. 


Murray  Schafer.  ;V;rm  I:  The  Cliaracteristics  Man,  (Berandol  Music  Limited  1974,  Toronto),  pg.  i. 

id.  °*  > 


The  text: 


Son  sonuvam,  Filip  {Son  sonuvam,  Filip  [Dreaming,  Phillip)} 
Son  viduvam,  Filip        {Son  viduvam,  Filip  [A  Vision,  Phillip)} 

Dreaming,  Filip 
with  open  eyes 

A  vision 
A  great  son 
Alexander 

Brave,  Valiant 

You  are  mighty 
But  he  will  be  great 
Alexander 
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Tzyy-Sheng  Lee  was  born  in  Taipei  and  began  his  piano  studies  at  the  age  of  four.  He  received  r 
Bachelor  of  Fine  Arts  degree  in  composition  from  the  National  Institute  of  the  Arts  (Taipei)  in  1988  ar 
came  to  the  United  States  in  the  fall  of  1990  to  study  with  Professors  Theodore  Antoniou  and  Lukas 
at  Boston  University  where  he  received  his  Master  of  Music  degree. 

His  works  have  been  performed  in  Taiwan,  Japan  United  States,  Poland,  New  Zealand,  mair 
China,  Netherlands,  France  and  Germany;  including  in  Asian  Composers'  League  Festival,  Aspen  M 
Festival,  ISCM  World  Music  Days,  Asian-Pacific  Festival  and  SCI  Regional  Conference.  His  music  wa: 
presented  at  the  International  Rostrum  of  Composers  (UNESCO)  in  Paris  in  May,  1992  and  subseqi 
selected  for  broadcast  in  seven  countries. 

In  the  fall  of  1992,  Lee  transferred  to  the  University  of  Pennsylvania  to  pursue  his  Ph.D.  degf 
a  William  Penn  Fellow.  He  currently  studies  composition  with  Professor  Richard  WiErnisk. 


In  the  Sextet  "Avanli",  the  composer  tries  to  explore  the  possibility  of  the  different  timbre  combir 
of  the  tone-clusters.  Quite  limited  pitch  materials  are  used  in  order  to  focus  the  variety  of  timbres  pla; 
the  six  different  instruments.  In  addition,  the  composer  has  attempted  to  synthesize  the  inherently 
different  timbral  characteristics  of  each  instrument.  In  some  of  the  music,  the  idea  of  the  "kaleidosco 
can  be  observed,  and  while  listening,  the  audience  may  keep  this  image  in  mind. 


Andrew  Bleckner  (b.  1964)  currently  studies  composition  at  the  University  of  Pennsylvania.  His 
principle  instructors  are  George  Crumb,  Richard  Wernick,  Jay  Reise,  and  Jim  Primosch.  He  has 
received  numerous  composition  awards  including  a  1994  ASCAP  Foundation  Grant  to  Young 
Composers,  and  the  1 995  Helen  L.  Weiss  composition  prize  for  vocal  music  from  the  University  of 
Pennsylvania.  He  has  also  received  fellowships  from  the  Bowdoin  Summer  Music  Festival  and  the 
MacDowell  Colony.  His  orchestral  work  Images  From  the  Other  Side  was  recently  premiered  by  the 
Civic  Orchestra  of  Chicago.  Also,  his  Shema,  written  for  Fuma  Sacra  -  a  chamber  choir  from  Princetoi 
NJ,  specializing  in  contemporary  and  early  music  -  premiered  in  January  at  Westminster  Choir 
College's  Holocaust  Memorial  Concert. 
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Alice  Mann  is  a  poei,  a  priest,  and  an  organizational  consultant  -  that  is  to  say,  someone  frequently  1 
involved  with  naming  the  hidden  processes  that  shape  the  lives  of  persons  and  communities. 
As  a  poet,  she  has  focused  particularly  on  the  creation  of  text  to  be  set  to  music.  Works  for  musical  s  *6! 
include  two  carols,  five  "Songs  after  Ovid"  (adaptation  from  the  Latin  of  brief  passages  from 
Metamorphoses),  and  the  concept  and  text  from  Shema,  a  cantata  commemorating  the  50th  anniver: 
of  the  liberation  of  Auschwitz. 

Currently  pursuing  graduate  studies  in  English  at  Temple  University,  Alice  Mann  has  achieved  recog 
as  an  educator  and  consultant  to  churches  and  other  nonprofit  institutions  in  the  areas  of  manager™ 


ihip  and  organizational  change.  One  of  the  first  women  ordained  in  the  Episcopal  Church,  she  has 
as  pastor  in  seven  congregations,  most  of  them  in  traditional  urban  settings. 
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w  Meglll  (Artistic  director  of  Fuma  Sacra)  is  also  chorus  master  and  associate  conductor  of  the 
i  State  Philharmonic  and  opera  chorus  master  for  the  Spoleto  Festival  U.S.A.  in  Charleston,  S.C. 
;  guest-conducted  such  ensembles  as  Princeton  Opera,  the  Resident  Choir  of  the  American 
jir  School,  and  the  Bucks  County  Choral  Society.  He  served  as  a  member  of  the  conducting  faculty 
itminster  Choir  college  of  Rider  University  from  1 992  to  1 994.  He  is  frequently  in  demand  as  an 
or  and  workshop  leader,  especially  in  the  areas  of  conducting,  choral  technique  and  repertoire,  and 
nance  practice,  and  is  active  as  a  consultant  on  choral  repertoire  for  groups  including  Westminster 

In  addition  to  his  work  as  a  conductor,  Mr.  Megill  has  worked  extensively  as  an  accompanist, 
ally  for  choirs.  He  has  accompanied  and  assisted  in  the  preparation  of  groups  conducted  by 
rd  Bernstein,  Kurt  Masur,  Zubin  Mehta,  Riccardo  Muti.  Robert  Shaw,  Leonard  Slatkin,  Michael 
Thomas  and  Hugh  Wolff. 

Mr.  Megill  is  also  a  composer/arranger  and  singer.  He  has  had  works  commissioned  by  the 
an  Boychoir  and  has  sung  with  professional  choruses  across  the  United  States,  including 
linster  Choir,  New  York  Choral  Artists,  Santa  Fe  Desert  Chorale,  and  the  Holy  Trinity  Bach  Choir,  and 
Dloist,  particularly  in  Baroque,  pre-Baroque,  and  contemporary  repertoire. 

Sacra  is  increasingly  recognized  as  one  of  the  East  Coast's  most  important  ensembles 
;^lizing  in  performances  of  Medieval,  Renaissance  and  Baroque  music.  Making  its  home  in  Princeton, 

semble  has  sung  for  five  years  as  part  of  the  Christmas  at  Westminster  series  at  Westminster  Choir 
>4e  of  Rider  University.  A  1991  appearance  as  part  of  this  holiday  series  was  praised  by  the  Newark 
I  edger  as  one  of  the  "finest  a  cappella  choral  performances  of  the  year."  Frequently  noted  for  their 
,j  itive  programming  and  passionate  performance.  Fuma  Sacra  has  performed  throughout  New 
m  >.  Pennsylvania,  and  New  York,  often  to  capacity  audiences. 

Fuma  Sacra  has  performed  at  the  Festival  dei  Due  Mondi  in  Spoleto,  Italy,  and  has  been  heard 
jjJ|hout  Europe  in  a  special  BBC  Radio  production  highlighting  American  music.  In  addition  to  their 
'  JCitals,  Fuma  Sacra  has  served  as  solo  ensemble  with  other  performing  groups,  including  the  Bucks 
y  Choral  Society  and  the  Westminster  Festival  Chorus  (conducted  by  Paul  Salumonich).  Other 
rts  have  included  collaborations  with  some  of  America's  finest  performers  on  Baroque  instruments. 
Sacra's  first  recording,  a  collection  of  music  for  Christmas,  is  scheduled  for  release  in  1 995. 
Although  the  ensemble  is  committed  to  historically  accurate  performance,  Fuma  Sacra's 
^mances  are  even  more  widely  known  for  their  passion  and  depth  of  artistry.  This  reflects  Fuma 
s  belief  that  every  great  work  of  art,  from  any  time,  reveals  not  only  the  cultural  world  of  the 
Dser.  but  teaches  us  what  it  means  to  be  fully  alive  in  today's  world  as  well. 

la:  A  Cantata  Andrew  Bleckner  (music) 

Alice  Mann  (concept  and  text) 

Even  in  this  place  one  can  survive,  and  therefore  one 
must  want  to  survive,  to  tell  the  story,  to  bear  witness 


--Primo  Levi 

a  (shu-mah')  means  "Hear!"  In  the  Hebrew  Scriptures,  this  is  the  first  word  of  a  text 

eronomy  6:4)  repeated  as  a  fundamental  Jewish  declaration  of  faith.  Key  letters  of  this  verse  are 

i  in  Hebrew  Bibles  in  larger  script,  forming  the  Hebrew  word  "witness."1 

antata  Shema  is  based  on  the  witness  of  two  sisters,  Eva  and  Miriam  Mozes,  who  survived  the 
ly  pseudo-experiments  which  SS  Dr.  Josef  Mengele  performed  on  twin  children  plucked  out  of 


it  >er's  Bible  Dictionary.  Our  thanks  to  Rabbi  Sharon  Stiefel  of  HUM  at  Penn  for  background  information  on  the 
this  prayer. 


selection  lines  at  Auschwitz-Birkenau.  In  a  recently  televised  interview^  ,  Eva  revealed  details  of  th  - 
experience  which  have  impressed  themselves  permanently  upon  us  --  a  poet  and  a  composer  --  ar  L 
have  engendered  this  work. 


InP 


Eva  explained  that  she  had  fallen  gravely  ill  from  a  procedure  undertaken  by  Mengele.  Like  other 
dying  children,  she  was  removed  to  an  isolated  barracks.  Desperately  concerned  for  her  sister,  Miri 
saved  up  a  week's  worth  of  bread  from  her  own  starvation  rations  and  sent  it  by  some  messenger  tc 
Eva. 

Eva  survived,  as  did  Miriam.  But  it  was  only  in  1985  --  when  the  two  sisters  led  a  group  of  surviving 
twins  back  to  Auschwitz  --  that  Miriam  could  ask  the  apparently  simple  question:  "Did  you  get  the 
bread?"  Recounting  this  exchange  in  the  interview,  Eva  almost  laughed:  "And  I  said,  'Yes',  I  said, 
Thank  you  very  much.'" 

This  forty  year  silence  between  two  so  close  --  two  who  shared  the  same  horror  -  was  not  an  unusu 
phenomenon  among  the  twins.  "Riddled  with  guilt  and  shame,  most  had  never  breathed  a  word 
about  their  ordeal...,  not  even  to  loved  ones.  Theirs  was  the  untold  story  of  the  Holocaust."3  By 
finding  others  of  "Mengele's  Children,"  organizing  a  return  to  the  camp,  and  attracting  the  attention 
the  press,  Eva  and  Miriam  Mozes  overcame  the  silence  and  their  shame.  They  became  witnesses 

This  work  is  an  echo,  a  reverbation  of  their  tenderness  toward  each  other,  and  of  their  devastating 
testimony  to  us  that  "this  has  been."4 

Andrew  Bleckner 
Alice  Mann 

April  1994 

Movements 
At  the  Camp 

I)  Arbeit  Macht  Frei 

II)  "Did  You  Get  the  BreadVDodi  Li 

III)  The  Final  Solution 

The  Void  (IV) 
After  the  Camp 

V)  Meditation:  Unspoken  Thoughts 

VI)  Dodi  Li/'Yes,  Thank  You" 

VII)  Shema 


I)  Arbeit  Macht  Frei 

Above  the  iron  gates  of  Auschwitz  appears  the  inscription  Arbeit  Macht  Frei  (Work  Brings  Freedom) 
words  of  purpose  and  transformation  which  belie  the  absurd  and  destructive  reality  of  the  camp.  By 


1  You 


ss'r 
MM] 
and  Mi 
U  whc! 


P»  Fin 

Ihlsoli 
ise-:,e: 
£■;;:••■ 

Hie  Vi 

:.£■»'. 
K.trve 
••-  : 

nmuti 


Sol' 

:■? 


'  "Dr.  Mengele's  Laboratory,"  a  segment  of  60  Minutes,  narrated  by  Leslie  Stahl,  March  1,  1992.  Quotations  usei 
permission  of  CBS  News. 

"  This  quotation  and  other  background  information  are  taken  from  Children  of  the  Flames,  by  Lucette  Matalon 
Lagnado  and  Sheila  Cohn  Dekel  Penguin  Books,  New  York,  1992 

"  If  this  is  a  Man,  by  Primo  Levi.  "I  commend  these  words  to  you  Engrave  them  on  your  hearts...  or  may  your  hou; 
crumble,  your  offspring  avert  their  faces  from  you  " 


:-: 


logy,  the  rhythms  and  sonorities  of  the  introduction  seduce  and  engage  the  listener,  while  the 
™itic  tempo  and  intermittent  deep  percussion  sounds  anticipate  the  darkness  and  emotional  turmoil 
^llow.  In  Part  One  ol  the  Cantata  [At  the  Camp],  the  Narrator,  rather  than  speaking  as  an  individual 
racter,  embodies  all  the  voices  ot  authority  at  Auschwitz. 

91  "Did  You  Get  the  Bread "/Dodi  Li 

Mini 

:  )  question,  "Did  you  get  the  bread?',  never  asked  at  Auschwitz,  nor  in  the  following  40  years,  must 
e  preoccupied  Miriam  at  the  camp.  Accordingly,  Eva  and  Miriam  are  set  apart  from  each  other  on 
}e,  and  Miriam's  solitary  question  is  unanswered.  Eva  instead  sings  a  traditional  Jewish  folk  song, 
11  Li,  which  translates  loosely  as  "My  beloved".  The  lyrical  sweetness  of  her  song  is  undercut  by 
brooding,  dissonant  cello  line,  and  the  interruptions  from  the  piano  and  percussion. 

The  Final  Solution 

final  solution  refers  to  Hitler's  formal  plan  to  systematically  eliminate  the  Jewish  people.  A  dark 
1  relentless  ostinato  culminating  in  a  climactic  intersection  of  diverse  sonorities  symbolizes  the 
cess  of  the  Third  Reich's  awesome  machinery  of  destruction. 


The  Void 


mo  Levi,  a  witness  of  Auschwitz,  eloquently  notes  that  "our  language  lacks  words  to  express  this 
9nse,  the  demolition  of  a  man".  Similarly,  the  vocabulary  of  music  lacks  the  sounds  to  express  the 
janse.  Rather  than  pure  silence,  sounds  at  the  edge  of  human  perception  confront  the  listener, 
bgesting  a  dimension  of  experience  which  is  beyond  normal  communication.  The  silence  of  The 
"'l/cfis  multidimensional  in  that  it  also  represents  the  reaction  of  both  survivors  and  outsiders  alike 
lid  most  especially,  Dr.  Mengeles  twins)  to  the  unspeakable  truth  of  Auschwitz. 

Meditation:  Unspoken  Thoughts 

:ollage  of  moods  and  sounds  giving  the  impression  of  a  silent  rumination  on  past  events.  The 
jnds  of  the  chorus  are  disembodied  from  any  specific  semantic  meaning,  yet  the  phoneme  shuh 
;  in  Shema)  that  constantly  reappears  carries  a  double  semantic  import:  on  the  one  hand,  it  is  the 
t  syllable  of  the  Hebrew  shema,  and  on  the  other,  it  is  associated  with  the  silencing  gesture  shhhh. 
e  expansive  dimension  of  the  Meditation  serves  to  underscore  the  very  long  period  (40  years)  of 
a  and  Miriam's  mutual  silence. 

i  Dodi  Li/" Yes,  Thank  You" 

>re,  in  1985,  the  question  "Did  you  get  the  bread?"  is  finally  asked  and  answered.  The  victory  over 
jnce  is  celebrated  with  a  poignant  tonal  re-exploration  of  Dodi  Li.  The  echoes  of  the  past  trauma  are 
I  present,  yet  they  are  mingled  with  the  bittersweetness  of  Dodi  Li.  The  communication  between 
}  twins  is  further  symbolized  by  their  proximity  onstage,  and  their  closing  short  duet. 

!)  Shema  ("The  Lord  is  Our  God") 

:omplete  setting  of  the  Jewish  prayer.  In  Children  of  the  Flames,  Eva  recalls  her  father  reciting  the 
ema  in  a  boxcar  shortly  before  arriving  at  the  camp.  Regarding  her  1 985  visit  to  Auschwitz,  Miriam 
:alls,  "All  these  years,  I  never  buried  my  parents. ..never  did  anything  in  their  memory,  not  even  say  a 
jmorial  prayer.  Instead,  for  years,  I  kept  on  mourning  their  loss.  Oddly  enough,  I  felt  strangely  free 
Auschwitz.  At  last,  I  had  found  my  mother's  resting  place." 

f 


tecial  thanks  to  Dr.  Eric  J.  Bruskin,  Leonard  A.  Shapiro  and  the  Curtis  Institute  of  Music  for  help  in 
*  iding  this  concert. 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  24  April  1995  at  8:00pm  in  Curtis  Hall 

^Seventieth  Student  Recital^ 


Graduation  Recital:  Helen  Chang 


Sonata  Na  6  for  Piano  and  Violin  in  A  major,  Op.  30/1 
Allegro 

Adagio  molto  espressivo 
Allegretto  con  variazioni 


Ludwig  van  Beethoven 
(1770-1827) 


Partita  Nfl  2  for  Violin  Alone  in  D  minor,  S.  1004 
Allemande 
Courante 
Sarabande 
Gigue 
Chaconne 

Helen  Chang,  violin 
Grace  Chung,  piano 

^INTERMISSION^ 

Phantasy  for  Violin  and  Piano,  Op.  47 


Johann  Sebastian  Bach 
(1685-1750) 


Arnold  Schoenberg 
(1874-1951 


Carmen  Fantasy,  Op.  25 


Pablo  de  Sarasate 
(1844-1908) 


Helen  Chang,  violin 
Grace  Chung,  piano 


Helen  Chang:  student  of  Felix  Galimir 
Grace  Chung:  student  of  Seymour  Lipkin 


The  greatest  respect  an  artist  can  pay  to  music  is  to  give  it  life. 

-  Pablo  Casals 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


The  Curtis  Institute  of  Music 
70th  Birthday  Qala 

Monday,  April  24,  1995 


The  First  Seventy  Years.. 
Highlights 


April  18,  1924       Curtis  Charter  signed  by  Founder,  Mary  Louise  Curtis  Bok. 
(Leopold  Stokowski's  42nd  Birthday.) 
Johann  Grolle  is  Director. 

October  1,  1924     First  day  of  classes  take  place  in  the  former  George  Childs  Drexel 

mansion  at  1726  Locust  Street.  Leopold  Stokowski  is  first  conductor 
of  Curtis  Orchestra. 

1927  Josef  Hofmann  named  Director.  At  his  suggestion,  Mary  Louise 
Curtis  Bok  donates  an  additional  $12  million  to  establish  Curtis' 
unique  full-scholarship  policy. 

1928  Casimir  Hall,  later  renamed  Curtis  Hall,  built  on  former  garden  of 
Drexel  and  Sibley  houses.  Cyrus  H.  Curtis  donates  Aeolian  pipe 
organ. 

1929-31  Curtis  affiliates  with  the  Philadelphia  Grand  Opera  Company. 

193 1  Curtis  and  Philadelphia  Grand  Opera  Company  present  U.S. 
premiere  of  Alban  Berg's  Wozzeck.  Leopold  Stokowski  conducts. 

1932  Due  to  financial  strains  of  the  Great  Depression,  Curtis-Philadelphia 
Grand  Opera  affiliation  dissolved. 

1933  Philadelphia  Orchestra  performs  world  premiere  of  Samuel  Barber's 
overture  to  The  School  for  Scandal  at  the  Robin  Hood  Dell.  The  piece 
was  completed  in  1932  while  the  composer  was  still  a  student  at 
Curtis. 

1937  Gian  Carlo  Menotti  completes  Amelia  Goes  to  the  Ball  while  still  a 

student  at  Curtis.  World  premiere  of  Amelia  Goes  to  the  Ball  at  the 
Academy  of  Music  conducted  by  Fritz  Reiner. 

1939  Dr.  Randall  Thompson  named  Director. 

1941  Efrem  Zimbalist  named  Director. 

1943  Mary  Louise  Curtis  Bok  marries  Efrem  Zimbalist.  Knapp  Hall  sold  to 

Elizabeth  Arden. 

1968  Rudolf  Serkin  named  Director. 

1969  Curtis  Opera  Studio  constructed  above  Curtis  Hall. 

1970  Knapp  Hall  repurchased  by  Curtis  to  house  Curtis  Library. 
Mary  Louise  Curtis  Bok  Zimbalist  dies. 


1974  Friends  of  Curtis  formed  by  Rachel  Bok  Goldman,  granddaughter  of 

Mary  Louise  Curtis  Bok. 

1977  John  de  Lancie  named  Director. 

1980  Curtis  receives  the  Leopold  Stokowski  collection. 

1983  Curtis  Orchestra  is  invited  to  participate  in  the  Evian  International 
Festival  in  Evian,  France  (the  first  of  five  visits.) 

1984  The  Institute  celebrates  its  60th  anniversary  in  a  concert  at  the 
Academy  of  Music  with  alumni  Leonard  Bernstein, 

Aaron  Rosand  and  Susan  Starr.  Sergiu  Celibidache  makes  his 
American  debut  with  The  Curtis  Orchestra  at  Carnegie  Hall. 

1986  Gary  Graffman  named  Director. 

1988  1718  Locust  Street  purchased  by  Curtis  to  house  additional  practice 

studios  and  administrative  offices.  Reciprocal  student  exchange 
program  formed  with  the  University  of  Pennsylvania.  Regular 
program  of  master  classes  by  renowned  visiting  artists  instituted. 

1990  Curtis  Orchestra  performs  at  Carnegie  Hall  with  Isaac  Stern  to 
commemorate  his  70th  birthday.  Curtis  launches  its  first  ever 
Capital  Campaign  to  raise  $5,175  million  to  renovate  facilities  and 
increase  endowment. 

1991  First  $1  million  gift  received  to  endow  10  chairs  in  The  Curtis 
Orchestra. 

1993  Successful  completion  of  Capital  Campaign.  Total  capital  funds 
raised  exceed  $5.4  million.  Curtis  Orchestra  performs  the  world 
premiere  of  alumnus  Ned  Rorem's  Piano  Concerto  No.  4  (for  Left 
Hand)  with  Andre  Previn,  conductor,  and  Gary  Graffman,  soloist,  at 
the  Academy  of  Music.  The  following  evening  the  concert  is 
repeated  at  Carnegie  Hall. 

1994  A  CD  recording  of  the  above  concerto,  along  with  another  Rorem 
work,  is  released  by  New  World  Records. 

1995  Curtis  Orchestra  makes  its  EMI  Classics  recording  debut  with  Andre 
Previn. 


The  Curtis  Institute  of  Music 


When  Mary  Louise  Curtis  Bok  first  opened  the  doors  of  The  Curtis 
Institute  of  Music  on  October  1,  1924,  her  mission  was  to  train 
exceptionally  gifted  young  musicians  for  careers  as  performing  artists  of 
the  highest  professional  standards.  Mrs.  Bok's  extraordinary  vision,  love  of 
music  and  demand  for  excellence  led  her  to  establish  a  conservatory  that  has 
consistently  ranked  among  the  leading  music  schools  in  the  world.  And  now, 
seventy  years  later,  The  Institute  continues  to  uphold  the  tradition  of  musical 
excellence  set  forth  by  Mrs.  Bok. 

In  1924,  with  artistic  insights  from  Leopold  Stokowski  and  Josef  Hofmann, 
Mrs.  Bok  assembled  a  faculty  that  would  attract  the  most  promising  students. 
During  the  school's  first  years,  instructors  included  such  artist/teachers  as 
Leopold  Auer,  Josef  Hofmann,  William  Kincaid,  Marcella  Sembrich,  Leopold 
Stokowski,  Marcel  Tabuteau,  Isabelle  Vengerova  and  Efrem  Zimbalist.  The 
relationship  between  teacher  and  student  has  always  been  of  primary  impor- 
tance, and  today  the  faculty  of  The  Curtis  Institute  of  Music  contains  some  of 
the  most  celebrated  musicians  of  the  20th  century. 

In  1928,  at  the  request  of  Josef  Hofmann,  The  Institute  began  a  full-scholar- 
ship policy  and  today  it  remains  the  only  major  conservatory  to  maintain  such  a 
policy.  Students  continue  to  be  accepted  for  study  at  Curtis  exclusively  on  the 
basis  of  their  artistic  talent  and  promise. 

Over  the  years,  countless  Curtis  graduates  have  gone  on  to  make  musical 
history  as  solo  performers,  composers  and  conductors.  Curtis  alumni  can  be 
found  in  virtually  every  major  orchestra  in  North  America  with  almost  half  of 
the  Philadelphia  Orchestra  composed  of  Curtis  graduates.  The  presence  of 
Curtis-trained  musicians  is  striking  among  the  "Big  Five"  American  symphony 
orchestras,  where  Curtis  alumni  occupy  over  30%  of  the  principal  desks.  Since 
The  Institute's  founding,  39  of  its  alumni  have  gone  on  to  sing  with  the 
Metropolitan  Opera. 

Curtis  alumni  also  hold  positions  as  teachers  and  directors  of  music  schools 
and  departments  throughout  the  world.  Graduates  have  claimed  top  awards  and 
grants,  such  as  Pulitzer,  Avery  Fisher,  Naumburg  and  Queen  Elisabeth  Competi- 
tion prizes. 

For  70  years,  The  Curtis  Institute  of  Music  has  produced,  proportionately,  the 
largest  body  of  notable  performing  musicians  of  any  conservatory  in  the  world. 
During  that  time,  it  has  enriched  the  Philadelphia  community  with  its  orchestra 
performances,  opera  productions,  master  classes  and  student  recitals.  Today, 
Curtis  students,  faculty  and  alumni  continue  to  form  the  core  of  Philadelphia's 
distinguished  musical  community  and  organizations. 

In  1924  Leopold  Stokowski  predicted  that  Curtis  "will  become  the  most 
important  musical  institution  of  our  country,  perhaps  of  the  world."  That 
sentiment  was  echoed  nearly  70  years  later  by  cellist  Mstislav  Rostropovich 
when  he  said,  "Curtis  is  unique,  not  only  in  the  United  States,  but  in  the  whole 
world." 


The  Curtis  Institute  of  Music 
70th  Birthday  Gala 

The  Ritz-Carlton  Hotel 
Monday,  April  24,  1995,  8:00  p.m. 

PROGRAM 

Skitch  Henderson,  Master  of  Ceremonies 

J.S.  BACH  Concerto  in  D  minor  for  Two  Violins 

(transcribed  for  two  marimbas) 

Michael  Bookspan,  Anthony  Lafargue,  marimbas; 
Hugh  Sung,  piano 


MOZART 
ROSSINI 


DOPPLER 


"La  ci  darem  la  mano"  from  Don  Qiovanni 
Cat  Duet 

Rinat  Shaham,  soprano;  Junghack  Seo,  baritone; 
Mikael  Eliasen,  piano 

Andante  and  Rondo  for  Two  Flutes,  Op.  25 

Julius  Baker,  Demarre  McGill, /lutes; 
Hugh  Sung,  piano 


INTERMISSION 


BEETHOVEN 


SALZEDO 


KORNGOLD 


Duet  for  Clarinet  and  Bassoon 
(transcribed  for  two  tubas) 

Paul  Krzywicki,  Eric  Bubacz,  tubas 


Five  Pieces  for  Two  Harps 

Marilyn  Costello,  harp,  with 


Kaori  Otake 
Valerie  Muzzolini 
Valerie  Muzzolini 
Inez  Hur 

Laura  Caramellino 


Chanson  dans  la  nuit 
Steel 

Fratcheur 

Tango 

Rumba 


Two  Movements  from  Suite  for  Two  Violins,  Cello  and 
Piano,  Left  Hand,  Op.  23 

Walzer 
Groteske 


Judy  Yen-Jiun  Lin,  Lisa  Lee,  violins;  Sophie  Shao,  ceilo; 
Gary  Graffman,  piano 


Performers  (in  Order  of  Appearance) 


Skitch  Henderson's  list  of  accomplishments  place  him  among  the  giants  of  the 
entertainment  world.  He  has  conducted  virtually  every  orchestra  in  the  U.S.  as 
well  as  orchestras  in  Canada,  Europe  and  Australia.  He  has  accompanied  such 
Hollywood  legends  as  Judy  Garland,  Frank  Sinatra  and  Bing  Crosby.  He  was 
music  director  of  the  NBC  Network  and  directed  the  music  for  both  the  Today 
and  the  Tonight  shows.  He  is  currently  the  music  director  and  founder  of  the 
New  York  Pops  and  the  music  director  of  the  Florida  Orchestra  Pops. 

Michael  Bookspan,  who  joined  the  faculty  in  1980,  is  principal  percussion  and 
associate  principal  timpani  of  the  Philadelphia  Orchestra.  Before  coming  to 
Philadelphia  in  1953,  Mr.  Bookspan  played  with  the  Little  Orchestra  Society  of 
New  York,  the  New  York  City  Ballet  and  the  Goldman  Band.  He  commissioned 
and  premiered  Robert  Suderberg's  Concerto  for  Solo  Percussion  and  Orchestra 
with  the  Philadelphia  Orchestra  in  1979  and  repeated  it  in  1993. 

Anthony  Laf argue  is  a  fourth-year  percussion  student  from  Cahors,  France. 

Hugh  Sung  graduated  from  Curtis  in  1990  and  became  staff  pianist  in  1993. 

Mikael  Eliasen  joined  the  Curtis  faculty  in  1986.  An  internationally-noted 
coach  and  accompanist,  Mr.  Eliasen  has  held  master  classes  in  vocal  literature  at 
some  of  the  most  prestigious  programs  throughout  the  world.  As  an  accompanist 
he  has  made  many  recordings,  toured  extensively  and  collaborated  with 
internationally  renowned  vocal  artists.  In  addition,  Mr.  Eliasen  is  music  director 
of  the  San  Francisco  Opera  Center. 

Rinat  Shaham,  soprano,  is  in  her  fourth  year  at  Curtis  and  comes  from  Kiryat 
Bialik,  Israel. 

Junghack  Seo,  baritone,  is  in  his  first  year  at  Curtis  and  comes  from  Sungnam, 
Korea. 

Julius  Baker,  a  Curtis  faculty  member  since  1980,  studied  with  William  Kincaid 
at  The  Institute  and  graduated  in  1937,  at  which  time  he  joined  the  Cleveland 
Orchestra.  He  subsequently  became  solo  flute  of  the  Pittsburgh  Symphony,  the 
CBS  Symphony,  the  Chicago  Symphony  and  the  New  York  Philharmonic, 
where  he  remained  until  1983.  He  has  appeared  as  a  soloist  throughout  North 
America,  Europe  and  Japan,  and  has  recorded  on  numerous  labels. 

Demarre  McGill  is  a  third-year  flute  student  from  Chicago,  Illinois. 

Paul  Krzywicki  joined  the  Curtis  faculty  in  1972,  when  he  was  appointed  tuba 
of  the  Philadelphia  Orchestra.  A  native  of  Philadelphia,  Mr.  Krzywicki  has  been 


a  member  of  the  New  York  Brass  Sextet,  the  Cambridge  Brass  Quintet,  the 
Boston  Opera  and  Ballet  Orchestra  and  the  Buffalo  Philharmonic. 

Eric  Bubacz  is  a  third-year  tuba  student  from  Mount  Joy,  Pennsylvania. 

Marilyn  Costello,  a  member  of  the  Curtis  faculty  since  1961,  is  retired  principal 
h.irp  of  the  Philadelphia  Orchestra  and  a  graduate  of  The  Curtis  Institute  of 
Music,  where  she  studied  with  Carlos  Salzedo.  While  still  a  student,  she  joined 
the  Philadelphia  Orchestra  as  second  harp  and  was  appointed  principal  harp  the 
following  season.  She  has  appeared  as  soloist  in  the  U.S.  and  Europe,  and  her 
recording  of  the  Mozart  Flute  and  Harp  Concerto  won  the  Phonographic 
Critics  Award  of  Italy. 

Laura  Caramellino  is  a  second-year  student  from  Milan,  Italy. 

Inez  Hur  is  a  third-year  student  from  Seoul,  Korea. 

Valerie  Muzzolini  is  a  first-year  student  from  Nice,  France. 

Kaori  Otake  is  a  third-year  student  from  Aichiken,  Japan. 

Curtis  Director  Gary  Graffman  has  had  a  58-year  association  with  The  Curtis 
Institute  of  Music,  which  began  when  he  was  accepted  as  a  piano  student  of 
Isabelle  Vengerova  in  1936,  at  the  age  of  seven.  In  1980  he  joined  the  faculty 
and  in  1986  was  appointed  Director.  The  academic  side  of  Mr.  Graffrnan's 
career  developed  relatively  recently.  For  most  of  his  life  he  was  exclusively  a 
performer,  performing  and  recording  with  the  world's  finest  orchestras  and  in 
recital.  In  1979,  Mr.  Graffrnan's  career  was  interrupted  by  an  injury  to  his  right 
hand.  Since  then,  his  concertizing  has  been  limited  to  the  small  but  brilliant 
repertoire  of  music  written  for  the  left  hand  alone. 

Judy  Lin  graduated  from  The  Curtis  Institute  of  Music  in  1994  and  is  now 
attending  Columbia  University. 

Lisa  Lee,  a  third-year  violin  student  of  Arnold  Steinhardt  and  Yumi  Ninomiya 
Scott,  is  from  Fremont,  California. 

Sophie  Shao  is  a  fifth-year  cello  student  of  David  Soyer  from  Houston,  Texas. 


The  Curtis  Institute  of  Music 
70th  Birthday  Gala 

Co-Chairs 

Mrs.  Cary  W.  Bok 
Dr.  and  Mrs.  Abraham  M.  Frumin 
Mr.  and  Mrs.  Fredric  R.  Kornberg 

Qala  Committee 


Susan  and  David  Auten 

Ellen  and  Jim  Beley 

Felicity  R.  and  Peter  A.  Benoliel 

Ilyce  and  David  Benton 

Ellen  and  Robert  Bildersee 

Cecilia  and  Eugene  Block 

Luther  W.  Brady,  M.D. 

William  W.  Broom 

Vera  D.  Bruestle 

Schuyler  G.  Chapin 

Mr.  and  Mrs.  M.  Todd  Cooke 

W.  Stephen  Croddy 

Ann  E.  Diebold  and  Doug  Bauer 

Mary  K.  and  Richard  A.  Doran 

Ellen  and  Wesley  Emmons 

Bayard  and  Stacy  Fiechter 

Marie  and  Joe  Field 

Robert  Fitzpattick 

Madeline  Frantz  and  Burke  Smith 

Mrs.  Henry  P.  Glendinning 

Susan  and  Sherwood  Goldberg 

Rachel  Bok  Goldman 

Dr.  Harriet  Goodman 

Naomi  and  Gaty  Graffman 

Adele  and  David  Gray 

Bernard  M.  Guth 

Frederick  R.  Haas 

Mr.  and  Mrs.  John  K.  Hunter 

Eugene  Istomin 

Charles  and  Miriam  Kanev 

Mary  A.  Kilroy  and  Dr.  Gerald  Pogach 

Mrs.  Philip  Klein 

Dr.  and  Mrs.  Victor  Kremens 

James  Lafferty 

Mr.  and  Mrs.  James  R.  Ledwith 


Drs.  Bong  S.  and  Mi  Wha  Lee 
Herbert  and  Marjorie  Lee 
Sonia  Leon 
Blanche  Burton  Lyles 
Cifel  Magen 

David  and  Sandy  Marshall 

Betty  and  James  Matarese 

John  J.  Medveckis 

Mr.  and  Mrs.  Robert  W.  Millet 

Amanda  and  Robin  Mitchell-Boyask 

Lois  Mae  Moody 

Helen  Kardon  Moss 

Dr.  Charles  W.Nichols 

Mr.  and  Mrs.  John  A.  Nyheim 

James  P.  O'Brien 

Mr.  and  Mrs.  Shaun  F.  O'Malley 

Mr.  and  Mrs.  R.  Anderson  Pew 

Margaret  A.  Reese 

Al  and  Gabrielle  Rinaldi 

Dr.  Milton  L.  Rock 

Karl  and  Patsy  Rugart 

Dolly  Beechman  Schnall  and  Dr.  Nathan 

Schnall 
Marie  Schwarz 
Robert  Montgomery  Scott 
Mr.  and  Mrs.  Joseph  Shanis 
Richard  Shapp 
Edna  Shaw 

Nancy  Smith  and  Ron  Wormser 

Mr.  and  Mrs.  David  S.  Traub 

Mr.  and  Mrs.  Stephen  A.  Van  Dyck 

Mr.  and  Mrs.  Ivan  Vavra 

Mr.  andMrs.J.Roffe  Wike,  II 

Muriel  Wolgin 

Jack  L.  Wolgin 


Special  Thanks 


The  Friends  of  Curtis  would  like  to  extend  heartfelt  thanks  to  the 
following  donors,  whose  exceptional  generosity  has  made  the  success  of 
tonight's  gala  possible: 

The  Ritz-Carlton  Hotel 
Evantine  Design 
Skitch  Henderson 
Jacobs  Music-Steinway  Pianos 
Parliament  Paper  Company 

The  Friends  would  also  like  to  thank  the  following  people  for  supporting 
tonight's  gala  with  a  ticket  purchase  and  sharing  Curtis'  special  birthday 
celebration: 


I  Mr.  and  Mrs.  Walter  Aikman 
Mr.  and  Mrs.  G.G.  Amsterdam 
Mr.  and  Mrs.  David  G.  Benton 
Mr.  and  Mrs.  Abraham  Bernstein 
1  Ellen  and  Robert  Bildersee 
Mr.  and  Mrs.  Eugene  Block 
Mrs.  Cary  W.  Bok 
Thomas  Broido 
Vera  D.  Bruestle 

Mr.  and  Mrs.  G.  Theodore  Burkett 
Beverly  Werner  Caplan 
Mrs.  C.  Frank  Chiappe 
Orlando  Cole 

Mr.  and  Mrs.  Ajay  J.  Creshkoff 
Ann  E.  Diebold  and  Doug  Bauer 
Mary  K.  and  Richard  A.  Doran 
Mr.  and  Mrs.  Thomas  C.  Elsasser 
Ellen  and  Wesley  Emmons 
L  icille  Rothman  Felsenthal 
Joe  and  Marie  Field 
Robert  Fitzpatrick 
Madeline  Frantz  and  Burke  Smith 
Dr.  and  Mrs.  Abraham  Frumin 
Elizabeth  R  Glendinning 
William  Buchanan  Gold,  Jr. 
Sherwood  and  Susan  Goldberg 
Evelyn  and  Joel  Goldhammer 
Harriet  Goodman 
Betty  Gordon 


Gary  and  Naomi  Graffman 

Bernard  M.  Guth 

Adele  and  David  Gray 

Robert  Bromley  Grinnell 

Lorna  Hauslohner 

Mr.  and  Mrs.  Bernard  G.  Heinzen 

Fredrick  and  Lenor  Himmelstein 

Mary  A.  Kilroy  and  Dr.  Gerald  A.  Pogach 

Mrs.  Philip  Klein 

Mr.  and  Mrs.  Fredric  R.  Kornberg 

Dr.  and  Mrs.  Victor  Kremens 

Richard  Krauss 

Mrs.  James  Lapsley 

William  Lederer 

Katherine  H.  and  James  R.  Ledwith 

Mr.  and  Mrs.  B.  Herbert  Lee 

Dr.  Bong  S.  Lee 

Sonia  Leon 

Blanche  Burton  Lyles 

Cirel  and  Howard  Magen 

Mr.  and  Mrs.  James  M.  Matarese 

Ruth  and  Sol  Metzger 

Mr.  and  Mrs.  Robert  W.  Miller 

Mr.  and  Mrs.  Edward  A.  Montgomery,  Jr. 

Amanda  and  Robin  Mitchell-Boyask 

Lois  Mae  Moody 

Mr.  and  Mrs.  Donald  Morrison 

Helen  Kardon  Moss  and  Kathy  Moss 

Mr.  and  Mrs.  John  A.  Nyheim 


James  P.  O'Brien 

Richard  A.  Perdian 

Mr.  and  Mrs.  R.  Anderson  Pew 

Mr.  and  Mrs.  David  W.  Rawson 

Margaret  A.  Reese 

Joseph  Rezits 

Al  and  Gabrielle  Rinaldi 

Chris  Rinaldi 

Mr.  and  Mrs.  Theodore  R.  Robb 
Bea  Rossman 

Dr.  and  Mrs.  Karl  F.  Rugart 

Mr.  and  Mrs.  Walter  Schachtel 

Dolly  Beechman  Schnall  and  Dr.  Nathan 

Schnall 
Richard  A.  Shapp 


Nancy  Smith  and  Ron  Wormser 

Jean  Steinhardt 

Mr.  and  Mrs.  Stanley  P.  Stern 

Charles  Sterne,  III 

Mr.  and  Mrs.  David  S.  Traub 

John  J.  Tugman 

Mr.  and  Mrs.  Harry  W.  Van  Sciver 
Dr.  and  Mrs.  Ivan  Vavra 
Patricia  and  Thomas  Vernon 
Mr.  and  Mrs.  J.  Roffe  Wike,  II 
Thomas  Wolf 
Mrs.  Walter  L  Wolf 
Muriel  Wolgin 

List  incomplete 


Thanks  also  to  the  following  people  for  their  contributions  to  the  70th 
Birthday  Gala.  We  are  sorry  they  could  not  be  with  us  tonight. 


Mr.  and  Mrs.  Charles  E.  Balis 
Constance  W.  Benoliel 
Felicity  R.  and  Peter  A.  Benoliel 
Ronald  J.  Brady 
Edward  M.  Coplon 
Victor  Danchenko 
Marie  Masa  deBenneville 
Nancy  H.  Ellsworth 
John  M.  Fowler 
Jeanne  Gibstein 
Rachel  Bok  Goldman 
David  Haas 

Miriam  and  Charles  Kanev 
Lee  Lamont,  ICM  Artists 
Michael  Lawrence 


Daniel  McDougall 

William  Moennig  &.  Son,  Ltd. 

Mr.  and  Mrs.  Shaun  F.  O'Malley 

Dr.  Milton  L.  Rock 

Edith  L.  Schwartz 

Peter  Smith 

Chik-kwun  and  Mary  W.  Tang 

Alan  Tessler 

Abe  Torchinsky 

Michael  Tree 

Tracey  Welborn 

Shigehiro  Uchida 

Betsy  Frantz  Havens  Watkins 

Deborah  H.  Winant 

List  incomplete 


Tune  in  to  WFLN 
Sunday,  April  30  at  5  p.m. 

This  coming  Sunday,  April  30,  WFLN  will  broadcast  a  special 
two-hour  Concerts  from  Curtis  at  5  p.m.  You  can  hear  tonight's 
concert  along  with  special  historical  taped  interviews  with  some  of 
Curtis'  legendary  alumni,  including  Leonard  Bernstein,  Jorge 
Bolet,  Orlando  Cole,  Gian  Carlo  Menotti  and  Vlad'mir  Sokoloff 
as  well  as  conductor  Andre  Previn  and  Mayor  Edward  Rendell. 
Tune  in  to  95.7  on  your  FM  dial. 


The  Friends  of  Curtis 

The  Friends  of  Curtis  were  formed  almost  two  decades  ago  "to 
enhance  the  goodwill  of  The  Curtis  Institute  of  Music,  to  raise 
financial  support,  to  serve  as  a  resource  to  students,  to  improve  the 
quality  of  their  experience  at  Curtis,  and  to  increase  Curtis'  vis- 
ibility as  a  cultural  resource  for  the  larger  community." 

Almost  1,000  individuals  and  families  belong  to  the  organization 
and  enjoy  a  wide  range  of  membership  benefits,  including  dis- 
counted tickets  to  concerts  of  The  Symphony  Orchestra  and 
reserved  seating  for  performances  of  The  Curtis  Opera  Theatre, 
admission  to  a  special  lecture  series,  Conversations  at  Curtis  and  a 
subscription  to  Curtis'  Newsletter,  Overtones. 

To  join  this  group  of  music  lovers  and  support  the  remarkable 
young  students  at  The  Curtis  Institute  of  Music  call  (215)  893- 
5279. 


Mary  Louise  Curtis  Bok  and  her  father,  Cyrus  H.K.  Curtis,  1924 

"Students  shall  learn  to  think  and  express  their  thoughts 
against  a  background  of  quiet  culture,  with  the  stimulus  of 
personal  contact  with  artist  teachers  who  represent  the  highest 
and  finest  in  their  art. " 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Cc  ncert  Series 
Tuesday  25  April  1995  at  5:00pm  in  Curtis  Hall 

^Seventy-first  Student  Recital^ 


Mephisto  Waltz  N2  1 


Franz  Liszt 
(181  1-1886) 


Polonaise  Nfi  6  in  Ab  major,  Op.  53 


Frederick  Chopin 
(1810-1849) 


Connie  Shih,  piano 


English  Suite  N2  2  in  A  minor,  S.  807  Johann  Sebastian  Bach 

Prelude  -  Allemande  -  Courante  -  (1  685-1  750) 

Sarabande  I  and  II  -  Bouree  I  and  II 


Piano  Sonata  N2  26  in  Eb  major,  Op.  81a  Ludwig  van  Beethoven 

Adagio  -  Allegro  H  770-1 827) 

Andante  espressivo 
Vivacissimamente 


Estampes  claude  Debussy 

Pagodes  (1862-1918) 
Soiree  dans  Grenade 
Jardins  sous  la  pluie 

Andante  spianato  and  Grande  Polonaise  in  Eb  major,  Op.  22  Chopin 

Chiao-han  Liao,  piano 


Connie  Shin:  student  of  Claude  Frank 
Chiao-han  Liao:  student  of  Seymour  Lipkin 

Have  I  a  secret  about  playing  the  piano?  It  is  a  very  simple  one. 
I  sit  down  on  the  piano  stool  and  make  myself 
comfortable  — and  I  always  make  sure  that  the  lid  over 
the  keyboard  is  open  before  I  start  to  play. 

-  Artur  Schnabel 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  25  April  1995  at  8:00pm  in  Curtis  Hall 


^Seventy-second  Student  Recital^ 
Graduation  Recital:  Sophie  Shao 

Sonata  Nfl  3  for  Viola  da  Gamba 
and  Keyboard  in  G  minor,  S.  1029 

Vivace 

Adagio 

Allegro 

Sonata  Nfl  1  for  Piano  and  Cello  in  E  minor.  Op.  38 
Allegro  non  troppo 
Allegretto  quasi  minuetto 
Allegro 

Sophie  Shao,  cello 
Meng-Chieh  Liu,  piano 

^INTERMISSION^ 

Sonata  N2  5  for  Piano  and  Cello  in  D  major,  Op.  102/2 
Allegro  con  brio 

Adagio  con  molto  sentimento  d'affetto 
Allegro  -  Allegro  fugato 

First  Rhapsody  for  Violin  and  Piano 
(arranged  for  Cello  and  Piano) 

Lassu 

Friss 


Johann  Sebastian  Bach 
(1685-1750) 


Johannes  Brahms 
(1833-1897) 


Ludwig  van  Beethoven 
(1770-1827) 


Bela  Bart6k 
(1881-1945) 


Sophie  Shao,  cello 
Meng-Chieh  Liu,  piano 


Sophie  Shao:  student  of  David  Soyer 
Meng-Chieh  Liu:  Staff  Pianist 


To  play  great  music,  you  must  keep  your  eyes  on  a  distant  star. 

-  Yehudi  Menuhin 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


[  THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  26  April  1995  at  8:00pm  in  Curtis  Hall 


^Seventy-third  Student  Recital^ 


Violin  Concerto  N2  1  in  C  major,  Hob.:  Vila  Franz  Joseph  Haydn 

Allegro  moderato  (1732-1809) 
Adagio 

Finale  (presto) 

Leor  Maltinski,  violin 
Paolo  Michele  Bordignon,  piano 


Figures  de  resonances  for  Two  Pianos 
in  four  movements 

Sites  auriculaires  for  Two  Pianos 
Habanera 
Entre  cloches 


luis  Prado  Ortega,  Luis  Valcarcel,  pianos 
^INTERMISSION^ 


Henri  Dutilleux 
(b.  1916) 

Maurice  Ravel 
(1875-1937) 


Burleske  in  D  minor  for  Piano  and  Orchestra  (1885)  Richard  Strauss 

(1864-1949) 

Ye  Zhu,  piano 
Meng-Chieh  Liu,  piano  Anthony  Lafargue,  timpani 


Leor  Maltinski:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Paolo  Michele  Bordignon:  orgen  student  of  John  Weaver 

Luis  Prado:  composition  student  of  Ned  Rorem 
Fernando  Valcarcel:  composition  student  of  David  Loeb 
Ye  Zhu:  student  of  Gary  Graffman 
Anthony  Largue:  student  of  Michael  Bookspan  &  Don  Liuzzi 
Meng-Chieh  Liu:  Staff  Pianist 

Good  music  resembles  something.  It  resembles  the  composer. 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


University  of  Pennsylvania  Department  of  Music 


Jane  Beamenf 

in  a  recital  of  piano  music  by 

Neceski,  Ugarsu,  Matthews, 
Meadowcroft,  Muldowney,  Osbon 

Thursday,  April  27,  1995  at  8rO0pm 
The  Curtis  Institute  of  Music 
  1726  Locust  Street   
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►  1.  Slow  motion 

2.  Low  'Motion  (perpetual motion) 

3.  Similar  Motion 

4.  Potential  Motion 

5.  Parallel  Motion 


what  of  form? 

3  structure  must  sway;  in  its  artless  stupidity  to  recognize  itself  (A-B-A)  and 
a  kind  of  covering  eternally  hanging  on  something  that  is  self-expression, 
d  I  reckon  the  lever  would  be  a  certain  piano  rhetoric  (weighed  seventh 
>rds,  big  tremolos,  a  functional  harmony  that  has  gone  bad  but  no  one  can 
you  when)  that  is  frightening  in  its  ability  to  represent,  to  represent  the 
lundancy  of  the  subject,  but  necessary  inasmuch  as  this  excess  is  enough 
eave  just  the  pianist's  actions  intact. 


)minic  Muldowney  was  born  in  Southampton  (U.K.)  in  1952.  He 
idied  music  at  the  University  of  York,  and  became  Composer-in-Residence 
the  Southern  Arts  Association  in  1974.  Since  1976,  Muldowney  has 
en  a  musical  director  of  the  National  Theatre  of  Great  Britain  and  is  now 
ector  of  music.  A  prolific  composer  of  chamber  and  orchestral  music,  he 
s  also  written  for  theatre  and  TV. 

jquetus  David  is  taken  from  a  collection  of  adaptations  and 
angements  of  the  Machaut  original  written  by  distinguished  British 
mposers  in  response  to  a  commission  from  a  wealthy  vintner.  The  fee?  A 
se  of  fine  Burgundy. 


avid  Osbon  has  degrees  in  composition,  analysis  and  sonology  from 
3  Universities  of  Leicester  and  Sussex,  the  Guildhall  School  of  Music  and 
b  Royal  Dutch  Conservatory.. His  numerous  prizes  include  the  Arts  Council 
Great  Britain  Composition  Prize,  the  RVW  Trust  Electro-Acoustic  Music 
vard  and  the  Alexander  Grosz  Memorial  Prize.  He  currently  holds  a  Thouron 
tiolarship  for  study  at  the  University  of  Pennsylvania.  A  well  known  figure  in 
itish  new  music,  Osbon  was  a  musical  director  at  the  National  Theatre  of 
eat  Britain,  and  artistic  director  of  the  New  Chamber  Players.  His  music  has 
en  performed  and  broadcast  all  over  Europe,  and  has  received  a  number 
performances  and  a  broadcast  in  the  United  States.  A  CD  of  his  percussion 
artet  "Reconstruction"  is  scheduled  to  be  released  later  this  year. 


'Ve  Forms  Of  Motion:  Conceived  as  a  set  of  piano  etudes,  these 
sees  transformed  into  an  exploration  of  motion  and  energy  through  the 
Unipulation  of  simple  motivic  devices.  Each  piece  uses  a  single  motif  as  its 
urce  which  is  developed  in  the  dynamic  suggested  by  the  title,  whilst 
;  taining  the  virtuoso  character  of  a  piano  etude. 


ambers  of  the  audience  are  invited  to  join  Ms.  Beament  and  the  composers 
the  Bok  Room  (across  the  foyer)  for  a  reception  after  the  concert. 


II 


The  Curtis  Institute 
of  Music  Opera  Theatre 

presents  the  Philadelphia  Premiere  of 


;ggio  a 


April  27  &  29,  1995 
8:00  p.m. 

Centennial  Hall  at 
The  Haverford  School 


The  Curtis  Institute  of  Music 

The  Curtis  Institute  of  Music  was  founded  in  1924  to  train  exceptionally  gifted 
young  musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides  tull- 
tuition  scholarships  for  all  its  students,  attracting  the  finest  young  musicians  from  the 
United  States  and  23  foreign  countries.  In  addition  to  undergraduate  degrees  in 
performance,  composition  and  conducting,  it  offers  the  degree  of  master  of  music 
in  opera. 

The  opera  program  gives  carefully  selected  singers  courses  in  repertoire  and  langua^ 
musical  and  dramatic  analysis,  and  acting  and  stage  direction.  Since  the  founding  of 
The  Curtis  Institute  of  Music,  39  alumni  have  gone  on  to  sing  with  the  Metropolitan 
Opera,  beginning  with  Louise  Lerch  in  1926  and  Rose  Bampton  in  1932,  and 
continuing  the  tradition  in  more  recent  years  with  Judith  Blegen,  Katherine  Ciesinski 
Vinson  Cole,  Anna  Moffo,  Gianna  Rolandi,  Michael  Schade,  Kevin  Short  and 
Benita  Valente. 


Vocal  Studies 

Department 

Head  of  Opera  &  Voice  Departments 

Mikael  Eliasen 

Administrator/Production  Manager 

Ralph  Batman 

Opera  &  Voice  Coach 

Susan  S.  Ashbaker 

Make-up 

Marciem  Bazell 

Stage  Combat  &  Fencing 

Payson  Burt 

Feldenkrais  Technique 

Bob  Chapra 

History  of  Opera  &  Singing 

Wayne  Conner 

Diction  Coach 

Robert  Cowart 

Stagecraft 

Dorothy  Danner 

Movement 

Jennie  Diggs 

Stagecraft 

Rhoda  Levine 

Voice  Teacher* 

Marlena  Kleinman  Malas 

Opera  &  Voice  Coach 

Susan  Nowicki 

Principal  Opera  Coach 

Danielle  Orlando 

Voice  Teacher* 

Margaret  Poyner 

Opera  &  Voice  Coach 

Donald  St.  Pierre 

Visiting  Voice  Teacher 

Galina  Vishnevskaya 

Voice  Program 


The  Curtis  Institute  of  Music 
Opera  Theatre 


II  viaggio 
a  Reims 


Dramma  giocoso  in  one  act 
Music  by  Gioachino  Rossini 
Libretto  by  Luigi  Balocchi  derived  in  part  from 
Mme.  de  StaeTs  novel  Corinne,  ou  L'ltalie 

David  Hayes,  Conductor 
Dorothy  Danner,  Stage  Director 
Danielle  Orlando,  Musical  Preparation 


Thursday,  April  27,  1995 
Saturday,  April  29, 1995 

Centennial  Hall 
The  Haverford  School 

8:00  p.m. 


This  production  is  sponsored  in  part  by  the  Samuel  S.  Fels  Fund. 
SUPERTITLES  for  this  production  of  11  viaggio  a  Reims  are  owned 


by  the  Juilliard  Opera  Center. 

The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


presents 


Il  viaggio  a  Reims 


Cast 

(in  singing  order) 


Maddalena 

Bavat  Marom 

Don  Prudenzio 

John  Haley-Relyea 

Antonio 

Ted  Christopher 

Mme.  Cortese 

Alison  Buchanan 

Countess  Folleville 

Siphiwe  McKenzie 

Modestina 

Rachel  Mondanaro 

D  T\-  I  1 

tiarone  I  rombonok 

Kamel  Boutros 

Marquise  Melibea 

Misoon  Kim 

Count  Libenskof 

Marcel  Reijans 

Don  Alvaro 

Nikola  Mijailovic 

Don  Profondo 

Eric  Owens 

Lord  Sidney 

Junghack  Seo 

Corinna 

Irina  Mozyleva  (April  27) 

Heather  Dials  (April  29) 

Chevalier  Belfiore 

Juan  Diego  Florez 

Delia 

Maria  Wood 

Don  Zuigino 

Donald  Marrazzo 

Zeferino 

Donald  Marrazzo 

Chorus 

The  Philadelphia  Singers, 

David  Hayes,  Artistic  Director 

There  will  be  one  20-minute  intermission 
Complete  running  time:  2  hours,  45  minutes  (with  intermission) 


Special  thanks  to  the  Joseph  Cairns,  Jr.  and  Ernestine  Bacon  Cairns  Memorial  Scholarsh 
Fund,  the  Edwin  B.  Garrigues  Foundation,  and  the  National  Endowment  for  the  Artsfc 
their  generous  support  in  helping  to  train  our  singers  in  The  Curtis  Opera  and  Voice  Progra 


Synopsis 


I  A  group  of  travelers  from  all  over  Europe  has  met  in  the  Golden  Lily  in  the  French 
pa  town  of  Plombieres  to  attend  the  coronation  of  King  Charles  X,  due  to  take  place 
i  Rheims  on  May  29,  1825. 

The  hotel  personnel  are  eager  to  make  their  guests  feel  at  home:  the  housekeeper 
taddalena  supervises  the  servants  and  ensures  that  they  carry  out  their  work  quickly 
nd  efficiently.  Don  Prudenzio,  the  hotel  doctor,  and  Antonio,  the  hotel  manager, 
rrive  to  prepare  for  the  guests.  The  hotel  proprietress,  Madame  Cortese,  instructs 
veryone  to  devote  all  their  attention  to  the  guests. 

Countess  of  Folleville,  a  fashionable  young  widow  from  Paris,  is  waiting  for  the 
rrival  of  her  wardrobe.  Word  arrives  that  there  has  been  an  accident  and  the  coach 
ransporting  her  luggage  has  been  overturned.  She  is  devastated  and  contemplates 
ailing  off  her  journey  to  Rheims.  Her  dismay  turns  to  joy  when  her  maid  Modestina 
nters  with  a  hat  (in  the  latest  Paris  fashion),  which  was  rescued  from  the  accident. 

Barone  Trombonok,  a  German  music  lover,  has  been  observing  the  scene  and  is 
etlecting  upon  the  idiocies  of  the  world.  He  is  also  in  charge  of  the  group's  travel 
inances  and  is  interrupted  in  his  reflections  by  Don  Profondo,  a  man  of  letters  from 
taly,  an  antique  collector  and  member  of  several  academies,  who  wishes  to  pay  his  fee 
or  the  trip.  Don  Alvaro,  a  Spanish  grandee,  appears  accompanied  by  the  Polish 
Marquise  Melibea,  who  wishes  to  join  the  travelers.  They  are  followed  by  the  jealous 
-ount  Libenskof,  a  Russian  general  in  love  with  Melibea.  A  duel  between  the  two 
ivals  is  prevented  by  Corinna,  an  artist  from  Rome,  who  begins  to  sing  about  brotherly 
ove  and  peace.  Her  words  have  a  strangely  pacifying  effect  and  all  differences  are 
emporarily  forgotten. 

Meanwhile,  the  Englishman  Lord  Sidney  has  fallen  in  love  with  Corinna,  but 
nstead  of  declaring  his  love  for  her,  he  places  flowers  outside  her  room. 

Corinna  discovers  the  flowers  and  is  approached  by  Chevalier  Belfiore,  a  young 
-renchman  who  is  convinced  that  he  is  irresistible.  Although  Corinna  vehemently 
ejects  his  declarations  of  love,  the  philanderer  believes  he  has  won  her. 

Don  Profondo  has  been  requested  by  Barone  Trombonok  to  draw  up  a  list  of  the 
ravelers'  valuables.  Meanwhile,  the  Countess  of  Folleville  is  looking  for  Chevalier 
belfiore  and  asks  Profondo  as  to  his  whereabouts.  She  can  barely  conceal  her  anger 
vhen  she  learns  of  Belfiore 's  encounter  with  Corinna. 

The  other  guests  are  impatiently  waiting  to  leave  when  Barone  Trombonok 
innounces  that  Zeferino,  the  messenger,  has  brought  some  bad  news:  there  are  no 
worses  in  the  village  and  the  journey  to  Rheims  must  be  canceled.  Madame  Cortese 
quickly  consoles  the  disappointed  guests.  She  has  received  a  letter  announcing 
•  :hat  celebrations  are  planned  in  Paris  upon  the  King's  return.  Countess  Folleville 
spontaneously  invites  the  entire  party  to  stay  with  her  in  Paris  and  they  decide  to 
ravel  there  the  next  day. 


A  banquet  is  planned  for  that  evening  using  the  funds  from  their  journey.  The 
preparations  begin  immediately.  Barone  Trombonok  tries  to  put  an  end  to  the 
argument  between  Don  Alvaro  and  Count  Libenskof  over  Melibea.  The  Count  regre  B 
his  jealous  behavior  and  the  pair  are  reunited. 

The  party  begins.  The  Barone  has  arranged  that  each  of  the  travelers  should  propoil  \ 
a  toast  in  the  traditional  fashion  of  his/her  native  country.  Corinna  is  requested  to 
improvise  a  piece  and  agrees  to  do  so.  The  guests  suggest  various  themes,  but  finally 
decide  on  Charles  X,  King  of  France.  After  Corinna  has  finished  singing  her  praise  of  t 
monarchy,  the  rest  of  the  party  join  her  to  sing  in  honor  of  France's  new  king. 

Biographies 

David  Hayes,  Conductor 

David  Hayes,  a  Curtis  alumnus  and  member  of  the  Curtis  faculty  since  1990,  is  also 
the  artistic  director  of  the  Philadelphia  Singers.  During  the  1991-92  season,  Mr.  Haye 
prepared  the  Philadelphia  Singers  Chorale  for  performances  of  Rossini's  Stabat  Mater 
with  Riccardo  Muti  and  the  Philadelphia  Orchestra.  Since  that  time,  the  Philadelphi 
Singers  Chorale  has  appeared  numerous  times  with  the  Philadelphia  Orchestra.  Mr. 
Hayes  has  appeared  as  guest  conductor  with  orchestras  in  the  U.S.  and  in  Europe.  In 
addition,  he  has  conducted  numerous  Curtis  perfonnances,  including  last  season's 
concert  performance  of  Bellini's  I  Capuleti  e  i  Montecchi  and  the  1989  Philadelphia 
premiere  of  Viktor  Ullmann's  Der  Kaiser  von  Atlantis,  which  had  its  Czechoslovak ian 
premiere  the  same  year  under  the  direction  of  Mr.  Hayes  with  the  European  Center  ft 
Opera  and  Vocal  Art  (ECOV).  In  1992  he  returned  to  Prague,  conducting  the  ECO\ 
production  of  Rossini's  II  viaggio  a  Reims  with  the  Warsaw  Philharmonic  Orchestra. 

Dorothy  Danner,  Stage  Director 

Faculty  member  Dorothy  Danner,  after  an  extensive  performing  career  in  theater, 
developed  the  Young  Artists  Program  for  the  Glimmerglass  Opera  and  contributed  to 
the  programs  of  the  Chautauqua,  Lake  George,  Omaha  and  Miami  Operas.  She  has 
served  on  the  faculties  of  New  York  University  and  the  Juilliard  School,  staging  work: 
at  Lincoln  Center  for  both  the  Juilliard  Theatre  and  Opera.  Ms.  Danner  has  mounted 
productions  for  PBS-TV  and  for  major  opera  companies  throughout  the  U.S.  and 
Canada.  Ms.  Danner  joined  the  Curtis  faculty  in  1990. 

Danielle  Orlando,  Musical  Preparation 

A  Curtis  faculty  member  since  1986,  Ms.  Orlando  studied  at  the  Settlement  Music 
School,  the  Eastman  School  of  Music  and  Temple  University,  where  she  received  a 
master  of  music  in  piano  performance  summa  cum  laude.  She  has  served  on  the  music 
staffs  of  the  Metropolitan  Opera;  Pittsburgh  Opera  Center;  Festival  dei  due  Mondi  in 
Spoleto,  Italy,  and  Charleston,  SC.;  AIMS  in  Graz,  Austria;  the  European  Center  for 


vr.i  and  Vocal  Arts  in  Belgium;  and  the  Merola  Program  at  San  Francisco  Opera.  At 
e  Opera  Company  of  Philadelphia,  she  served  as  artistic  administrator,  principal 
ach  and  director  of  the  Young  Artist  Program;  she  has  also  heen  a  judge  and 
companist  tor  the  Luciano  Pavarotti  International  Voice  Competition,  a  judge  for 
e  Metropolitan  Opera  regional  auditions  and  guest  coach  for  the  Traviata  2000 
impetition  in  Pittsburgh.  Ms.  Orlando  also  serves  on  the  coaching  staffs  of 
e  Academy  of  Vocal  Arts  and  Temple  University. 

hn  Hoey,  Lighting  Designer 

Mr.  Hoey  designed  Elektra  for  the  Spoleto  Festival  in  1992,  and  has  worked  with 
York  City  Opera,  including  last  fall's  world  premieres  of  Marilyn,  Griffelkin  and 
ther.  Locally,  he  is  the  resident  designer  for  the  Pennsylvania  Ballet.  He  designed  the 
bera  Company  of  Philadelphia's  production  of  Don  Giovanni  in  the  fall  and  Faust  in 
priL  He  also  designs  for  the  Wilma  and  Arden  theaters,  with  the  productions  of  The 
impest  and  Sunday  in  the  Park  with  George  to  his  credit.  In  1988  Mr.  Hoey  studied  with 
pef  Svoboda  in  Prague,  Czechoslovakia.  He  graduated  with  a  B.F.A.  in  lighting  from 
&  North  Carolina  School  of  the  Arts  and  M.F.A.  in  design  from  Temple  University. 

Would  you  like  to  be  on  Curtis'  mailing  list? 

To  receive  a  copy  of  The  Curtis  Institute  of  Music's  season  brochure  and  other 
formation  about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form,  which  is 
ailable  at  the  Friends  of  Curtis  table  in  the  foyer.  You  can  also  be  added  to  the 
tiling  list  by  calling  215-893-5279  during  business  hours. 

The  Friends  of  Curtis 

There  are  154  young  musicians  of  exceptional  talent  training  for  careers  as 
rforming  artists  at  The  Curtis  Institute  of  Music.  Music  lovers  can  help  this  new 
aeration  of  composers,  conductors,  instrumentalists  and  singers  prepare  for  the 
ure  by  joining  the  Friends  of  Curtis,  an  organization  that  plays  an  important  role  in 
lping  to  advance  the  careers  of  the  gifted  young  musicians  studying  at  The 
'titute.  For  membership  information,  please  call  215-893-5279. 


The  Curtis  Orchestra 


Violins 

Clarinets 

Gabriel  Adorjan 

Michael  Bepko 

Carrie  Dennis 

Keith  Lipson 

Timothy  Fain 

Jennifer  Haas 

Bassoons 

Ning  Kam 

Martin  Garcia 

T   '         TX  1 

Liza  Kerob 

\  A  ■     1       11  T> 

Michelle  Rosen 

W  7     •  TV 

Wei-Pin  Kuo 

t                       T  * 

Jasmine  Lin 

Horns 

Jessica  Linnebach 

Paul  LaFollette 

\  A  XT 

Mu  Na 

Carey  rotts 

Sayaka  Nishimura 

Chi-Zong  Wang 

Yung-Hsiang  Wang 

Katherine  Wang 

Natsuko  Yoshimoto 

TP 

1  rumpets 

Violas 

Jason  Uamer 

Che-Hung  Chen 

Joshua  Whitehouse 

Nicholas  Cords 

Marylene  Gingras-Roy 

Trombones 

Burchard  Tang 

Matthew  Dohanian 

James  Nova 

Cellos 

Jonathan  Rosenberg 

Arash  Amini 

Ludmila  Konstantinova 

Percussion 

Inna  Nassidze 

David  Uoodman 

lu  Yeon  Song 

Anthony  Lafargue 

William  Wozniak 

Double  Basses 

Charles  Barr 

Harp 

Heather  Miller 

Kaori  Otake 

Flutes 

Administrator 

Catherine  Hays 

Richard  Zuch 

Demarre  McGill 

Mimi  Stillman 

Orchestra  Library  Assistant 

Paul  Jacob  Bryan 

Oboes 

Jimin  Lee 

Student  Managers 

Janet  Miller 

Chris  Clark 

James  Nova 

William  Wozniak 

THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  28  April  1995  at  5:00pm  in  Curtis  Hall 


Seventy-fourth  Student  Recital 


Sonata  in  A  major  for  Violin  and  Piano  C6sar  Franck 

Allegro  ben  moderato  (1822-1890) 
Allegro 

Recitativo-Fantasia 
Allegretto  poco  mosso 

Mu  Na,  violin 
Hugh  Sung,  piano 


Sonata  Nfl  7  for  Violin  and  Piano  in  C  minor,  Op.  30/2  Ludwig  van  Beethoven 

Allegro  con  brio  (1770-1827) 
Adagio  cantabile 
Scherzo:  Allegro  -  Trio 
Finale:  Allegro 


Mythes,  Op.  30  Karol  Szymanowski 

The  Fountain  of  Arethusa  (1882-1937) 
Narcissus 
Dryads  and  Pan 


Ju  Young  Baek,  violin 
Hugh  Sung,  piano 


Mu  Na:  student  of  Aaron  Rosand 
Hugh  Sung:  Staff  Pianist 
Ju  Young  Baek:  student  of  Aaron  Rosand 


Fiddle,  n.  An  instrument  to  tickle  human  ears  by 
friction  of  a  horse's  tail  on  the  entrails  of  a  cat. 

-  Ambrose  Bierce 

A  fiddle  is  not  a  fiddle  until  it  touches  a  human  shoulder, 
until  it  is  tucked  warmly  under  a  human  chin. 

-  Catherine  Drinker  Bowen 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  28  April  1995  at  8:00pm  in  Curtis  Hall 

J)  Seventy-fifth  Student  Recital 


Sonata  Na  2  for  Violin  Alone,  S.  1003  Johann  Sebastian  Bach 

Grave  (1685-1750) 
Fuga 
Andante 
Allegro 

Kerri  Ryan,  violin 

Quartet  for  Bassoon  and  Strings,  Op.  73/2 
Allegro 
Adagio 

Grazioso  con  variazioni 

Martin  Garcia,  bassoon  Gabriel  Adorjan,  violin 
Kirsten  Johnson,  viola  Alberto  Parrini,  cello 


^INTERMISSION^ 


Sextet  for  Piano,  Flute,  Oboe,  Clarinet, 
Bassoon,  and  Horn  in  Bb  major,  Op.  6  (1889) 


Francois  Devienne 
(1759-1803) 


Ludwig  Thuille 
(1861-1907) 


Catherine  Hays,  flute  Lelie  Resnick,  oboe 
Sam  Caviezel,  clarinet  Michelle  Fenton,  bassoon 
Chi-Zong  Wang,  horn    Amy  Cheng,  piano 


Kerri  Ryan:  student  of  Jascha  Brodsky 
Martin  Garcia:  student  of  Bernard  Garfield 
Gabriel  Adorjan:  student  of  Aaron  Rosand 
Kirsten  Johnson:  student  of  Michael  Tree 
Alberto  Parrini:  student  of  David  Soyer 
Catherine  Hays:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Lelie  Resnick:  student  of  Richard  Woodhams 
Sam  Caviezel:  student  of  Donald  Montanaro 
Michelle  Fenton:  student  of  Bernard  Garfield 
Chi-Zong  Wang:  student  of  Myron  Bloom 
Amy  Cheng:  student  of  Claude  Frank 

Bernard  Garfield  prepared  the  Devienne 
Anthony  Gigliotti  prepared  the  Thuille 

Melody  is  the  main  thing;  harmony  is  useful  only  to  charm  the  ear. 

-  Franz  Joseph  Haydn 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 
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William  Kincaid  Tribute 
»* 

Sunday,  April  30,  1995 
Curtis  Hall 
3:00  p.m. 


William  Kincaid  Tribute 

(1895-1967) 

Sunday,  April  30,  1995 
Curtis  Hall 
3:00  p.m. 


Introduction  Julius  Baker 


Opening  Remarks 


Poeme 


Sol  Schoenbach 


CHARLES  GRIFFES 


Mimi  Stillman,  flute 
Hugh  Sung,  piano 


Comments 


Reverie  et  petite  valse 


Donald  Peck 
ANDRE  CAPLET 


Demarre  McGill,  flute 
Paolo  Bordignon,  piano 


Comments 


Anthony  Gigliotti 


uo  for  Flute  and  Piano  AARON  COPLAN  D 

Flowing 

Poetic,  somewhat  mournful 
.  Lively,  with  bounce 

Nadine  Hur,  flute 
Meng-Chieh  Liu,  piano 

omments  Mason  Jones 


onata  for  Flute,  Viola  and  Harp 

,  Pastorale 
Interlude 
Finale 


CLAUDE  DEBUSSY 


Catherine  Hays,  flute 
Kirsten  Johnson,  viola 
Laura  Caramellino,  harp 

-omments  John  Solum 

indante  and  Rondo  for  Two  Flutes,  Op.  25  FRANZ  DOPPLER 

Julius  Baker,  flute 
Jeffrey  Khaner,  flute 
Hugh  Sung,  piano 

to 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Sunday  30  April  1995  at  8:00pm  in  Curtis  Hall 


^Seventy-sixth  Student  Recital^ 


0,  never  sing  to  me  again.  Op.  4/4 

Twilight,  Op.  21/3 

Loneliness,  Op.  21/6 

How  fair  this  spot.  Op.  21/4 


Sergey  Rachmaninoff 
(1873-1943) 


Rachel  Mondanaro,  soprano 


Med  en  vandlilje,  Op.  25/4 
Fra  Monte  Pincio,  Op.  39/1 
Jeg  elsker  dig,  Op.  5/3 
FonSrsregn,  Op.  49/6 
Et  h§b.  Op.  26/1 


Die  Forelle,  D.  550 
Morgen,  Op.  27/4 
Ganymed,  D.  544 
Zueignung,  Op.  10/1 


Edvard  Grieg 
(1843-1907) 


Jessica  Jones,  soprano 


Donald  Marrazzo,  tenor 


Widmung,  Op.  25/1 

Du  bist  wie  eine  Blume,  Op.  25/24 

Fruhlingsnacht,  Op.  39/12 


"If  I  loved  you" 
(from  Carousel) 


Rinat  Shaham,  soprano 


Rachel  Mondanaro,  sopano  Donald  Marrazzo,  tenor 


Saint  Ita's  Vision,  Op.  29/9 
Rain  Has  Fallen,  Op.  10/2 
The  Monk  and  His  Cat,  Op.  29/6 
Nocturne,  Op.  13/4 
Solitary  Hotel,  Op.  41/4 

Courtney  Durham,  soprano 
"Serenade"  from  The  Student  Prince 

Juan  Diego  Florez,  tenor  Rinat  Shaham,  soprano 
Rachel  Mondanaro,  soprano  Donald  Marrazzo,  tenor 
INTERMISSION 


Franz  Schubert 
(1797-1828) 

Richard  Strauss 
(1864-1949) 
Schubert 

Strauss 


Robert  Schumann 
(1810-1856) 


Richard  Rodgers 
(1902-1979) 


Samuel  Barber 
(1910-1981) 


Sigmund  Romberg 
(1887-1951) 

PLEASE  TURN 


Suzel,  buon  di  (Cherry  Duet  from  L'Amico  Fritz)  Pietro  Mascagni 

Juan  Diego  Florez,  tenor  Jessica  Jones,  soprano  (1863-1945) 


"Sombre  foret"  from  Guillaume  Tell 

Courtney  Durham,  soprano 

"Ecco  ridente"  from  The  Barber  of  Seville 

Juan  Diego  Florez,  tenor 

"Cat  Duet" 


Giaochino  Rossini 
(1792-1868) 

Rossini 


attributed  to  Rossini 


Courtney  Durham,  soprano  Donald  Marrazzo,  tenor 

0  cessate  piargarmi 
Ah,  per  sempre  from  I  Puritani 

Donald  Marrazzo,  tenor 
Si,  mi  chiamano  Mimi  from  La  Boheme 

Rachel  Mondanaro,  soprano 
Donde  lieta  usci  from  La  Boheme 


Rinat  Shaham,  soprano 


Per  pieta,  bell'idol  mio 

Ernesto's  Aria  from  Don  Pasguale 


Juan  Diego  Florez,  tenor 


"Bruderlein" 
from  Die  Fledermaus 


The  Curtis  Institute  Voice  Department 


Allessandro  Scarlatti 
(1660-1725) 
Vincenzo  Bellini 
(1801-1835) 


Giacomo  Puccini 
(1858-1924) 


Puccini 


Bellini 


Gaetano  Donizetti 
(1797-1848) 


Johann  Strauss 
(1825-1899) 


Mikael  Eliasen,  Head  of  the  Voice  and  Opera  Departments, 
is  the  pianist  for  all  the  selections 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  1  May  1995  at  5:00pm 


Seventy-seventh  Student  Recital^ 


Tema  con  variazioni  sulla  "Buon  Compleanno"  Bruce  Dukov 

after  Paganini  and  Wieniawski  for  Two  Violins 

Hilary  Hahn,  violin    Jasmine  Lin,  violin 


Piano  Concerto  N2  4  in  G  major,  Op.  58  Ludwig  van  Beethoven 

Allegro  moderato  (1770-1827) 
Andante  con  moto 
Rondo:  vivace 


Ye  Zhu,  piano 
Hugh  Sung,  2nd  piano 


Hilary  Hahn:  student  of  Jascha  Brodsky 
Jasmine  Lin:  student  of  Aaron  Rosand 
Ye  Zhu:  student  of  Gary  Graffman 
Hugh  Sung:  Staff  Pianist 


There  are  two  kinds  of  music:  German  music  and  bad  music. 

-  H.  L.  Mencken 


The  Edith  L.  and  Robert  Prostkcff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  1  May  1995  at  8:00pm 

i Seventy-eighth  Student  Recital^ 

Graduation  Recital:  Indira  Koch 

Sonata  Nfl  1  for  Piano  and  Violin  in  D  major,  Op.  12/1 
Allegro  con  brio 
Andante  con  moto 
Rondo:  allegro 


Ludwig  van  Beethoven 
(1770-1827) 


Sonata  Na  1  for  Violin  and  Piano  in  F  minor,  Op.  80  (1946)  Sergey  Prokofiev 

Andante  assai  (1891-1953) 
Allegro  brusco 
Andante 
Allegrtssimo 

Indira  Koch,  violin 
Meng-Chieh  Liu,  piano 

^INTERMISSION^ 

Rondeau  brillant  in  B  minor,  Op.  70  Franz  Schubert 

(1797-1828) 


Sonata  for  Violin  Alone,  Op.  27/4  Eugene  Ysaye 

Allemanda  (1858-1951) 
Sarabande 
Finale 

"Sarasateana"  Efrem  Zimbalist 

(transcriptions  of  works  by  Pablo  de  Sarasate)  (1889-1980) 
Tango 
Playera 
Zapateado 

Indira  Koch,  violin 
Meng-Chieh  Liu,  piano 


Indira  Koch:  student  of  Aaron  Rosand 
Meng-Chieh  Liu:  Staff  Pianist 


Man's  peculiar  privilege  is  walking  on  two  feet  and  thereby  being  forced 
to  stretch  his  hands  upwards  to  heaven.  This  conquering  of  gravity, 
space,  and  height,  as  well  as  of  horizon, 
is  essential  in  violin  playing. 

-  Yehudi  Menuhin 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  2  May  1995  at  5:00pm  in  Curtis  Hall 


^Seventy-ninth  Student  Recital^ 


Chinese  Folk  Songs 
Flower  Drum 

The  Jasmine  Flower 


The  Little  Brook 


The  Northwest  Rains  Pouring  Down 


Kua  Wei 

Chinese  Folk  Song 
arranged  by  Shui-Long  Ma 

Yunan  Folk  Song 
arranged  by  Shui-Long  Ma 

Taiwan  Folk  Song 
arranged  by  Shui-Long  Ma 


Prelude,  Chorale,  and  Fugue 

Chiao-han  Liao,  piano 


Cesar  Franck 


Chiao-han  Liao:  student  of  Seymour  Lipkin 


He  who  plays  the  piano  keeps  sane. 

-  Italian  proverb 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE'FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  2  May  1995  at  8:00pm  in  Curtis  Hall 

^Eightieth  Student  Recital^ 

Graduation  Recital:  Christopher  Gauthier 


Sonata  for  Cello  Alone,  Op.  25/3 
Lebhaft,  sehr  markiert 
MaGig  schnell,  gemachlich 
Langsam 
Lebhafte  Viertel 
Mafiig  schnell 

Sonata  in  A  minor  for  Cello  and  Piano  "Arpeggione" 

Allegro  moderato 

Adagio 

Allegretto 

Christopher  Gauthier,  cello 
Chiao-han  Liao,  pipano 

S  INTERMISSION  .& 

Sonata  for  Cello  and  Piano 
Prologue 

Se>6nade  et  finale 
Finale 

Sonata  Nfl  2  for  Piano  and  Cello  in  F  major,  Op.  99 
Allegro  vivace 
Adagio  affetuoso 
Allegro  passionata 
Allegro  molto 

Christopher  Gauthier,  cello 
Chiao-han  Liao,  piano 


Paul  Hindemith 
(1895-1963) 


Franz  Schubert 
(1797-1828) 


Claude  Debussy 
(1862-1918) 


Johannes  Brahms 
(1833-1897) 


Christopher  Gauthier:  student  of  Orlando  Cole 
Chiao-han  Liao:  student  of  Seymur  Lipkin 


Music  is  the  thing  of  the  world  that  I  love  most. 

-  Samuel  Pepys 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  3  May  1995  at  5:00pm  in  Curtis  Hall 

^ Eighty-first  Student  Recital^ 

Graduation  Recital:  Wei-Pin  Kuo 

Sonata  for  Piano  and  Violin  in  E  minor,  K.  304  Wolfgang  Amadeus  Mozart 

Allegro  (1756-1791) 
Tempo  di  menuetto 


Sonata  for  Piano  and  Violin  in  Eb  major,  K.  380  Mozart 
Allegro 

Andante  con  moto 
Rondeau:  allegro 

Wei-Pin  Kuo,  violin  Jennifer  Jongsun  Lim,  piano 
^INTERMISSIONS 


Sonata  for  Piano  and  Violin  in  G  major,  K.  301 
Allegro  con  spirito 
Allegro 


Mozart 


Sonata  for  Piano  and  Violin  in  Bb  major,  K.  454  Mozart 
Largo  -  Allegro 
Andante 
Allegretto 


Wei-Pin  Kuo,  violin  Jennifer  Jongsun  Lim,  piano 


Wei-Pin  Kuo:  student  of  Jaime  Laredo 
Jennifer  Jongsun  Lim:  student  of  Peter  Serkin 


Whether  the  angels  play  only  Bach  praising  God,  I  am  not  quite  sure; 
I  am  sure,  however,  that  en  famille  they  play  Mozart. 

-  Karl  Barth 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  3  May  1995  at  8:00pm  in  Curtis  Hall 


^Eighty-second  Student  Recital^ 
Graduation  Recital:  Leon  McCawley 
Variations  in  F  minor,  Hoboken  VXII:  6  (1793) 


Piano  Sonata  in  Eb  major,  Op.  31/3  (1801/2) 
Allegro 

Scherzo:  allegretto  vivace 
Menuetto  e  Trio 
Prestissimo 


Franz  Joseph  Haydn 
(1732-1809) 

Ludwig  van  Beethoven 
(1770-1827) 


Leon  McCawley,  piano 
^INTERMISSION^ 


Four  Impromptus 
Na  1  in  Ab  major,  Op.  29  (1837) 
Nfl  2  in  Ffi  major,  Op.  36  (1839) 
Na  3  in  Gb  major,  Op.  51  (1842) 
Nfl  4  in  Cjt  minor,  Op.  66  Posth.  (1834) 

Nocturne,  Op.  33  (1959) 
Sonata  for  Piano,  Op.  26  (1949) 


Frederick  Chopin 
(1810-1849) 


Samuel  Barber 
(1910-1981) 

Barber 


Leon  McCawley,  piano 


Leon  McCawley:  student  of  Eleanor  Sokoloff 


Many  persons  still  wear  vests,  read  books,  write  their  own  Christmas  greetings, 
go  to  the  theater,  shave  with  straight  razors,  and  play  the  piano. 

-  Arthur  Loesser 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Thursday  4  May  1995  at  5:00pm  in  Curtis  Hall 


^Eighty-third  Student  Recital^ 
Parable  for  Solo  Tuba,  Op.  147 

Eric  C.  Bubacz,  tuba 

Sonata  for  N2  1  for  Bassoon  and  Keyboard 
(transcribed  for  the  tuba) 

1  Cantabile  2  Spiritoso  e  staccato  a  tempo  moderato 

3  Largo  e  staccato  4  Hornpipe  a  L'lnglese  allegro  e  staccato 

5  Vivace 

Eric  C.  Bubacz,  tuba 
Jason  M.  Gamer 

Duo  N2  1  for  Clarinet  and  Bassoon,  WoO  27 
(transcribed  for  two  tubas) 
Allegro  comodo 
Larghetto  sostenuto 
Rondo:  allegretto  (vivace) 

Eric  C.  Bubacz,  tuba  Paul  Krzywicki,  tuba 

Le  tombeau  de  Couperin 
(transcribed  for  Winds  by  Mason  Jones) 
Prelude  -  Fugue  -  Menuet  -  Rigaudon 


Kleine  Kammermusik,  Op.  24/2 
Lustig 
Walzer 

Ruhig  und  einfach 

Schnelle 

Sehr  lebhaft 

Nadine  Hur,  flute  Alexandra  Knoll,  oboe 
Michael  Bepko,  clarinet  Michelle  Rosen,  bassoon 
Patrick  Pridemore,  horn 


Vincent  Persichetti 
(1915-1987) 


Johann  Ernst  Galliard 
(1687-1749) 


Ludwig  van  Beethoven 
(1770-1827) 


Maurice  Ravel 
(1875-1937) 


Paul  Hindemith 
(1895-1963) 


Eric  C.  Bubacz:student  of  Paul  Krzywicki 
Paul  Krzywicki:  Curtis  Faculty 
Jason  M.  Gamer:  trumpet  student  of  Frank  Kaderabek 
Nadine  Hur:  Julius  Baker  &  Jeffrey  Khaner 
Alexandra  Knoll:  student  of  Richard  Woodhams 
Michael  Bepko:  student  of  Donald  Montanaro 
Michelle  Rosen:  student  of  Bernard  Garfield 
Patrick  Pridemore:  student  of  Myron  Bloom 

Donald  Montanaro  prepared  the  Ravel 
Jeffrey  Khaner  prepared  the  Hindemith 

That  noise  or  sound  which  musicians  make  while  they  are  tuning  their 
instruments  is  nothing  pleasant  to  hear,  but  yet  is  cause  why 
the  music  is  sweeter  afterwards. 

-  Francis  Bacon 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concerts  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Thursday  4  May  1995  at  8:00pm  in  Curtis  Hall 


^Eighty-fourth  Student  Recital 
Graduation  Recital:  Iqnat  Solzhenitsvn 


Sonata  in  D  major,  K.  140  Domenico  Scarlatti 

Sonata  in  C  minor,  K.  84  (1685-1757) 
Sonata  in  D  minor,  K.  141 
Sonata  in  G  minor 
Sonata  in  D  major,  K.  491 


Sonata  in  C  major/minor,  D.  840  (1825) 
Moderato 
Andante 

Ignat  Solzhenitsyn,  piano 
^INTERMISSION^ 

Davidsbundlertanze,  Opus  6  (1836) 
Heft  1 

1 .  Lebhaft 

2.  Innig 

3.  Mit  humor  [Etwas  hahnbuchen] 

4.  Ungeduldig 

5.  Einfach 

6.  Sehr  raSCh  [und  in  sich  hinein] 

7.  Nicht  SChnell  [Mit  auBerst  starker  Empfindung] 

8.  Frisch 

9.  Lebhaft  [Hierauf  schloB  Florestan  und  es  zuckte  ihm  schmerzlich  urn  die  Lippen] 


Franz  Schubert 
(1797-1828) 


Robert  Schumann 
(1810-1856) 


Heft  2 

1.  BalladenmaGig.  Sehr  rasch 

2.  Einfach 

3.  Mit  Humor 

4.  Wild  und  lustig 

5.  Zart  und  singend 

6.  Frisch 

7.  Mit  gutem  Humor 

8.  Wie  aus  der  Feme 

9.  Nicht  SChnell  [Ganz  zum  UberfluB  meinte  Eusebius  noch  Folgendes; 

dabei  sprach  aber  viel  Seligkeit  aus  seinen  Augen] 


Ignat  Solzhenitsyn  piano 


Ignat  Solzhenitsyn:  student  of  Gary  Graffman 


Respect  the  pianforte!  It  gives  a  single  man  command  over  something  complete: 
in  its  ability  to  go  from  very  soft  to  very  loud  in  one  and  the  same 
register  it  excels  all  other  instruments.  The  trumpet  can  blare  but  not  sigh; 
the  flute  is  contrary;  the  pianoforte  can  do  both.  Its  range  embraces 
the  highest  and  lowest  practicable  notes.  Respect  the  pianoforte! 

-  Feruccio  Busoni 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  at  Jt 
the  concert  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  5  May  1995  at  5:00pm  in  Curtis  Hall 


i Eighty-fifth  Student  Recital^ 


Sarabande  and  Giga 
(from  Partita  Nfl  2  in  D  minor,  S.  1004) 


Hilary  Hahn,  violin 


Johann  Sebastian  Bach 
(1685-1750) 


Prelude  and  Fugue  in  D  major,  S.  532 


Bach 


Benedictus,  Op.  59/9 


Max  Reger 
(1873-1916) 


Allegro  from  Symphony  II,  Op.  20 


Daniel  Moriarty,  organ 


Louis  Vierne 
(1870-1937) 


Hilary  Hahn:  student  of  Jascha  Brodsky 
Daniel  Moriarty:  student  of  John  Weaver 


The  fairest  harmony  springs  from  discord. 

-  Heraclitus  (c.  499BCE) 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-first  Season  1994/1995 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  5  May  1995  at  8:00pm  in  Curtis  Hall 


4 Eighty-sixth  Student  Recital^ 


Theme  and  Variations  on  "Buon  Compleanno"  Bruce  Dukov 

after  Paganini  and  Wieniawski  for  Two  Violins 

Hilary  Hahn,  violin  Jasmine  Lin,  violin 


Summer  Music,  Op.  31  Samuel  Barber 

(1910-1981) 

Catherine  Hays,  flute,  Lelie  Resnick,  oboe 
Sam  Caviezel,  clarinet  Michelle  Fenton,  bassoon 
Chi-Zong  Wang,  horn 


String  Quartet  Nfi  14  in  Ctf  minor.  Op.  131  Ludwig  van  Beethoven 

Adagio  ma  non  troppo  e  molto  espressivo  (1770-1827) 
Allegro  molto  vivace 
Allegro  moderato 

Andante  ma  non  troppo  e  molto  cantabile 
Presto 

Adagio  quasi  un  poco  andante 
Allegro 


Timothy  Fain,  violin  Nurit-Bar  Josef,  violin 
Nokuthula  Ngwenyama,  viola  Glenn  Fischbach,  cello 


Hilary  Hahn:  student  of  Jascha  Brodsky 
Jasmine  Lin:  student  of  Aaron  Rosand 
Catherine  Hays:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Lelie  Resnick:  student  of  Richard  Woodhams 
Sam  Caviezel:  student  of  Donald  Montanaro 
Michelle  Fenton:  student  of  Bernard  Garfield 
Chi-Zong  Wang:  student  of  Myron  Bloom 
Nurit  Bar-2Josef:  student  of  Aaron  Rosand 
Nokuthula  Ngwenyama:  student  of  Karen  Tuttle 
Glenn  Fischbach:  student  of  Orlando  Cole 

Felix  Galimir  prepared  the  Beethoven 
Donald  Montanaro  &  Anthony  Gigliotti  prepared  the  Barber 

Beethoven  can  write  music,  thank  God  — but  he  can  do  nothing  else  on  earth. 

-  Ludwig  van  Beethoven 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Our  programs  begin  promptly  at  8:00pm.  We  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.  If  you  arrive  late,  we  will  seat  you  after 
the  program's  first  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-526 1  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


^Dhz  duxtii  {Jnitituts,  of  dl/[u±Lc 

SIXTY-SECOND  COMMENCEMENT 

and 

CONFERRING  OF  DEGREES 


CURTIS  HALL 

Saturday,  May  Sixth 

One  Thousand  Nine  Hundred  and  Ninety-five 
at  Eleven  o'clock  in  the  Morning 


dzxtij-Lcatz 

VIOLIN 

Gabriel  Adorjan 

ma 

CONDUCTING 

Aleksandrovich  Solzhenitsyn 

ORGAN 

Daniel  Moriarty 

VIOLIN 
Jennifer  €.  Haac 

Wei-Pin  Kuo 

VIOLONCELLO 

Sophie  Sing  Shao 

HARP 

Kaori  Otake 


AWARDING  OF  CERTIFICATES 
AWARDING  OF  DIPLOMAS 
CONFERRING  OF  DEGREES  IN  COURSE 

THE  STAR  SPANGLED  BANNER 

(See  over) 

GRADUATE  PROCESSION 

Recessional:  Festival  March  Arthur  Foote 

Wesley  D.  Parrott 


Assisted  by 
ROBERT  FITZPATRICK 
Dean 


Assistant  Marshals 

Paolo  Bordignon 

Elita  Kang 
Kirsten  Johnson 
Patrick  Pridemore 


THE  STAR  SPANGLED  BANNER 


O,  say,  can  you  see, 

B\  the  dawn's  early  light. 

What  so  proudly  we  hailed 

At  the  twilight's  last  gleaming. 

Whose  broad  stripes  and  bright  stars. 

Through  the  perilous  fight. 

O'er  the  ramparts  we  watched 

Were  so  gallantly  streaming? 

And  the  rockets'  red  glare. 

The  bombs  bursting  in  air. 

Gave  proof  through  the  night 

That  our  Hag  was  still  there. 

O,  say,  does  that  star-spangled  banner  yet  wave 

O'er  the  land  of  the  free 

And  the  home  of  the  brave? 


Curtis  Institute  of  Music  —  1726  Locust  Street 


Wednesday,  May  10,  1995,  at  8:00p.m. 


THE  MUSICAL  FUND  SOCIETY  OF  PHILADELPHIA 
AND  THE  PHILADELPHIA  CHAMBER  MUSIC  SOCIETY  PRESENT 


RUTH  LAREDO,  piano 
Speaking  of  Music  —  A  Concert  With  Commentary 


Prelude  and  Fugue  in  G  Minor  Johann  Sebastian  Bach 

(from  The  Well-tempered  Clavier  -  Book  I)  (1685-1750) 

Sonata  in  D  Minor,  Op.  31,  No.  2  ("The  Tempest")  Ludwig  van  Beethoven 

Largo:  Allegro  (1770-1827) 
Adagio 
Allegretto 

Liebeslied  (arr.  Rachmaninoff)  Fritz  Kreisler 

(1875-1962) 

Gavotte  from  the  Violin  Partita  in  E  Major  (arr.  Rachmaninoff)  Johann  Sebastian  Bach 

(1685-1750) 

Prelude  in  G  Major,  Op.  32,  No.  5  Sergei  Rachmaninoff 

Prelude  in  B  Minor,  Op.  32,  No.  10  (1873-1943) 
Prelude  in  B  Major,  Op.  32,  No.  11 
Prelude  in  G-sharp  Minor,  Op.  32,  No.  12 
Prelude  in  C-sharp  Minor,  Op.  3,  No.  2 


INTERMISSION 


Two  pieces  from  Suite  Espanola  Issac  Alb6niz 

Asturias  (1860-1909) 
Cordoba 

El  Amor  Brujo  (Love,  the  Magician)  Manuel  de  Falla 

Pantomime  (1876-1946) 
Scene:  Song  of  the  Will  o'  the  Wisp 
The  Ghost:  Dance  of  Terror 
The  Magic  Circle:  Midnight 
Ritual  Dance  of  Fire 


This  concert  is  made  possible,  in  part,  by  Meet  the  Composer/Philadelphia  Music  Project, 

supported  by  The  Pew  Charitable  Trusts. 

Steinway  piano  selected  from  Jacobs  Music 

ICM  Artists,  Ltd. 
10  West  57th  Street,  New  York,  NY  10019 

CBS  Masterworks,  MCA  Classics,  Denon,  Nonesuch 


THE  C  I)  a  T  I  8   INSTITUTE  OF  MUSIC 

Gary    Graf f man ,  Director 
Se v e n t y - f i r s t    Season  1994/1995 
Thursday  25  May   1995  at  8:00pm 


Cara  Cara  E  Dolce 
Sono  Unite  a  Tormentarml 
Vog  Mo  Mar 


Scar  I  at t  i 
Scar  I att  i 
Scar  I att I 


Les  F  i  I  I es 
Chere  Nuit 


de  Cad  i  x 


Leo  De I  i  bes 
Alfred  Bachlet 


Der  Hirt  auf  decn  Felsen 


Franz  Schubert 


**    INTERMISSION  ** 
A  Tribute  To  American  Composers 


Gl itter  and  be  Gay 

(from  Candide) 

Julie  Ju 
Breath  of  a  Rose 
The  Pledge 
A  Birthday  Song 

Lawd  Ah  Wants  to  be  a  Christian 
Hold  On 
Guide  My  Feet 
Ride  Up   in  the  Chariot 


Leonard  Bernstein 


Noel   De  Costa 
William  Grant  St  i  I  I 
Betty  Jackson  King 
Ha  I  I  Johnson 

William  Grant  St  i  I  I 
Ha  I  I  Johnson 
arr.   B.  Hairston 
Betty  Jackson  King 


Osceo I  a 
Mar  i  j o 
Sa I vatore 


Dav  i  s ,  soprano 
Newman,  piano 
Repper ,   c  I  ar  i  net 


23  4  3 


